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Slovni hodnoceni:

Nikol Cizek Uxova pfisla s velmi jasnou koncepci blizici se tématu chrli¢e, coz bylo iniciovano
skrze odlévani puvodniho dila. VSechny komponenty byly v jejich realizaci naroéné na pracovni
silu. Déje inscena¢niho odlévani v domku Nikoly, vytrvalostni povaha performance, video
a fotografovani, sezeni v kostymu, make-up a nakonec slozita instalace fungujici fontany. Nikole
neni cizi tezka prace a vrhla se do rekonstrukce sklepnich prostor, kde je nyni jeji instalace
umisténa. Naproti tomu — realizace fontany — ktera dospéla pfes DIY pfistup, jenZ vyZaduje zna&né
mnozstvi €asu, usili a materialu — ma kone¢ny vzhled prefabrikované venkovni konstrukce. Na co
bych zde chtéla upozornit, je mdj pocit ohledné boje mezi pofadkem (ve velké mife) a nedotéenou
estetikou kombinované techniky, ve které citim vétsi ky&. Ani jeden z pfistupd Nikol se pro mne
nejevi jako ten, ktery by v sobé obsahoval néco z gotiky. Alespon ne doslovné. Ale jsou cesty, které
muze umélec vybrat k pfechodu pfes urCity bod. Otazkou je, ktera (pokud nékterd) byla kone¢né
vybrana? V kliCovém okamziku své prace zacala Nikol odkazovat na své zkuSenosti z prace na
katedrale Sv. Vita a pohravala si s myslenkou, jak by mohla zaclenit tyto aspekty zkusenosti do
své prace. V této chvili doSlo k vyraznému posunu a stagnaci ve vyvoji, coz by mohlo byt
smysluplnou reflexi na téma chrli¢e. Misto toho se Nikol obratila k tématu gotiky ve snaze pochvalit
svoji praci, kterou jiz spinila. Najednou fakt jeji viastni zkudenosti se zdal ovéfovacim argumentem
pro jeji praci. Oceriu;ji jeji schopnost v zavéru ucinit radikalni rozhodnuti — vyrazné snizit mnozstvi
balastu, coz ji umoznuje vstoupit na palubu béhem procesu. Avsak jeji rozhodnuti rozsifit hranice
sveho zkoumani pfineslo pouze rozostfené vnimani v poslednim zavéru. Nakonec, jeji dilo, i kdyz
ne pfimo jednotny prvek, coz bylo mé plavodni oCekavani, je dokonalé smysly pohlcujici prostredi.
A domnivam se, Ze nejlépe fungujici pro individualniho divaka.

Nikol Cizek-Uxové came with a very clear concept of aproaching the theme of Gargoyle which was initiated through the
casting of an original piece. All of the components were labor intensive in their realization begining with a ‘casting’
happening at her cottage, an endurance-style performance, video and photography sessions with costume and make-up,
and ultimately with the complicated installation of a functioning fountain. Nikol is no stranger to hard work and she threw
herself into the reconstruction of the cellar space which her installation now occupies. Contrary to this however, the
realization of the fountain was arrived at through a DIY approach which although requiring a significant amount of time,
effort and material procurement has the final appearance of a pre-fab outdoor construction. What | mean to call attention
to is the struggle | sense between a tidy (pretty?) and pristine aesthetic and a combined technique which has a more
kitsch feel to it. Neither seem to be related to the particular theme at hand, at least not in a literal sense. But they are
avenues which the artist can take in order to bring across a point. The question is which if either of these should she
have ultimately chosen? At a pivotal moment in her working process Nikol began to reference her experience working on
St. Vitus Cathedral and toyed with the idea of incorporating aspects of that experience into her piece. There was a
significant shift at this moment and a stagnation in the development of what could have been a meaningful reflection on
the subject of Gargoyle. Instead Nikol turned to the theme of Gothic in an effort to compliment the work she had already
accomplished. Suddenly the fact of her actual experience seemed to be the validating argument for the work. |
appreciate her ability in the end to make a radical decision to significantly decrease the amount of ballast that she
allowed to come on deck during the process, but her decision to expand the boundries of her inquiry left her unfocused
for the final lap. Finally, her piece, although not serving what was my initial expectation is an accomplished immersive
sensory environment which | feel works best for an individual viewer.

Otazka:

Maji vasSi chrli i jména, im se vyzna uji?
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