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Cestné prehlasenie:

Prehlasujem, Ze predlozena praca je mojim
poévodnym dielom, ktoré som vypracovala
samostatne, pod vedenim Ing. arch. Vitézslava
Nového. Akékolvek literattra a zdroje, z ktorych
som behom vypracovavania diplomovej prace
Cerpala, uvadzam v zozname pouzitej literattry
azdrojov, pripadne na prisluSnom mieste v
dokumentacii. V praci boli pouzité analytické
podklady vypracované v zimnom semestri
2021/2022 v ateliéri pod vedenim Ing. arch.

Ora Ettlingera aIng. arch. Toméza Novjlana na
Fakulte architektury Univerzity v Lublani, a tiez
podklady vypracované v Modulovom seminari
pod vedenim prof. Ing. arch. Moniky Mitasovej,
Ph.D.

V Brne, diia 08.05.2022

systém organizacie dokumentu:

Paré obsahuje tri hlavné ¢asti, ktoré sti od seba
vzajomne odliSené. Ide o teoretické a analytické
podklady, vypracované v zimnom semestri
2021/2022 pocas $tudijného pobytu na Fakulte
architektury v Lublani a podklady pripravené

v Modulovom seminari. Posledna cast je cast
navrhova, ktora sa skladd z urbanisticko -
architektonického navrhu kultirneho centra s
divadelnou scénou a ich bezprostredného okolia.
VSetky Casti uvedené v dokumentécii st odlisené
kapitolami a rovnako aj systémom znaciek. Tento
systém ma Citatelovi ulah¢it orientéciu v podkla-
doch, a zérovei pomoct plne pochopit veskeré
kroky, ktoré boli k dokonéeniu diplomovej prace
potrebné. Ich vzdjomnd vézba vyustilaaz do ar-
chitektonického $tudie, ktora reaguje na kontext
lokality a miesta.

.V momente, kedy dojde k pomenovaniu urc¢itého

’

priestoru, priestor ziska vyznam a stava sa mie-
stom. Miesto moze vzniknut skrz tranformaciu
priestoru, ktorému bol dany zmysel.”

Marc Augé

Anotdcia:

Névrh urbanisticko - architektonickej $tudie vnutrobloku sluzi ako ideovy koncept rekonverzie his-
torického mestského bloku Lublane a zaroven pontika mozné odpovede na problematiku zahustovania
centier miest, vyuzitia vagnych mestskych priestorov, ktoré stratili svoj vyznam. Prva ¢ast ndvrhu sa
zaobera rieSenim mikrourbanizmu vnutrobloku, ktory v sti¢asnosti prechadza mnohymi staveb-

nymi Upravami, ktoré ale nakoniec viedli k jeho devastacii a degradécii prostredia. Navrh urbanizmu
reaguje na zivelnost mestského organizmu, re$pektuje jeho jedinec¢ny kontext a méa za tlohu vytvorit
prirodzené prostredie, ktoré je schopné stat sa sucastou lokality bez naru$enia jej pévodnej integrity a
charakteru.

Druha ¢ast navrhu predstavuje architektonicku studiu Kultirneho centra s divadelnou scénou, ktorého
idea a koncept vznikli ako vysledok tivah o zahustovani mesta a vyuzivani potencialu ,prazdnych
miest” za U€elom priniest nové kvality a novy impulz zivota. Rovnako uplatiiuje aj poznatky z diela
Christophera Alexandra a jeho Jazyka vzorov, ktory sluzil ako teoreticky zaklad a velky zdroj inSpirécie.
Analyticka cast a proces prace prirodzene vyustili do programu kulttirneho centra a divadla, ako
vhodného a chybajtceho prvku mesta, ktory vytvori silné centrum aktivity napriec rozli¢cnymi vekovymi
skupinami a komunitou. Organizécia hmotovej Struktiry jednotlivych néplini a rozdelenie programu od-
povedd na otazky urbanizmu, konkrétnych predstav o fungovani lokality, kvality prostredia a vytvarania
pozitivnej geometrie verejného priestoru. Funkéna napln v centre odzrkadluje myslienku zahustovania
v rdmci organizécie priestoru a vytvara organizmus mesta v meste. Termin zahustovania nie je mysleny
primarne ako zahustovanie formélne, ale obsahové, ktoré prindsa mnozstvo novych, réznorodych
aktivit do rieSeného tuzemia.

ENG:

The design of the urban - architectural study of the inner block serves as an ideological concept of
the conversion of the inner block of the historic city center of Ljubljana and at the same time offers
possible answers to the problem of thickening city centers, the use of vague urban spaces that have
lost their significance. The first part of the proposal deals with the solution of micro urbanism of the
inner block, which is currently undergoing many building modifications, which ultimately lead to its
devastation and degradation of the environment. The design of urbanism responds to the naturalness
of the urban environment, respects its unique context, and aims to create a natural environment that
can become part of the site without compromising its original integrity and character.

The second part of the design is an architectural study of the cultural center, whose idea and concept
arose as a result of considerations about the thickening of the city and the use of the potential of “emp-
ty places” to bring new qualities and a new impetus to life. | also apply the knowledge from the work of
Christopher Alexander and his Language of Patterns, which served as a theoretical basis and a great
source of inspiration. The analytical part and the process of work naturally resulted in the program of
the cultural center as a suitable and missing element of the city, which will create a strong center of
activity across different age groups and the community. The organization of the material structure and
division of the program answers the questions of urbanism, specific ideas about the operation of the
site, the quality of the environment, and the creation of a positive geometry of public space. The func-
tional content in the center reflects the idea of thickening within the organization of space and creates
the organism of the city in the city.




Moje velké podakovanie patri panu
architektovi Novému, za trpezlivé a
odborné vedenie tejto diplomovej prace,
a za jeho netnavné usilie a ¢as, ktory

mi venoval, a za cenné rady, ktoré ma
posuvali napred. Jeho Iudsky a otvoreny
pristup, rovnako ako jeho dlhoro¢né
skiisenosti sa stali pocas mojho Stidia na
Fakulte architektiry nenahraditelnymi.
Tento pristup sa pre mna stal prinosnym
nie len profesne, ale aj ludsky.

Tak isto dakujem mojej rodine a
priatelom, ktori ma na tejto dlhej ceste
bezpodmieneéne podporovali a verili
v jej ispesné zakoncenie, tiez za ich
trpezlivost a vytrvalost v znasani nalad
Studenta architektary.

Moja vdaka patri aj profesorom a ar-
chitektom z Fakulty achitektary v Lublani
- prof. Or Ettlingerovi a prof. Tomaz
Novljanovi. Vdaka nim som mala moznost
nahliadnut do novej sféry objavovania
archilektary a uéit sa schopnosti tvorit

7z iného uhla pohladu. Ich obrovské
nadsenie a ochota zdielat vedomosti,
ktoré pocas Stadia, ale aj pocas svojej
dlhoroénej praxe nadobudli, sa pre mna
stali nevycerpatelnym zdrojom inSpira-
cie, a dovolim si tvrdit, Ze ich pohlad na
vec zmenil moje vnimanie tejto narocnej
profesie.

V neposlednom rade, vel'ka vdaka patri
tiez pani profesorke Mitasovej, ktorej ve-
denie prispelo k formovaniu obsahu tejto
prace a rovnako aj panovi inzinierovi
Hlavsovi a panovi profesorovi Chybikovi,
za ich pomoc, rady a trpezlivost.
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Konverzia mestského bloku v
I'ublani

diplomovy projekt
Bc. Tatiana Uhrikova

Termin zadani diplomové prace:
14.2.2022

Termin odevzdani diplomové préace:
09.5.2022

Téma:

Diplomovy projekt bude zamerany na konverziu a revitalizaciu mestského bloku v historickom centre
Lublany. Projekt nadvézuje na analyticku cast tretieho semestra magisterského studia. Navrh bude
zamerany na analyzu vybraného Uizemia, charakteristiku problémovych oblasti a ich nasledné riesenie
re$pektujice miestne predpisy. Student s prihliadnutim na miestnu legislativu a miestne danosti néjde
vhodné konstrukéné riesenia a navrhy. Projekt reaguje na aktudlne problémy zahustovania mestskych

centier a konverzii opustenych mestskych budov.
. 7
Ciel:

Cielom projektu je definovat otézky a odpovede na problémy mestskych blokov a ich funkéne zmiesanu
Strukturu. Skima aj ludské vnimanie verejného priestoru a jeho vplyv nari. Navrh sa snazi uplatnit
principy zodpovedajtice charakteru prostredia, materialnemu a kulturnemu kontextu, ale aj ludskym

potrebam a hodnotam stelesnenym v architekture.

Obsah:

l. vykresové dokumentdcia (tlaceny booklet)

- teoreticky vyskum a jeho zhrnutie

- popis a analyza lokality a kontextu

- popis projektu

- zakladny rozbor a idaje charakterizujlice miesto, zdévodnenie zdmerov navrhu, popis existujucich
podmienok, limitov vyuZitia, popis priestorovych vztahov, architektonicko-technické riesenie navrhu,
névrhova myslienka, ekonomické zhodnotenie navrhu

- urbanisticky koncept SirSieho Gzemia, urbanisticka analyza, krajinny dizajn v mierke 1:1000/1: 2000
- situacny plan a podorysy vsetkych podlazi dokumentujlice priestorové dispozi¢né rieSenie s vy-
znacenim jednotlivych priestorov a miestnosti

- rezy popisujuce charakter navrhovaného objektu vratane konstrukcii suterénu objektu a Grovni terénu
vmierke1:50/1:100/1:200

- axonometria, perspektivy alebo vizualizacie - exteriér a interiér

- charakteristicky detail fasadneho rezu objektu v mierke 1:20 / 1:50

1. fyzické modely

- model ndvrhu v mierke 1:100/1: 200
- urbanisticky model 1:500/1:1000

IIl. prezentacné plagéty - min. jeden plagat velkosti B1

Student: Bc. Tatiana Uhrikova

y ’ d
Lo e

veduci prace: Ing. arch. Vitézslav Novy

veduci ustavu: doc. Ing. arch. Josef Kiszka

i

dekan Fakulty architektlry v Brne:
Ing.arch. MArch Jan Kristek Ph.D.

Odporucéané literatura:

Ch. Norberg -Schulz: Genius Loci (Odeon, Praha
1994)

Alvaro Siza: Tradice je vyzva k inovaci (Architekt
¢.12/96)

Rem Koolhaas: Delirious New York

Juhani Pallasmaa: Myslici ruka (Archa 2012)
Juhani Pallasmaa: O¢i klize (Archa 2012)
Eduardo Souto de Moura: Rozhovory se studenty
(Archa)

Peter Zumthor: Promyslet architekturu (Archa),
Atmosféry (Archa)

Michael Cadwell: Zvlastni detaily (Archa 2012)
Petr Kratochvil: Architektura a verejny prostor
(Zlaty fez 2012)

Ivan Kolecek: Vrstvy (Arbor vitae, 2010)

Karsten Harries: Eticka funkce architektury -
Cast tieti: Prostor, Cas a prebyvani (Arbor vitae,
2011)

Fakulta architektury, Vysoké uceni technické v
Brné/ Pori¢i 273/5/ 63900/ Brno

Conversion of a city block in
Ljubljana

diploma project
Bc. Tatiana Uhrikova

Diploma thesis submission date:
14.2.2022

Diploma thesis submission deadline:
09.5.2022

Topic:

The diploma project will focus on the conversion and revitalization of the city block in the historic
center of Ljubljana. The project follows up on the analytical part of the third semester of master studies.
The proposal will focus on the analysis of the selected area, the characterization of problem areas, and
their subsequent solution, which respect local regulations. Taking into account the local legislative and
the local characteristics student will find suitable construction solutions and proposals. The project
responds to the current problems of thickening urban centers and the conversion of abandoned urban

buildings.
Aim:

The project aims to define questions and answers to the problems of city blocks and their functionally
mixed structure. It also examines the human perception of public space and its effect on it. The design
strives to apply principles corresponding to the nature of the environment, material and cultural con-
text, but also human needs and values embodied in architecture.

Content:

|.drawing documentation (printed booklet)

- theoretical research and its summary

- site and context description and analysis

- description of the project

- basic analysis and data characterizing the place, justification of design goals, description of existing
conditions, limits of use, description of spatial relationships, architectural and technical concept of the
proposal, design idea, economic evaluation of the design

- urban concept of a wider area, urban analysis, landscape design in the scale 1: 1000/1: 2000

- siteplan and floor plans of all floors documenting the spacial layout solution with the designation of
individual spaces and rooms

- sections describing the nature of the proposed building, including the structures of the building
basement and terrain levels in the scale1: 50/1:100/1: 200

- axonometrics, perspectives or visualizations - exterior and interior

- characteristic detail of a facade section of the building in the scale1: 20/1:50

II. physical models
- model of the proposal in scale 1:100/1:200
- urban layout model 1:500/1:1000

Ill. presentation posters - min. one B1-size poster
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1 abstrakt

Mesta a ich zlozity nikdy nekonciaci vyvoj vytvaraju komplexné a komplikované retazce vztahov. Ich
vzajomné prepojenia, stvislosti a zakonitosti v ramci celku tvoria zlozity, ludskou myslou neuchopitelny
organizmus. Nevieme, akymi zakonistostami sa tento hlboky a zlozity mechanizmus riadi, no kazdu
zmenu pocitujeme ako prvi. Samostatnym fenoménom st mestské centra, v eurdpskych podmienkach
Casto s organicky rozrastajlicim sa jadrom. Toto prostredie byva hodnotnym svedectvom vyvoja [udskej
spolocnosti, kultury a architektury. V spleti ulic, néamesti a parkov nachddzame klenoty architektury, od
obytnych mestskych domov az po stavby narodného vyznamu.

Tento bohaty a komplexny systém casto stoji na hranici medzi snahou o jeho zachovanie v autentickej,
konzervovanej podobe alebo snahou o jeho ozivenie sti¢asnou architekturou.

Aj v mestskych centrach sa totiz stretavame s
plochami, ktor¢ stratili svoj vyznam a su vystavené
svojmu vlastnému, osamotenému osudu.

Su to miesta nik miesta zacatych, no nikdy nedokonéenych rekonstrukcii ¢i rekonverzi. St to miesta
ukryté za honosnymi renesanénymi a klasicizujucimi fasadami ¢i v Strbindch medzi domami. Mestské
interiéry, tak blizko, a pritom vo svojej podstate daleko od bezného Zivota. Tieto stratené plochy su
¢asto vnutroblokmi mestskych domov, prepojené s mestskymi triedami tizkymi branami, pasazami,
stikromnymi vchodmi alebo zasobovacimi prejazdmi.Suburbanizacné procesy rozrastania mesta do
krajiny nas od tychto ,,izemi nikoho” vzdialili eSte viac, a na €as sa stali katalyzatormi rozpadu kompa-
ktného mesta. Mestd kratkych vzdialenosti postupne prestali existovat a systém podriadeny doprave,
zisku a zdmerom developera sa stal nahradou za prirodzenost, fudské meritko a celistvost.Vynimkou
nie je ani mestské centrum Lublane, ktorého jadro v sebe ukryva niekolko ne-miest, v tesnej navaznosti
na hlavné mestskeé atraktory. Napriek rozvoju dopravy a adaptdcii mesta na sti¢asné naroky si vSak
centrum zachovalo svoj autenticky charakter a termin ,Plecnikova Lublana” sa odraza v hmote, prie-
store a duchu mesta, ktorého atmosféra je jedinecna. V tomto kontexte silného mestského charakteru
v kombinacii s ne-miestami roztrisenymi v okoli sa stéva zloZitym naviazat sti¢asnou architekttrou

na zazité, funkéné a charizmatické struktury a doplnit tak to, Gomu hovorime miesta s géniom loci
Novodobé zésahy st vSak nutné k oZiveniu ¢asti centra, ktorym nebol v minulosti venovany prilisny
zaujem a ich funkcia sa rozplynula v néletovej zeleni zabudnutych mestskych dvorov.

V hladani vhodného pristupu a moznych postupov pri rieSeni rozvoja tychto lokalit sa vynara otazka,
akeé principy a pravidla dokdzu poméct mestu néjst prirodzend celistvost.V ohlade zasahu do jedi-
necnych a neopakovatelnych mestskych struktur sa pontika moznost znovuobjavit nasu prirodzenost,
nase vnutorné pocity a prirodzené fyziologické reakcie nasho tela. Kognitivna metdda navrhovania,
ako proces skumania ludskej mysle, teda procesov vnimania, myslenia, rozhodovania a konania spolu s
citlivym pochopenim jednotlivych zakonitosti v organizme mesta sa moze stat efektivnym nastrojom
k obnove zabudnutych Struktur. Jednotlivec, ako drobny, ale nevyhnutny a potrebny tvorca Zivotného

iestoru je teda nastrojom sam pre seba a poznanie vlastnych potrieb, reakcii a pocitov sa stava
klicovym vo vytvaranikvalitného spoloenského prostredia. Kognitivny proces navrhovania, rovnako
ako mestsky organizmus, v sebe kombinuje na prvy pohlad tazko kombinovatelné Einitele. Vyznacuje sa
interdisciplinaritou - kombinovanym vyuZivanim poznatkov a metéd viacerych zic¢astnenych disciplin
- psycholdgie, umelej inteligencie, neurovedy, lingvistiky, filozofie, antropoldgie a dal$ich. Da sa teda
povedat, Ze kognitivna veda je potrebna v§ade tam, kde je potreba pochopit udské myslenie a rozho-
dovanie v konkrétnych situaciach, a oraz viac aj tam, kde sa [udské myslenie stretava a interaguje s
umelo vytvorenymi inteligentnymi technolégiami a prostredim. Nase vlastné telo a mysel mézeme
vnimat ako ukazatelkvality prostredia, v ktorom sa nachadzame.

To, ¢o je ndm vlastné a prirodzené, ¢o v nas podnecuje pozitivne pocity a reakcie popisuje vo svojom
diele ,A Pattern Language” profesor, teoretik a architekt Christopher Alexander.V nezévislosti na sile
rychlo meniacich sa trendov nachadza a priblizuje systém hesiel vychadzajicich z ludskej prirodzenosti
ako neoddelitelnej sucasti Zivotného priestoru. Jeho niekolkouroviiovy systém popisuje zloZité, pritom
na prvy dojem banélne a zazité ,vzory”, na ktoré aj ,,vdaka” pokroku zabtidame. Nasledujtce riadky

st subjektivnym skimanim a objavovanim moznosti kognitivnej metddy navrhovania a skér ako
odpovede, pontikaju nové a nové otazky.Jednotlivymi, postupnymi tlohami v procese hladania vlastnej
identity sa snazim extrahovat vlastny ,jazyk vzorov”, re¢ navrhovania a tvorby prirodzeného priestoru.
Prozaické, imaginativne ale aj faktické rozbory mestského priestoru a nasho pohybu v lom, nasich
predstév o dokonalom mieste a priestore ako cesta spat v ¢ase za jadrom hlbsieho porozumenia.

A Pattern Langu
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2 zamer diplomovej prace

Rekonverzia mestského bloku v centre Lublane je témou, ktorej ciel je skimat, poznavat a objavovat
principy v pristupe k zasahu do historickych struktur. @

Jej cielom je nie len najst adekvatne vyrazové
prostriedky obsiahnuté v hmote ale tiez
porozumiet problematike novodobych
zasahov v mestskych centrach a reagovat nan
architektonicko-urbanistickym navrhom.

Hladanim vhodnej metddy vyskumu a jej naslednou aplikéaciou do konkrétneho dizajnu sa snazim
pochopit zlozZitost neustéle meniaceho sa organizmu sidla a poskytnit mu moznosti celistvého rozvoja
aadaptécie sti¢asnému Zivotu. Postupnym hladanim odpovedi na jednotlivé zadania sa zaoberam v
teoretickej casti, ktord je procesom hladania, strécania sa ale aj nachadzania moznych vychodisk a
vzorov.Zamerom je teda aplikovat ziskané poznatky do praxe architektonického navrhovania za i¢elom
vytvorit celistvost, autentickost a kontinuitu Zivotného prostredia mestskych interiérov.S pouzitymi
metédami a zistenymi datami sa praca bude sustredit okrem urbanistickej ¢asti na navrh kultirneho
centra Lublane v ¢asti vnutrobloku, kde nové hmoty doplnia stiéasnu zéstavbu a prinest lokalite nové
hodnoty.

/.
proces analyz
Zamerom semestru bolo zoznamit sa a osvojit si doteraz nevyskisanu metodu analyz, poznania miesta
anasledného navrhovania. Semester straveny v prostredi inej fakulty a odliSnom pristupe vyucujtcich
sa stal obohacujlicim a nekonvenénym procesom skiimania, kladenia otazok sa a debat.Systém na
seba nadvézujlcich zadani so zdmerom postupne rozvijat intuitivne a pocitové myslenie nas priviedol k
individualnym, subjektivnym vysledkom. @

Poznavanie pocitovej stranky a vinimania sku-
tocnosti na zaklade skusenosti, citov a podve-
domych preferencii sa tak stalo jazykom apliko-
vatelnym vo faze dizajnu. Vstupnymi adajmi na
pociatku prace sa stali hlavne pocetné navstevy
vybraného miesta. Dolezitym krokom bolo stat sa
jeho sucastou, zzit sa s nie¢im, co mnohokrat len
obchadzame a pozorovat nase fyziologické reakcie
na dané atmosféry.

Ulohou bolo stravit na mieste &o najviac ¢asu, poznat miesto a Zivot v iom v jednotlivych fazach diia

¢i mesiaca alebo roka, vimat si spravanie [udi a miesta, ktoré preferuji a vyhladévaju. Okrem toho
bolo délezitym krokom poznavat prvky lokality a aké prostredia vytvaraju, ako sa navzajom ovplyviuju.
RozliSovali sme medzi prostredim, ktoré malo pozitivny a [udsky charakter a ktoré naopak negativny, ¢i
odmietavy a ktoré nepdsobia privetivym dojmom. K tomuto Gcelu, poznavania sa, ako citit, ako vnimat
svoje emdcie ale aj zakladné telesné reakcie na priestor slizilo prvé a druhé cvicenie, ktoré opisujem v
nasledujucich kapitolach. Je preukazatelné, ze atmosféra miest a ich charakter vplyva na podvedomie
¢loveka, jeho néladu a vo vyznamnej miere ovplyviiuje jeho sprévanie a zivot. Hladanie hodnét je
spojené so znovuobjavenim pocitovej stranky v uvazovani o miestach a tym sa stéva dal$im z nastrojov
tvorby Zivotného priestoru. Jednotlivé kroky sltzili ako nastroj k nasledujuce féze dizajnu, ktorej sme
viaceré principy uplatnili a skimali ich mozné buddce fungovanie.

plné znenie zadania diplomového projektu str.
4-5

Vystupy jednotlivych zadani boli spracovavané
samostatne, ale tiez vo dvojiciach a neskér v
skupinach studentov. Bolo velmi obohacujtice
pracovat so Studentami z iného studijného
prostredia, zo zahranicia a zdielat tak nazory a
skusenosti ziného uhla pohladu.

oktober

zadanie 1.

»crossroad”

Kratke, ivodné cvicenie bolo zamerané na scho-
pnost pozorovat, vnimat a citit prostredie. Tym
sa stalo naroZie krizovatky na okraji pesej zény,
blizko Fakulty architektury. Ulohou bolo vytvorit
na mieste niekolko rychlych skic, objektom kres-
by mohlo byt okolvek hmotné, ale aj abstraktné,
neuchopitelné. Vysledné kresby uhlikom zach-
ytavali rézne motivy - od realistickych perspek-
tiv a detailov, az po vtaciu perspektivu, pédorysy,
rezy, ¢i ¢iarky a body v rytme zvuku semaforu.
Néaslednou analyzou kresieb mal byt névrh
zasahu - akejlkolvek intervencie, dizajnu do tejto
lokality. Cvicenie sluzilo ako Givod do pocitového,
intuitivneho porozumenia priestoru.

zadanie II.

Téma ,positive and negative spaces” predsta-
vovala tlohu vybrat si tri miesta v mestskom
centre, kde sa citime ludsky, prijemne a ktoré
nas svojou energiou pritahuju. Naopak sme tiez
uvazovali nad troma miestami presne opaéného
charakteru. Na tychto miestach sme mali
stravit aspon hodinu, pozorovat ich, pozorovat
spravanie [udi a celkovu atmosféru.Vysledkom
ulohy bola prezentdcia vybranych lokalit a
zddvodnenie nasich pocitov, nie zaloZenych
nutne na raciondlnej baze.

zadanie III.

pinterview”

Podstatnou sti¢astou procesu bolo poznanie
svojich vlastnych myslienkovych pochodov aich
vizualizovanie pomocou slov. Rozhovory, ktoré
sme viedli vo dvojiciach nas mali priviest naspat
do nasej predstavivosti, imaginativneho sveta.
Kladené otazky nds zamerne nabadali k opisu de-
tailov, atmosfér, chuti a materialov, od velkych
meritok az po tie najmensie. Témou rozhovoru
sa stala ,,podoba mestského bloku o p&t rokov
neskor”, alebo ako si predstavujeme mozné
zmeny a buduci Zivot v tejto lokalite. Vysledkom
ulohy sa stal detailny a podrobny text zalozeny
na predstavach a podvedomych zameroch.

zadanie IV.

ypatterns”

Dal$im krokom k hladaniu vlastného jazyka bola
analyza textu rozhovoru. Cvi¢enie bolo zéroven
uvodom do tedrie ,,Jazyka vzorov”, ktora je
dielom architekta a teoretika Christophera Alex-
andra. Vyhladanim délezitych opisov atmosfér,
prvkov, priestorov a ich definovanim sme sa do-
pracovali k prvotnému zoznamu subjektivnych
»vzorov” aich vzdjomnym kombindcidm.

november

zadanie V.

pinterview 2.”

KedZe sme sa snazili dostat k hIbsiemu podvedo-
miu a zaroven menej konkrétnym a technickym
opisom ,,vzorov”, zopakovali sme zadanie

IIl. Témou druhého interview bol opis nasej
predstavy imaginarneho mesta, neexistujiceho
priestoru, neba po Zivote, miesta kde by Zilo nase
snové ja. Vysledkom bol hibsi, ¢asto v§ak menej
exaktny opis miest, o nas priviedlo k va¢sej
slobode predstavivosti.

zadanie VI.

»patterns 2”

Opakovanim tretieho zadania v podrobne-
jSom meritku na zéklade rozhovoru ¢islo dva,
naslednej analyzy klicovych slov, opisov a

ich vzdjomnému porovnavaniu s predoslymi
»vzormi” sme sa dopracovali ku konkrétnejsim
opisom a predstavam o fungovani a organizacii
priestoru.

zadanie VII.

Takzvané ,public interviews” st rozhovory

s nahodne oslovenymi okoloidtcimi priamo

v lokalite buduceho projektu. Ludia, ktori sa
mestom pohybuju dennodenne, ludia pracujuci
vres$taurdaciach alebo inych sluzbach v bezpros-
trednej blizkosti fungujucich, ale aj tych menej
funkénych ¢astiach miesta. Otazkami na rézne
podnety priamo z miesta sme sa snazili doplnit
chybajuci jazyk vzorov a zistit, ako obyvatelia
mesta vnimaju jeho pozitiva ale aj nedostatky a
kde sa citia sami sebou.

zadanie VIII.

»public patterns”

Analyzou ziskanych odpovedi sme mohli
porovnat intuitivne predstavy a preferencie nas
samych s ndzormi verejnosti. Ulohou bolo hladat
istt mieru zhody, alebo préve naopak, vylucit
menej funkéné vzory.

zadanie IX.

sworld in a terms of centres”

Analyza priestoru na zaklade tedrie centier, ich
vzéjomnych vztahov a celistvosti. Problem-
atike ,centier” aich charakteristikdm sme

sa snazili porozumiet rozborom jednotlivych
¢asti vnutrobloku pripadne okolitych verejnych
priestorov.

zadanie X.

»existing patterns”

Skumanie miesta na zaklade jeho existujucich
vzorov a ich opis ako existujlica stranka projektu
aneoddelitelnd nedokonalost a chaos, ¢i naopak,

poriadok danej lokality. Naslednym vyberom
funkénych zén a centier sme zhodnotili priestor,
ktory ostane bez zasahu a ktory naopak zmenu
vyzaduje.

zadanie XI.

»group patterns”

Vytvorenie pracovnych timov na zéklade
podobnosti individualych “vzorov jazyka” a
formovanie programu navrhu vychadzajtce-
ho z predoslych postupov a analyzy centier.
Spolo¢nym programom sme roz€lenili blok na
jednotlivé funkéné zony a neskér skumaliich
prepojenia a vztahy.

februar

»koncept urbanizmu”

Hmotovy koncept zésahov do existujtcej
Struktury bloku a rozmiestnenie jednotlivych
funkcii a programu na zaklade analyzy centier
ageometrickych charakteristik pozitivneho
anegativneho priestoru s vysledkom névrhu
mikrourbanizmu bloku.

mikrourbanizmus a
blok

Navrh stratégie dizajnu mikrourbanizmu bloku
adoplnenie truktury, odraz tedrie v praxia
snaha o rekultivaciu verejnych priestorov aich
zapojenie do diania a mestskej Struktury. Navrh
urbanistického rieSenia dvorov v bloku.

marec/april

studia a doplnenie
vnutrobloku

Navrh dostavby kultirneho centra, experi-
mentélneho divadla a dopInkovych funkcii v
novostavbach posilfujucich verejny zivot mesta,
Zivot v bloku a miestnu komunitu. Zamer ma
re$pektovat lokalny kontext a historiu, mé mat
moznost adaptovat sa na budice zmeny a posil-
nit celistvost prostredia, vytvorit silné centrum
aktivity a atraktivny bod mesta. Spracovavanie
prace do vystupov a prezenta¢nych materidlov.
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3 mesto a jeho obraz

Casto sa mi stéva, ze pri spomienke na uré&ité miesto si vybavim jednu zésadnd spomienku. To isté
mézem povedat o meste, kde pravdepodobne zostane kus méjho ducha uz na veky vekov. Aleje nizkych,
akoby ¢erstvo zasadenych javorov lemujt chodniky po stranach hlavnej cesty. Zeleri zadnych dvorov
mestskych domov pdsobi skoro ako rozbujnend zahrada. Asfaltova stuha kontrastuje s mlatom po jej
strandch a vini sa smerom k Sirokému mostu. Za nim, ako na dlani, vykukuje vysoka, vyrazne strma stre-
cha veze kostola. Okraj centra, koniec $irokej pesej zony, zaciatok objavovania neznameho.Krizovatka
sa zda byt umiestnend s uréitym zamerom - nutnost zastavit na ¢ervenej tesne pred zac¢iatkom mosta
je dokonalym bodom v ¢ase a priestore - je priam divadelnym hladiskom. Zo sedacky auta a z celkom
inej perspektivy pozorujem ludi prechéddzajticich cez prechod, cyklistov veducich bicykle v pomalom
tempe po svojom boku, vietci vchédzaju do pesej zony. Dva obrovské platany po stranach krizovatky
svojimi mohutnymi korunami uzatvaraji scenériu zhora a pripominaji mohutni mestska brénu.
Hybeme sa smerom k mostu. Az teraz mi je jasné, ze most je mostom cez rieku, ktora tvori hlavni tepnu
mesta. Ako Zivelny prvok pretina centrum na dve nabreZia, kazdé lemované radou mestskych domov
najrozliénejsich slohov a farieb. Zeleri na nabrezi takmer prekryva scenériu na tento mestsky priestor a
jej takmer jesenné farby pdsobia az rozpravkovo. Jemne naruzovely obzor sa straca medzi ¢ervenymi
strechami domov a konéi za hradnym navrsim s lesoparkom.

Atmosféra nabrezia je nieco, o vo mne rezonuje
s kazdou spomienkou na mesto. Na prvy den, na
prvy pohlad, na prvé kroky po vystapeni z auta.

Na chlad prvého jesenného diia, tiez na prvé pocity domova v cudzine. A ako som zistila, Ze som doma?
Netrvalo mi prili§ dlho pochopit, pre€o ma sprevédza pocit akoby som tu preZila roky. Uvedomila som
si to v momente, ked som sa umelo snazila predizit akiikolvek pesiu trasu, ktori som absolvovala. Ci
to bola cesta do $koly, po obede z nej, cesta na nakup alebo len oby¢ajna navsteva parku. Nech som
sa tulala kdekolvek, vidy som sa snazila aby to trvalo ¢o najdIhsie.Mesto, kde jediné €o potrebujete st
nohy a zdravy zrak. Mesto kratkych vzdialenosti a dlhych prechadzok. Parky striedajuice bloky budov,
v ktorych sa miesa talianska, stredomorska a stredoeurdpska architekttira, malé namestia lemujice
nabrezie s pokojnou vodnou hladinou, ktora znésobuje celt ti nddheru okolo vo svojom odraze.Bloky
kamena pod nohami, zulové kocky a mokry mlat voiiaju mestom po jesennom dazdi. Nedokazem
spocitat miestaa momenty, kedy som citila, Ze som naozaj $tastné, a Ze sa dokazem stotoznit s mies-
tom, na ktorom prezivam kratke Studentské obdobie. Ple¢nikova Lublana, uz rozumiem kto si.

Zamerne volim slovo “kto” pretoze mas ducha. Nie
silen mestom akym su ostatné - najlepsie na tom
je, ze som la stretla uplne nepripravena.

Nevedela som o tebe takmer ni¢, nepoznala som tvoje ulice, nevyhladavala som v predstihu tvoje
pamiatky. Prizndm sa, drzala som si od teba odstup, pretoze som sa bala, ¢o mi poniknes. Bala som sa,
¢i budeme schopné spriatelit sa. Ale ty si sa stala na ¢as mojim najlepsim priatelom v samote zaciatkov.
S tebou sa citim akoby sme sa poznali cely Zivot, citim sa bezpe¢ne a citim, Ze sa mi vryla hiboko pod
kozu. Neviem, ako si to dokézala, ale zmenila si vo mne predstavu dokonalého miesta pre zivot, ktoré
bolo dovtedy len abstraktnou zmesou spomienok z ciest. V tebe sii tieto spomienky Zivé v hmote, v
priestore, v tvarach ludia v duchu, ktory je doslova véadepritomny. Ple€nikova Lublana, si nadherna.

Plec¢nikovi sa podarilo zrealizovat svoju viziu
Lublane, ako komplexného umeleckého diela
avotknut jej modernu urbanisticku identitu.
Termin Ple¢nikova Lublana odkazuje k priestoru,
ktory vznikol po tom, ¢o Lublanu zasiahlo kon-
com 19. storocia silné zemetrasenie. Architekt
Joze Plecnik vylepsil urbanisticky plan pévodne
navrhnuty Maxom Fabianim a svojou genialitou
anapaditostou vytvoril zo svojho rodného mesta
architektonicky klenot.

Pleénikovo trojmostie a nabrezie Lublane
pocas jesene
foto: Tatiana Uhrikova




mesto a mies-
to

Obcas som sa pytala samej seba, prec¢o
dokazem byt pokojna, v rovnakom ¢ase nad$ena
a aj melancholicka. V&etky tieto pocity sa vo mne
Casto biju v jednu stotinu sekundy. Pohlad na

moj oblibeny dom na nabrezi @ je jednym z m:
mentov, ktory tieto emécie dokaze vyvolat. Ulicna
fasada, ktora kedysi s istotou musela byt ta, ktora
viedla do sukromného dvoru a priamo k rieke.

Styri podlazia a tri
tmavozelené pavlace
ako balkony v divadel-
nom hladisku otvaraju
spoza opony okna spal-
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aspon tri Zivoty. Miesto, kde Zije moje snové ja.

’ Ye .

Nabrezie rieky

y ’ . . Y ’
I'ublanice je ¢carovné
miesto, na ktorom

3 . . Ye
sa najviac a najlepsie
). .

odzrkadluje miestny
Y e
7Z1vot.
V doslovnom ale aj obraznom vyzname. Jej
nabreZia st lemované pasom historickych
mestskych budov a tazko spocitatelnymi
Ple¢nikovymi zdsahmi. Autenticita miesta je
obsiahnutd uz od najmensich detailov, akymi
st balustrady v podobe zmen$enych dérskych
stlpov.Koryto rieky je spristupnené schodmi,
molami a znizenymi chodnikmi tak, aby bolo
pohodIné pre pesich ale aj cyklistov. Pobytové
schody, kamenné dlazby a v§adepritomna zelen

v podobe vib a ich konérov nad vodnou hladinou,
ktord zrkadliich obraz.

Ple¢nik a nédbrezieArchitekt praxoval na obnove
brehov rieky Gradascica a pokracoval vystavbou
priestranného 17 metrov Sirokého Trnovského
mostu. Bol koncipovany ako namestie na vode,
skrasleny brezami vysadenymi v zapustenych
kvetinacoch pozdlz mosta.

Hlavnou tlohou v mestskom centre bolo
rozsirenie dopravne vytazeného, starého Fran-
tisSkanskeho mostu. Ple¢nik ponechal existujtci
kamenny most, bolo odstranené jeho zébradlie
a bolo nahradené balustradami. Boli doplnené
dva postranné mosty, rozbiehajlice sa smerom
k hlavnému namestiu. Tie boli tiez lemované
jednotnymi balustradami.

S Trojmostim a vysokymi topolmi, ktoré rastu
z jeho nabrezia a medzipriestoru lavok, tvoria
wVitazny obluk” pri vstupe do starej $tvrte mesta.

V roku 1932 architekt vypracoval pléany nare-
konstrukciu horného konca rieky Lublanica. Usek
rieky medzi kanédlom Gruber a mostom Prule

bol vzdy oblubenym miestom na kipanie; podla
toho bol zamer brehy spevnit kamenmia vibami.
Nasledovala rekonstrukcia Trnovski pristan
(Trnovského nabrezia), kde kamenné terasy ob
majtice ohyb rieky klesaju k okraju vody, zatial ¢o
chodnik je vysadeny vibami.

pavlacovy dom na nabreZi, centrum Lublane
foto: Tatiana Uhrikova

&
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Rieka sa ako stuha vinie
okolo navrsia, odkial
na mesto dohliada

hrad a jeho veza. Mosty
prepajaju oba brehy

ni pohlad na mesto.

Na most pred domom, na viby na nabrezi, na
malé némestie v fontanou uprostred, nehybné
teld mostov, ako koncatiny do¢ahujice z brehu
na breh, pravidelne sa opakujlce balustrady.
Tyrkysové okenice a popinavé stonky rastlin
akcentuju s pieskovou fasédou, strecha sa z te-

hlovo ¢ervenej v hmle meni na ruzovi.Kvetinace , e v 3’ (o i b i,,'ﬁ.._:" TR

na jemnom, tyéovom, kovovom zébradli, ako LUblanlce a kaZdy e 0 i) ., W il
pestrofarebné vazy s kvetmi na nedelnom stole. . . » .« s S ===

Len parkrat som na pavlagi videla siluetu postavy VA nlCh ]e uplne lny, y i VAV  [ow ]

adym vychadzajuci z jej ust a premyslala som,
aky zivot asi Zije. Za oknami sa v§ak odohrévaju
rozlicné scenare, scény ako z dihych, nemych fil-
mov a predstaveni pre zopar parov o¢i. Babkové
divadlo za tenuékymi zaclonami.

Dom akoby preneseny
priamo z nabreZia
Kodane. Ako kulisa z
benatskeho karnevalu.
Ako dom slavneho
spisovatela. Alebo
maliara, ktory celé dni
travi vysedavanim a
malovanim na pavlaci.
Toto miesto ma nuti zastavit sa pokazdym, ako
prechadzam po nabrezirieky. Vzdy premyslam,
¢o je td magicka esencia, ktora ho robi tym ¢im
je aktoru by som si najrad$ej odniesla so sebou v
hermeticky uzavretom baleni. Je pre mia nie¢im
vynimoc¢ny, tajomny a podnecuje moju predsta-

vivost, zaroven mi ddva pocit domova, ludskosti
a Uprimnej autenticity. Akoby som tu prezila

nezamenitelny.

Hlavna pesia zona paralelné s riekou je s
promenadami pod hradom poprepajana

uzkymi priechodmi pomedzi budovami, malymi
&arovnymi priechodmi pripominajicimi benat-
ske uli¢ky. Farebné paleta obsahuje nepom-
enovatelné odtiene farieb, ktoré menia svoju
intenzitu pocas studenych ale aj teplych letnych
dni.Silné stranky centra mesta st na prvy pohlad
rozpoznatelné. Napriek svojej kvalite sa v meste
nachédzaju aj ,medzipriestory”, ktorych identita
nie je definovand a od spominanych kvalit sa
vyrazne lisi. Tieto miesta sa nachadzaju skryté,
no st prepojené s funkénymi zénami priamo a
pre pesich st va¢sinou neobmedzene pristupné.
Tieto ,,diery” mesta su tiez déleZitou sicastou
systému, st do nich orientované fasady a byty
vnutroblokov, hotelov, kultdrnych institucii,
kaviarni a inych sluZieb. Preto by saim mala
venovat rovnaka pozornost ako zbytku verejnych
pléch, aby sa tie nestali len kulisou, ktora dobre
ukryva chaos za jej peknou fasadou. Mnohé
prvky ,mestského interiéru” st dobre prenosné
asuinspiraciou prave pre zony, ktoré v sticas-
nosti nefunguju. Ich drobné az stredné meritko
ma tu vyhodu, Ze drobnej$im zdsahom sa da
vytvorit dlhodoby a viditelny efekt, ktory bude
mat silu vyvolat v priestore zmenu pri eliminacii
drastickych zmien v okoli.

Plec¢nik sa snazil prepojit mostami stredoveké
mesto na Upéti hradného vrchu s rozlahlejsimi
namestiami na l[avom brehu, a tym otvoril
vyhlady smerom k rieke. Zboku budovy filhar-
monie postavil Gledalisku stolbu, schodisko
veduce na nabrezie, okraslené elegantnym
kandelabrom. Stuc¢asne postavil aj Gerberovo
schodisko, ktorého perspektivny klam a umi-
estnenie ma na mysli mozné budtce doplnenie
mosta na jeho ose.Vyzdoba nabrezia obsahuje
prvky egyptského, gréckeho a etruského umenia,
¢o naznacuje vyznam vody v zivote réznych
civilizacii a podciarkuje spomienku na klasicku
minulost Lublany.

,Tﬁ'ﬁ“,w_ &
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o je to mestsky
blok?

Mestsky blok, obyt-

ny blok, mestsky blok
alebo jednoducho blok
je ustrednym prvkom
urbanistického plano-
vania a urbanistického
dizajnu.

Inymi slovami, jeden mestsky blok alebo
mestsky blok je typickym prvkom miest smerom
k histérii - pozostava z malej skupiny budov,
ktoré sa striedaju s polostikromnymi/stkrom-
nymi alebo verejnymi priestormi, ktoré st
obklopené ulicami, s vynimkou akéhokolvek typu
dopravnej tepny v ramci plocha budovy alebo
porovnatelnej stavby.

Tieto mestské bloky maju spolu priestor pre
budovy v rdmci vzoru ulic mesta a tvoria aj
zakladnu jednotku mestskej Struktary. Ich umi-
estnenie, rozmery a Struktury vytvaraji mestské
variacie rdznych tvarov, velkosti a charakterov.
Tieto mestskeé bloky sa neskor rozdelia na
[ubovolny pocet mensich pozemkov na vystavbu
budov. Tieto pozemky maju zvy€ajne sukromné
vlastnictvo; existuju vsak aj iné formy drzby.

Mestské bloky st postavené v réznej miere

tak, Ze véetky tvoria fyzické kontajnery alebo
»ulicné steny* verejného priestoru. V sii¢asnosti,
podla su¢asnych nazorov na urbanizmus a

jeho o¢akavania v priebehu storo¢i, sa tento
tvaroslovny prvok formoval.Teraz méze blok
pozostévat z jednej stavebnej konstrukcie alebo
oblasti s niekolkymi budovami réznych tvarov
avelkosti. Zahfia aj samostatné struktury
obklopené prirodou alebo zlozitymi labyrintmi.
Najlepsi priklad mestskych blokov, ktoré mozete
vidiet v mnohych predindustriélnych jadrach
miest v Eurdpe, Azii a na Strednom vychode.
Tradi¢né alebo starsie bloky maju nepravidelny
tvar ulic a mestskych blokov, zatial ¢o v stcas-
nosti st velké mesta zalozené na mriezkach a
maju ovela pravidelnejsie usporiadanie.

Bez ohladu na to, aka je kompozicia, mestsky
blok bude zakladnou jednotkou mestskej $truk-
tury a vzdy hré zdsadnu ulohu pri sprostred-
kovani medzi verejnou a stikromnou sférou.

Typologia mestskych
blokov

Nasledujuci vyskum a obrazky prezentujt rézne
druhy blokovych §truktur ako vysvetlenie pre
lepsie pochopenie typoldgie.

tradi¢ny blok

Tradi¢ny blok je mestsky organizmus, ktory

sa pomaly a postupne rozvija po¢as dlhého
obdobia. Tradi¢né bloky mézeme lahko
charakterizovat velkou hustotou a mensim
meritkom domov. To méze mat za nasledok
neumerny vztah medzi zastavanym prostredim a
otvorenymi priestormi.

Tieto bloky st vo véeobecnosti tvorené podla
priestoru, ktory je ponechany po vzore ulice;
preto ich mozno najst v réznych tvaroch a
velkostiach. Tento typ konstrukcie vytvara mest-
sku architekturu, ktord je obmedzena na prednu
fasadu, a td moze, ale nemusi mat pravidelnejsie
usporiadanie a velkosti, ako je vidiet na Hauss-
mannovej emblematickej renovécii Pariza.

Toledo, Spanielsko

obvodovy blok

Jednoducho povedané, obvodovy blok je typom
mestskych blokov, ktoré st postavené tak, aby
pokryvali alebo obklopovali konkrétne tizemie zo
vsetkych stran. Tento prazdny centralny priestor
je pre ludi polostukromny.

Tieto obvodoveé bloky mozu mat rézne vyuzitie s

obchodnymi alebo maloobchodnymi funkciami
na prizemi. M6zeme vidiet, Ze obvodové bloky su
klucovou sucastou mnohych eurépskych miest.
Stavaju sa mestskou formou, v ktorej je mozné
dosiahnut velmi vysoké mestské hustoty bez
vyskovych budov.

Vieden, Rakisko

otvoreny blok

Otvoreny blok je hybridny prvok, ktory sluzi
ako to najlepsie z oboch svetov, pretoze spaja
hodnotu tradi¢nej ulice a rohu a tiez reSpektuje
autondmiu réznych typov budov.

Najvacsou vyhodou tejto kombinacie je, ze

poskytuje prirodzenejsie osvetlenie a vetranie
budov. Tato kompozicia tiez vytvara prostredie
priaznivejsie pre chodcov s chodnikmi pretina-
jucimi bloky, ktoré v koneénom désledku stieraju
hranicu medzi verejnym a sikromnym.

Berlin, Nemecko

megastruktiary

Koncept mestskych megastruktur, povySujicich
kolosdlne stavby a technoldgie, rezonuje dodnes,
aj ked'siaha az do 80. rokov minulého storo¢ia.

Niz8ie uvedeny luxusny rezortny komplex sluzi
ako priklad tejto typoldgie, ktord vytvéra umelu
topografiu poskytujlicu rozne mestské vnimanie.

Awaza, Turkmenistan

novy urbanizmus

Toto hnutie urbanistického dizajnu sa objavilo v
60. rokoch 20. storocia ako pokus prekonat mod-
ernisticky schematizmus mestského planovania.
Novy urbanizmus podporuje pesie Stvrte so

Sirokou 8kélou typov byvania.

Okrem toho existuje velky zaujem o integraciu
do prirody, ¢im sa podporuje rozvoj zelenych
pléch a verejnych parkov. Tato charakteristika sa
odraza najmé v organickom rieeni urbanis-
tického usporiadania.

Kodan, Dansko

Cerdov urbanizmus

Barcelona si zasluzi osobitnu pozornost vdaka
pozoruhodnej typolégii, ktord predstavil lldefons
Cerda, v ktorej vytvara novy vztah medzi
budovami a ulicami. Jeho plén uznava vyhody
mriezkového vzoru z hladiska obehu, topolégie a
konstrukcie, vysledkom ¢oho je Stvorcovy modul
s rozmermi 113 m x 118 m so skosenim 20 m.

Této typoldgia predstavuje milnik v histérii
urbanizmu, pretoZe od tohto momentu blok
prestdva byt len vedlaj$im prvkom, ako uz bolo
spomenutg, aby sa stal hlavnym prvkom mest-
skej kompozicie a Struktury.

Barcelona, Spanielsko

blok v 'ublani

V centre mesta mozeme spozorovat rézne

typoldgie blokov, pretoze mesto preslo bohatym
vyvojom, ktory bol poznaéeny aj prirodnymi sila-
mi akymi boli dve ni¢ivé zemetrasenia. Slovinské

stavitelstvo je vyznamne ovplyvnené architek-
turou Talianska, strednej Eurépy ako napriklad
Viedne a ndjdeme tu aj vplyv Stredomoria. Spolu
s prinosom vyznamnych osobnosti architekttry
je mesto unikatnym svedkom doby. Vybrany blok
sa nachadza na pomedzi zény obvodového a
tradi¢ného bloku. Takmer od pociatku boli jasné
jeho obrysy, avSak vnitornd Struktura rastla
organicky a nekontrolovane. Z ulice Wolfova
blok ohrani€uju tradiéné mestské domy aké
najdeme na nabrezi, zo Slovenskej cesty su to
uz domy typické pre obvodovy blok. Vnutorné
zahustovanie takto rozlahlého bloku bolo vdaka
réznorodym funkciam prirodzené a mix budov
odpovedd vonkajsej organizacii bloku.

zdroj: https://www.archdaily.com/962819/types-of-urban-blocks-different-ways-of-occupying-the-city
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Povod nazvu mesta Lublana je nejasny. V pre autenticky obraz historického vyvoja mesta pisomny zaznam o Lublani. Neskér Lublanské
stredoveku bola rieka aj mesto zndme aj pod strucne uvadzam jeho historiu v kocke: kotlina presla pod nadvladu koruténskeho rodu
nemeckym nazvom Laibach. Toto meno sa i . vojvodov zo Spanheimu.
oficialne pouzivalo ako endonymum az do roku Staroveki obyvatelia » ; o
1918 a zostéva Easté ako nemecké exonymum v Okolo roku 2000 pred nasim letopoctom osidlili Rychly rast Lublany, ktora sa v tom &ase
beznej reci aj v oficidlnom pouzivani. Mesto sa Llab|an5k? TOEITI’I? ol?']yvateha lalllel;'. ktcl’(l"IZ”lh nazyvala Laibach, za&al v 13. storoéi, ked mesto
o taliansky vold Lubiana, po latinsky: Labacum a v drevenych obydliach postavenych na koloc ozostdvalo z troch mestskych jadier: Starého
charakter § ! polatinsy b ol

a vyvoj lokality

Lublana je mesto s bohatou histériou. Je zéroven najvacsim, a hlavnym mestom Slovinka. Jej rozloha je
163.8 kilometrov §tvorcovych a mesto lezi v centralnej ¢asti Slovinska, medzi pohorim Alpy (Kamnické
Alpy) a krasovymi pohoriami. Topografia lokality nie je vyrazne vyskovo ¢leneng, ale jadro mesta sa
rozprestiera pod navrsim Lublanského hradu s prevysenim 66 vyskovych metrov v porovnani v hlavnym
namestim. Hlavnou prirodnou tepnou mesta je rieka Lublanica, ktora so svojimi pritokmi éleni mestské
centrum na samostatny ,,ostrov”.

Architektara mesta je zmesou architektonickych
Stylov. Napriek vzhladu velkych budov, najmi na
okraji mesta, historické centrum I'ublany zostava
nedotknuté a zachovava si svoju jedineénu atmos-
féru napriec historiou. Hoci najstarsia architek-
tara sa zachovala z rimskeho obdobia, centrum
I'ublany dostalo svoj obrys v az v stredoveku. Po
zemetraseni v roku 1511 bolo centrum prestavané v
barokovom Style podla talianskych, najmi benat-
skych vzorov.

Po zemetraseni v roku 1895 bolo centrum opét prestavang, tentoraz v $tyle viedenskej secesie, ® ktora
dnes dopliia budovy v skor§om barokovom $tyle, ktoré zostali neposkodené. Mnohé z pamiatok, ktoré
dnes obdivujeme, boli vybudované alebo tipIne zrekonstruované pocas tohto procesu prestavby, vra-
tane Dracieho mosta a PreSerenovho namestia. ® Velké mestské periférie postavené v medzivojnovom
obdobi ¢asto zahfnaju osobity pristup architektov Joza Ple¢nika a Ivana Vurnika. V druhej polovici 20.
storoéia Casti Lublany prepracoval Edvard Ravnikar.®

V 20. storoci tiez Slovinsko vstupilo do tGinie so Srbskom a Chorvatskom (zname ako Kralovstvo Srbov,
Chorvatov a Slovincov, neskér Juhoslavia) na vrchole prvej svetovej vojny. Prva svetové vojna mesto z
velkej casti obisla, zasiahla ho len nepriamo. Druha svetova vojna bola pravym opakom, mesto sa dosta-
lo pod fasisticku okupéaciu a bolo obohnané 30 km dlhym plotom z ostnatého drétu, ktory obopinal mes-
to. Tuto izolaciu si dnes pripominame na Ceste spomienok a kamaratstva, ktor4 je peSou rekreanou a
nauénou trasou mesta. Po druhej svetovej vojne sa Lublana a Slovinsko opét stali sicastou Juhoslévie,
pod vladou Josipa Broza, alebo , Tita®, ako bol lepSie zndmy. Slovinsko obi$lo vé¢sinu nepokojov, ktoré
sa §irili po celej krajine, a dé sa povedat, Ze krajina prekvitala. Tito zomrel v Lublani v roku 1980 a spolu

s nim sa pomaly zaCala rozpadat aj Juhoslavia. Ked'sa blizilo posledné desatrocie 20. storocia, konalo
sa plebiscit, aby sa rozhodlo o buducej slovinskej nezavislosti, ¢o viedlo k vyhlaseniu nezavislosti 25.
juna1991. Nasledovala kratka desatdiova ,,vojna”, ktora sa skoncila vyhlasenim nezavislosti Slovinska
a Lublana sa stala hlavnym mestom $tétu, centrom kultary, ekonomiky a vzdelanosti.V sti¢asnosti

je mesto strediskom vlady, kultury a diania v Slovinsku. Nachédzaju sa tu kultdrne instittcie, Skoly,
najvyznamnejsie architektonické a historické pramene a pamiatky a mohli by sme pokracovat. Pre
Slovincov je mesto stelesnenim ich kulttry a povahy, atmosféry krajiny a ich hodnét. Zo skiisenosti som
mohla poznat, Ze miestny su hrdi na to, kde Ziju a so zaujmom sa zapajaju do diania a do starostlivosti

o spolo¢né dedi¢stvo. Povedomie o historii a tiez histérii architekttry je u verejnosti vysoké a Slovinci
prirodzene rozpoznavaju rukopis vyznamnych narodnych umelcov ¢i architektov.Kvalita verejného
priestoru je v meste jednym z priznacnych atributov, vdaka ktorému sa mesto stalo eurépskym
klenotom. Miestne geografické podmienky, morfoldgia a vyvoj kulttry a spolo¢nosti dali vzniknut
neopakovatelnému kontextu, ktory spaja ducha minulosti a pritomnosti v jednom okamihu. Jedineéné
prirodné podmienky ako je hradné navrsie okolo ktorého tecie rameno rieky Lublanice vytvaraju silni
dominantu celého centra a stanovili osu vyvoja. Tieto charakteristiky mali vyznamnui rolu uz od pociatk-
ov vzniku mesta, kedy sa stali lokalitou prvych usadlikov a mesto sa neskér vyvijalo smerom do okolitej
krajiny.Nasledujtice strany mapuju vyvoj mesta a klti¢ové udalosti, ktori mu davaju dnesny charakter a
pomahaju nam lepsie pochopit a poznat lokélny kontext, raz krajiny a jej obyvatelov ale aj sticasni dobu
a dianie. Bohaty vyvoj, ktorého pozostatky su viditelné v meste dodnes vytvéra jedine¢nost a charakter
mesta.

v staroveku Aemona.

Presernov trg

Jedno z hlavnych ndmesti nesie pomenovanie
po slavnom slovinskom bésnikovi France
PreSerenovi.V stcasnosti tam najdete sochu s
jeho podobiziou. Pévodne sa na tomto mieste
nachadzali staré mestské hradby a byvalé
centrum. Po velkom zemetraseni véak muselo
prejst kompletnou rekonstrukciou. Vdaka tomu
postavili v jeho okoli viacero vyznamnych
budov, ktoré prezentuju rézne stavebné styly. K
najoblibenej$im budovam patria tie, ktoré maju
secesné prvky.

V 80. rokoch Edvard Ravnikar navrhol kruhovy
dizajn centralneho priestoru a dlazbu zo
zulovych blokov. Namestie a okolité ulice su
uzavreté pre dopravu, ¢o robi z centra Lublane
mesto chodcov a cyklistov.

foto: https://kraji.eu/

Wolfova ulica

po zemetraseni v roku 1895, ktoré bolo doposial
najvacsim a najnicivej$im na tizemi. DesStrukcia
bola takd velkd, Ze usilie o prestavbu vyznamnym
sp6sobom zmenilo architekturu, usporiadanie a
charakter mesta.

foto: https://www.total-slovenia-news.com/

zapichnutych do mocaristej pody alebo dna
jazera. Obyvatelia jazera boli va¢sinou lovci,
rybéri, chovatelia dobytka a primitivni rolnici.
Uzemie sucasnej Lublany najskor osidlili Veneti,
ktorych neskoér nasledovali llyri, ilyrsko-keltsky
kmen Yapodi a v 3. storo¢i pred Kristom keltsky
kmen Taurisci.

Rimske mesto Emona

Na uzemi dnesnej Lublany vybudovali Rimania
okolo roku 50 pred Kristom najskor vojensky
tabor a neskor trvall osadu s ndzvom lulia
Aemona (Emona). Ako strategicka pevnost
hrajuica délezitd tilohu v mnohych vojnach bola
Emona opevnend silnymi hradbami. Malo 5 000
az 6 000 obyvatelov, va¢sinou obchodnikov
aremeselnikov, vratane mnozstva vladnych
uradnikov a vojnovych veteranov. Ulice mesta
boli vydlazdené. Domy boli murované, centralne
vykurované a napojené na verejnu kanalizaciu.
Ich steny boli omietnuté a natreté roznymi farba-
mi a ich podlahy boli pokryté mozaikami. Emona
bola okrem iného vyznamnym ranokrestanskym
centrom s prekvitajticim obchodom. Malo

svoju vlastni bohyiu Equrnu, ktord uctievali v
Lublanskych mociaroch. Emona upadla spolu so
Zapadorimskou risou.

foto: http://novice.najdi.si/

Stahovanie narodov

Slovinski predkovia prisli na izemie sucasnej
Lublany koncom 6. storoCia a zacali budovat
osadu pod bezpe¢nym pristreskom suc¢asného
hradného kopca. Osada sa postupne zmenila na
stredoveké mesto.

Formovanie stredovekého mesta

V priebehu 9. storo¢ia sa slovanské osady pos-
tupne dostali pod nadvladu Frankov. V 9. storo¢i
dochddzalo aj k éastym madarskym ndjazdom.
Okolo roku 1000 boli Madari porazeni Germanmi
aich izemia boli pridelené r6znym germanskym
§lachtickym rodinam. V rokoch 1112 az 1125 bol
mensi majetok v blizkosti lublanského hradného
kopca prideleny Akvilejskému patriarchatu.
Dokument, ktory o tom sved¢i, predstavuje prvy

namestia (Stari trg), Mestského ndmestia (Mest-
ni trg) a Nového namestia (Novi trg). Do mesta
sa vchadzalo piatimi branami a jeho tri $tvrtiny
spdjali dva mosty, a to Dolny most (Spodnji
most, znamy aj ako Spitalski most) a Horny most
(Zgornji most), ktory neskor dostal nazov Most
mésiarov. (Mesarski most) a v sii¢asnosti je
znamy ako Most Sevcov (Cevljarski most).

V roku 1220 ziskala Lublana mestské prava,
okrem iného pravo razit vlastné peniaze. Reme-
selnici, ktori tvorili va¢siu ¢ast obyvatelov mes-
ta, sa organizovali v remeselnickych cechoch.V
roku 1270 mesto dobyl ¢esky kral Premys| Otakar
II. av roku 1278 sa dostalo pod nadvladu Habsbur-
govcov spolu so zvyskom provincie Kraiisko
(Dezela Kranjska). Za habsburskych panovnikov
bolo udelenych az 39 obchodnych a inych
privilégii, ktoré prilakali mnohych obchodnikov
aremeselnikov z celej Eurdpy. V roku 1461 bola
zalozena Lublanska diecéza a kostol sv. Mikulasa
sa stal katedralou.

foto Stari trg: https://www.facebook.com/
ljubljana.nekoc/photos

foto: https://lewswalkabout.com/

Pociatky slovinskej kultury

V 16. storo¢i, ked' mala populécia mesta priblizne 5
000 ludi (70 percent z nich hovorilo slovin¢inou ako
materinskym jazykom), sa Lublana stala centrom
slovinského reformacného hnutia a kultury. V roku
1550 vydal Primoz Trubar prvé dve knihy napisané
v slovin¢ine, a to Katekizem (Katechizmus) a
Abecednik (Abecedar) a Jurij Dalmatin slovinsky
preklad Biblie. Priblizne v rovhakom ¢ase zalozilo
mesto svoju prvu strednu kolu, verejnt kniznicu
atlaciared. Po obdobi reformécie nasledovalo
obdobie obnovenia dominancie katolickej cirkvi
aprotireformacie.

Renesancia v Lublani

V 15. storoéi sa Lublana stala uznévanou pre
svoje umenie. Zndme boli najma dve dielne
maliara Janeza z Lublany a Lublanska socharska
dielfa. Po zemetraseni v roku 1511 bolo mesto
prestavané v renesan¢nom $tyle a bolo okolo
neho postavené opevnenie.

Barok v Lublani

V roku 1597 prisli do Lublany Jezuiti a zaloZili
gymnazium (strednu $kolu), z ktorej sa neskor
stala vysoka $kola. Koncom 17. storocia vznikla
Academia operosorum, spolok uéencov podla
vzoru talianskych spolkov, ktory okrem iného
pozyval do Lublany mnozstvo zahraniénych ar-
chitektov a socharov, ktori premenili renesanénu
Lublanu na barokové mesto. Mnohé domy dostali
nové fasady, k pévodne dvojposchodovym bu-
dovéam pribudli dalSie tretie poschodia a vnutro
domov skraslili oblukové nadvoria a schodiska.
Véacsina kostolov bola tiezZ zrekon$truovana
alebo postavend v barokovom style. Klenotom v
korune barokovej kreativity v Lublani bolo dielo
sochdra Francesca Robbu.

Kostol Sv. Trojice a Kongresné namestie (1718
-1726)

foto: http://ljubljanapastandpresent.com
ZalozZenie Academie Philharmonicorum
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Vroku 1701 bola zalozena Academia Philhar-
monicorum, jedno z prvych hudobnych zdruzeni
tohto druhu mimo Talianska. Cestnymi &lenmi
Filharmonickej spolo¢nosti, bezprostredného
nastupcu Academia Philharmonicorum, boli
skladatelia Josef Haydn, Ludwig van Beethoven
aJohannes Brahms a huslista Niccolo Paganini.
Jednym z dirigentov Spolo€nosti bol v rokoch
1881271882 Gustav Mahler.

foto: https://old.delo.si/novice/ljubljana
Lublar pod Napoleonovou viddou

V18. storoci vyrastli v Lublani poetné manufak-
tury, ale ekonomicky bolo mesto stéle dolezité
najmé ako tranzitny bod. Pocas francuizskej
okupécie v rokoch 1809 az 1813 bola Lublana
hlavnym mestom ilyrskych provincii, slovin¢ina
sa stala jednym z tradnych jazykov a v Lublani
bola otvorend prva vysoka skola. Spat pod
rakuskou nadvlédou sa v Lublani v roku 1821
konal kongres Svétej aliancie, na ktorom sa
zucastnili viaceri eurépski viadcovia a ktory
mal prebudzajuce sa nérody zadrzat v usili o
dosiahnutie politickej slobody a ustavnosti.

Na pamiatku kongresu bolo jedno z hlavnych
namesti mesta pomenované Kongresové
namestie (Kongresni trg).

foto - Kongresni trg: https://www.dnevnik.
si/1042712185

PreSerenove Casy a neskorV prvej polovici 19.
storocia sa vzhlad Lublany zna¢ne zmenil. Brehy
rieky Lublanice boli upravené a cez rieku bolo
postavenych niekolko kamennych a Zeleznych
mostov. V tom obdobi Zil a tvoril v Lublane

roku 1849 prisiel prvy vlak z Viedne a 0 osem
rokov neskér bola postavenad Zeleznica spéjajlca
Lublanu s Terstom. V roku 1869 v Lublani zilo 22
593 obyvatelov. V 60. rokoch 19. storocia bola
zalozend Slovinska spoloénost a Lublana sa tak
postupne stala kultirnym centrom vSetkych
Slovincov. V roku 1895 mesto postihlo ni¢ivé
zemetrasenie, po ktorom ho prestavali prevazne
rakuski a ¢eski architekti - bolo postavenych
niekolko novych ulic a velké mnozstvo budov v
secesnom $tyle (po vzore viedenskej secesie).

Lublana sa rychlo rozvija

Na prelome 19.a 19. storocia bolo v Lublane zave-
dené mnozstvo noviniek, ako napriklad vodaren
(1890), verejna dodavka elektriny a moderna
kanalizacia (1898), elektrickova doprava (1901) a
prvé kino (1907). Mesto zasiahla 1. svetové vojna
len nepriamo a zdaleka. VV roku 1918, po rozpade
Rakusko-Uhorska, sa Lublana stala adminis-
trativnym, politickym a kultirnym centrom
Slovinska ako sucast Kralovstva Srbov, Chor-
vatov a Slovincov. Poéas existencie kralovstva
bola v meste zalozena Lublanskd univerzita
(1919), Narodna galéria (1918) a Akadémia vied a
umeni(1938).

Vyznamni stopu v meste zanechava slovinsky
architekt Joze Plecnik, ktory tu Zije a tvoria
svojim dielom vyznamne ovplyvni tvar mesta.

V polovici 30. rokov 20. storocia uz v meste zilo
viac ako 80 000 obyvatelov. Najma v mestskej
Casti Bezigrad boli postavené nové obytné stvrte
na principoch modernistickej funkcionalistickej
architektury. V obdobi medzi dvoma svetovymi
vojnami to bol architekt Joze Ple¢nik, ktory zan-
echal vyraznu stopu vo vzhlade Lublany, ktory
svojou tvorbou dosiahol stlad medzi romanskym
barokom a germénskou secesiou s prvkami

talianskej architektury a vplyvu Benatok. Jeho
osobna stopa v tomto obdobi bola taka silna,
Ze architektira mesta a jeho doby bola ¢asto
oznacovana ako Ple¢nikova Lublana.

foto - Ple¢nikova trznica, 1940 - 1944: http://
www?2.arnes.si/~ljdessal/awards/trg.jpg

prudkého hospodarskeho rozvoja, ktory prilékal
mnozstvo pristahovalcov a viedol k expanzii
mesta.

foto - Kongresni trg: https://sk.pinterest.com/
pin/320248223493901816/

Druhd svetova vojna a socialisticka Juhoslavia
Pocas 2. svetovej vojny mesto obsadila najskér
talianska a neskér nemecké armada. Viac ako
100 000 Slovincov sa dobrovolne prihlasilo
alebo bolo povolanych do talianskych alebo
nemeckych ozbrojenych sil (Wehrmacht).
Predpoklada sa, ze priblizne 24 000 Slovincov
(niektoré zdroje uvadzaju okolo 15000) bolo
zabitych alebo zajatych. Severné Slovinsko bolo
zaclenené do Nemecka (1941-1945), juzné a
zapadné Slovinsko do Talianska (1941-1943).

V snahe zlomit silné hnutie odporu okupanti v
roku 1942 obklucili Lublanu 30-kilometrovym
plotom z ostnatého drétu, ktorého stopa je dnes
rekreacnou vychadzkovou trasou okolo mesta a
spomienkovym miestom na udalost. Po vojne sa
Lublana stala hlavnym mestom Slovinska, jednej
zo Siestich republik tvoriacich socialisticku
Juhosléviu. Povojnové obdobie bolo obdobim

Slovinsko vyhlasilo nezavislost

V plebiscite konanom 23. decembra 1990
ob¢ania Slovinska hlasovali za autonémny a
nezdvisly $tat, ktory bol vyhlaseny 25.jina1991a
jeho hlavnym mestom bola Lublana. V maji 2004
vstupilo Slovinsko do EU.

foto - Ten Day War: https://en.wikipedia.org/wiki/
Ten-Day_War

Lublana dnes

Obyvatelia Lublany aj jej poCetni navstevnici
povazuju Lublana s 276 000 obyvatelmi za mesto
vyrobené pre ¢loveka na mieru. Bez ohladu na
to, Ze je zaradené medzi stredne velké eurépske
mesta, zachovalo si prijemnu atmosféru malého
mestecka, no zaroven ma vsetko, ¢im sainé,
velké hlavné mestd mozu pochvélit.Lublana je
mestom kultlry s mnozstvom divadiel, muzei,
galérii a jednym z najstarsich filharmonickych
orchestrov na svete. Ro¢ne sa v ilom kona viac
ako 10 000 kultarnych podujati. Prvy dojem,
ktory navstevnici Lublany zvy¢ajne maju, je,

Ze Lublana je mimoriadne mladé mesto, ¢o je
spdsobené najmé osobitnou atmosférou, ktord v
meste vytvara viac ako 50 000 vysokoskolskych
Studentov, ¢im sa podporuje multikultirny
charakter.

rektorat Univerzity v Lublani, zdroj: University of
Ljubljana archives

Univerzita v Lublani bola zalozena v roku 1919.
Diia 23. jula 1919 princ regent Aleksander
Karadordevic podpisal zakon o Univerzite
Kralovstva Srbov, Chorvatov a Slovincov v
Lublane, t. j. dnesnej Lublanskej univerzite. Jej
zakladajucimi ¢lenskymi fakultami boli Filozo-
ficka fakulta, Lekdrska fakulta, Pravnicka fakulta,
Technicka fakulta a Teologicka fakulta.

Fakulta architektury (znama aj ako Lublanska
Skola architekttry), zaloZzena v roku 1919 v
Lublane, je fakultou s dlhou tradiciou a péso-
benim vyznamnych architektov vratane Joze
Pleénika, Maxa Fabianiho a Edvarda Ravnikara.
Dodnes je povazovana za jednu z najlep$ich
stredoeurdpskych kol architekttry.

Lublana je vdaka svojej univerzite a niekolkym
medzinarodne uznavanym instititom navste-
vovana vetkymi druhmi vedcov, vdaka Zivej
tvorivej atmosfére svetoznamych umelcov,
velkému mnozstvu obchodnych stretnutia
veltrhov podnikatelov z celého sveta a vdaka
velkému poctu kongresov mnohych medz-
indrodnych odbornikov.

foto - Fakulta architektury: Tatiana Uhrikova

Zaujimava mytologia na zaver

Legenda hovori, Ze Lublanu zalozil Jason, hrdina
gréckej mytoldgie, ktory ukradol zlaté rino
kralovi Aeétesovi a potom so svojimi spojen-
cami, znamymi ako Argonauti, utiekol na palube
lode Argo cez Cierne more a po Dunaji a Save az
dorazili k rieke Lublanici. Tu rozobrali svoju lod,
aby ju dopravili po susi k pobreziu Jadranského
mora, kde mali plavidlo opét postavit a odplavat
spéat do Grécka. Cestou k pobreziu sa zastavili pri
velkom jazere v mociaroch nedaleko pramena
Lublanice, kde vraj prebyval drak, ktorého Jason
porazil.

Ked'v roku 1900 architekt Giorgio Zaninovich
vypracovaval svoje plany pre Jubilejny most

Frantiska Jozefa ., jeho pévodny néavrh poéital
so sochami okridlenych levov, ktoré zdobili oba
konce mosta. V kone¢nom navrhu v$ak levy nah-
radili velké sochy drakov, ktoré st dnes jednou z
najznamejsich pamiatok Lublany.

foto Dradieho mostu: Tatiana Uhrikova
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vyvoj bloku a
jeho vztah k
okoliu

Lublanské centrum a jeho dochované architek-
tura spolu so si¢asnymi premenami verejnych
ploch je prikladom mesta s vynimoénym
duchom. Mestskeé jadro sa spolu s riekou
Lublanicou vinie okolo hradného névrsia a tvori
rozsiahlu pesiu zénu naprie¢ svojou dlzkou aj
Sirkou.Ulice a mensie namestia st spletou mest-
ského Zivota, kaviarni, galérii a malych obchodov
spolu so zelefou nabrezia posobia romantickym
dojmom.

V zivelnej atmosfére
centra sa nachadza
mestsky blok, lemovany
hlavnou mestskou trie-
dou (Slovenska cesta),
Kongresnym trhom,
jednou z historickych
ulic (Wolfova) a hlavnou
mestskou pesou
promenddou (Copova
ulica). V porovnani s
okolitymi Struktarami
je blok najrozsiahlejSim
v mestskom centre.

Jeho morfoldgia je réznoroda, od dvojpod-
laznych historickych mestskych domov,
neoklasicistickych stavieb az po secesné obytné
domy. Blok a jeho kontry sa jasne formov-

ali uz v minulosti, kedy jeho pociatky logicky
nadvézovali na tvar ulice Wolfova a neskér bol
vyvoj obmedzeny Kongresnym trhom a hlavnou
mestskou triedou. V sti¢asnosti je blok napriek
svojej polohe z ¢asti v zanedbanom stave. Viac-
eréz jeho budov prechadzaju rekonstrukciou
alebo celkovou prestavbou, av§ak na niektorych
boli prace pozastavené uz pred rokmi. Zo strany
Kongresného namestia sa uz v minulosti objavila
prazdna parcela, ktora nasla svoje uplatnenie az
v poslednych rokoch, a to ako Pamatnik obetiam
vsetkych vojen (vid. mapa na str.). Vnutroblok sa
v$ak zo zéhrad postupne menil na husto zasta-
vanu plochu mestského hospodarskeho dvoru,
neskér s technickymi ¢i skladovacimi budovami.
Vnutorny dvor je v sii¢asnosti pasazou, znacne
obmedzenou a znehodnotenou chatrajucimi
staveniskami. Tato plocha je Strukturou zastavby
rozdelena na niekolko mensich dvorov, ¢asto

prevadzkovo a priestorovo oddelenych. Tieto su
pristupné niekolkymi prejazdmi a branami vram-
ci budov, ktoré v minulosti slizili na prejazd koca.

Niekolké z bran sliZia ako stikromny vstup do
rezidenénych budov. Z hladiska funkcie je blok
ako malé mesto v rdmci mesta. Nédjdeme tu
obytné budovy, hudobn a taneénd $kolu, kavi-
arne a reStauracie, zmieSany komerény parter,
postu a kanceldrske priestory. Vo vnutrobloku
sidlia prevéadzky sluzieb ako st kozmeticky salén,
kadernictvo, opravita obuvi a lekdrske sluzby,
rovnako aj viaceré reStaurécie, bary a banka.
Rozostavanou, no nikdy nedokonéenou stavbou
sa mal stat hotel. Okrem spominaného sa tu
nachadza aj $tudentsky internat a ubytovia pre
turistov. Potencial bloku je vdaka svojej polohe,
zmiesanej funkénej Strukture a svojej dimenzii
obrovsky.

Detailnej$ou analyzou charakteru jednotlivych
dvorov, existujlicemu, ale aj imaginativnemu
jazyku vzorov sa zaoberam v nasledujtcich
kapitolach. Tento participativny spésob navrho-
vania je zaloZeny na pocitovom a zmyslovom
poznavani sveta a vedie k snahe tvorit krasne

a zivé miesta, ktoré st schopné adaptécie v
Case. Blok a jeho charakteristiky st zachytené
pomocou obrazov a ich atmosfér, Struktur a
nakoniec detailom v haptickej forme, ako realna,
hmatatelnd stopa miesta.

blok a Sirsie
vztahy

mestska zastavba:

V okoli bloku, rovnako ako v iom samotnom sa
nachadza mix funkcii, architektonickych slohov
amorfoldgii, ktoré vznikali v réznych obdobiach.
Vyznamné st uliéné fronty na ulici Wolfova, ktoré
lemuju cestu k hlavnému ndmestiu a Trojmostiu
(vid'strana 54-55). Vac¢sina z okolitych mest-
skych domov ma historizujici alebo secesny
charakter aich parter je komerény. uliéné fasady
st z velkej €asti zrenovované, do dvora sa ale
otaca odvratend, ¢asto zdevastovana fasada.
Vysky budov nepresahuju 5 podlazi s podkrovim
pod valbovou, alebo sedlovou strechou. Celkovy
charakter a vy$kova roveri budov vytvéraju
malebnu siluetu mesta, ktoré si zachovava
fudské meritko, prirodzené osvetlenie ulic a nes-
tiesnenost verejnych priestranstiev. Samotny
blok (vid nasledujtica dvojstrana) je rozhranim
medzi organiky vznikajlicou mestskou zastav-
bou a medzi novou blokovou §trukttrou. Prechod
z historickej zastavby do blokového predmestia
je patrny uz pri prechadzani vnutroblokom.

dopravné riesenie:

Koncepcia centra Lublane je postavend na
principe striktne obmedzenej automobilovej
dopravy. Celé centrum je peSou a cyklo-zénou,
€o znaéne ovplyvnilo tvar mesta a Zivot v fiom.
Mnohé z ulic tak ziskali charakter pesej zény,
dockali sa povrchovych tprav aich plochy sa vy-
uzivaju ako pasaze, letné terasy a trznice. Takuto
podobu ziskalo aj hlavné namestie, ktorého do-

pravna koncepcia bola zmenend a zamer nebol
nikdy realizovany. Rieseny blok lezi na rozhrani
pesej adopranej zény (Slovenska cesta), ktora
je hraniénym sekom centra, pristupnym
automobilom. Na Kongresnom trhu (vid mapa
na nasledujuicej dvojstrane) je vyznaceny
$ipkou vjazd do velkokapacitného podzemného
parkovania, ktoré svojimi kapacitami pokryva
dopyt po parkovani v mestskom centre aj
podas zvySenej potreby. Dalej je parkovanie v
centre rieSené zbernymi parkoviskami na jeho
okraji, ktoré sui v dochadzkovej vzdialenosti
piatich az desiatich minut od centralnej zony.v
névrhu doplnenia vnutrobloku teda nerieSim
tému parkovania, nevytvaram podzemné ani
nadzemné parkovacie sténia a reSpektujem
¢Elenenie pesich zon v centre. Vnutroblok véak
ostdva z bezpeénostnych dévodov pristupny
automobilom skrz hlavné pesie trasy a brany, ako
tomu bolo doteraz.

dostupnost:

Poloha bloku je priazniva z hladiska pesej, ale aj
dopravnej dostupnosti. Priestor vo vnutrobloku
ma tak potencidl rozsirit aktivnu mestsku zénu
a prilakat rézne kreativne aktivity, a vytvorit im
zazemie. Z bloku su tiez v pesej dostupnosti do
10 minut pristupné veskeré sluzby, kulttirne a
vzdeldvacie institlcie, promenady a nabrezie,
trznice, hrad a mohli by sme pokracovat. Celkovy
rdz mesta a jeho velkost je priaznivé pre chédzu,
mestsku cyklistiku a dochadzkovu vzdialenost
veskerej potrebnej vybavenosti.

zelen a morfologia:

Centrum Lublane je priamo charakteristické vda-
ka svojej jedine¢nej geografickej polohe, ktora
ovplyvnila celkovii raz a ducha miesta. Centrum
lemuje rameno rieky Lublanice, ktora sa vinie
okolo hradného navrsia. Celé centrum ma preto
charakter nabrezia s nadhernou zelefiou a stro-
mami, ktorych koruny sa dotykaju hladiny rieky.
V centre tiez najdeme niekolko zelenych pléch,
akymi su hradny park, park na Kongresnom trgu,
parky obklopujice divadld a mized a nedaleky
lesopark v Roznej doline. Upravena zelei dotvéra
neuveritelného génia loci, naprie¢ roénymi obdo-
biami meni atmosféru v meste, a tak je celkovy
dojem z mesta nezabudnutelnym zazitkom.
Kongresni trg a platanovy park, ktory sa tu na-
chadza je oblibenym miestom pre mladych ludi.
Névrh bol realizovany podla konceptu architekta
Josipa Plecnika.

Terén centra je takmer rovinou s minimalnymi
vyskovymi rozdielmi, s vynimkou hradného
navrsia. To dominuje celkovej siluete mesta, na
pozadi so siluetou Alp. Co sa tyka samotnému
bloku, jeho terén sa mierne zvazuje smerom k
nabreZiu a tento rozdiel je prekonany vonkajsimi
schodmi ¢i rampami. Tieto terénne suvislosti sa
odzrkadluju v neskorsom navrhu architekton-
ickej studie.

1744

Jasna definicia sticasnych obrysov bloku bola
zrejma uz v 18. storo€i, vyraznym rozdielom je
zlucenie bloku s dnesnou parkovou tpravou
Kongresného namestia (juzne) - dnesny park
Hviezda.

1834

Vznik ulice medzi parkom Hviezda a blokom -
zacina sa jasne definovat obrys dnesného bloku
avnikaju budovy, ktoré ho lemuju. Jasné je aj
prepojenie dnesnej Slovenskej cesty a Wolfovej
ulice.

1860

Parkova tprava ¢asti vnutrobloku kopiruje
usporiadanie parku Hviezda, vznikd dnesna
Hudobna skola a hned vedla nej proluka, ktord
nebola nikdy zastavana - dnes Pamatnik obetiam
vojen. Struktdra dvorov bloku je takmer totozna
s dnesnym stavom.

1910

Mapa zo zaciatku 20. storocia je velmi sche-
maticka - zastavba bloku je zobrazend ako
celistvy utvar, napriek svojej zloZitej typologii. Je
viditelné, ze priestor kde sa nachadza pamatnik
je neustéle nezastavany. Obrys bloku je uz

ale pevne stanoveny, a mnohé plochy zelene
vystriedala mestska zéstavba.

-+

DP




el ) = “
13.budova-Coop_qrat!v yan|

5 "‘--, 14. Hlavna posta




46

fa vut brno

47

Nasledujlica analyza mapuje a zobrazuje povahu
bloku navonok, v kontraste s nasledujicimi
stranami, ktoré zachytavaju tvar vnitrobloku
aod hlavnych ulic odvratenych fasad. Tento
kontrast vytvara hranicu dvoch odlisnych svetov,
ktorych prieseénik je niekde uprostred, v Zivote

v budovach, vdomacnostiach, kancelaridch a
komerénych priestoroch.

Kongresni trg 1

- Hudobna akadémia
(pred hlavnym vstu-
pom vidiet vjazd po

podzem. parkovania)

Presernov trg 2

- sluzby (telekomu-
nikacie)

- byty

Kongresni trg 2

- Pamétnik obetiam
vsetkych vojen

Presernovtrg 3

- komercia - klenot-
nictvo

- kancelarie

- byty

Kongresnitrg 3

- obytny charakter -
mestské byty

- reStauracia

- kaviaren

Copovaulica 3

- banka

Kongresni trg 4

- byty a komercia
- sluzby (kadernictvo)
-bar

Copovaulica 5

- obytny charakter -
mestské byty

- komerény parter -
predajia

spodného pradlaa
hodiniek

Wolfova ulica 12

- Studentsky internat

- reStauracia a preda-
jfha okuliarov

- kaviaren

- prejazd do vnutroblo-
ku (dvoru hotela)

Copovaulica 7

- pekaren - parter

- vy$sie podlazia nie su
vyuzité

- prejazd do dvoru

Wolfova ulica 10
- prejazd do vnutroblo-

ku
- predajiia odevov

Copovaulica 11

- hlavna mestska posta

Wolfova ulica 8

- oc¢na optika

- stikromny vstup
rezidentov do
vnutrobloku a obyt-
nych domov

- byty

Copova ulica 11

- hlavna mestska
posta (fasada na ulici
Slovenska cesta)

Wolfova ulica 6

- predajne odevov

- vstup do vnutrobloku
(Knafljev prehod)
-byty

Slovenska cesta 30

- prejazd a vstup do
vnitrobloku (Knafljev
prehod)

-sluzby (holi¢stvo,
kozmeticky salén)

- predajne (potreby pre
zvierats, konfekcia ...)

Wolfova ulica 10

- obytny charakter -
mestské byty

- komer¢ny parter -
predajia

Slovenska cesta 28

- komercia -
cukrovinky

- sluzby - Telemach
operator
-reStauracia

- byty/kancelérie

Wolfova ulica 10

- mestské byty a
kancelarie

- komerény parter -
predajia

Kongresnitrg1

- Hudobna akadémia
zo strany Slovenskej
cesty
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dvor 1.

Dvor pristupny branou z Wolfovej ulice ma tplne
odlisny charakter ako vSetky ostatné dvory.
Nachédza sa v iom Studentské byvanie, dva
hotely a par technickych ¢i skladovacich zakuti.
Atmosféra pripomina skor odlahly predmest-
sky industrialny charakter, ktory ma na tomto
mieste v§ak korene v minulosti. Nachadzal sa tu
totiz mestsky pivovar a sic¢asné stavby st jeho
dochovanym stavom. Budovy st pamiatkovo
chranené. Na vsetkych faséddach sa napriek
tomu objavili znaky adaptécie budov na sti¢asné
poziadavky, akymi su klimatiza¢né jednotky, ven-
tilacie a podobne.To isté sa tyka rekonstrukcie
fasad, ktoré hraju farbami od bézovej, bledej zltej
az po zelenu. Pristavba vstupu do hotela tak isto
neodpoveda charakteru pamiatkovo chranenych
budov.Dvor je v celej ploche pokryty asfaltom,
¢o eSte umociuje jeho narusenu identitu. Miesto
ma vdaka svojmu napojeniu na mestsku pesiu
zonu silny potencidl k jeho vyuzitiu a obnoveniu
stavajucej Struktuary.

Miesto je v sti¢asnosti zonou transferu, pohyb je
obmedzeny na nutné minimum. Okrem drevenej
lavicky, na ktorej sa pod interndtom stretdvaju
Studenti sa tu nenachadza ni¢, ¢o by pritahovalo
Zivot. Pri vstupe cez priechod v prvom podlazi
domu na Wolfovej ulici na objavi velky, nevzhlad-
ny napis ,hotel” a hned pod nim velky plechovy

sklad na bicykle. Pohlad do dvora je teda z ulice
celkom blokovany, a scéna, ktora sa okoloidtcim
ukazuje od navstevy dvoru v momente odradza.Z
funkéného hladiska priestor pontka zaujimavo
¢Eleneny priestor, ktory by sa dal vyuzit viacerymi
spdsobmi, pricom by funkcia hotela mohla ostat
zachovana. O¢istenim budov od ,,ndnosov tech-
niky” ¢i nevhodne zvolenych povrchovych tiprav
by sa z dvoru mohla stat prijemna kludova zéna s
vyuzitym parterom, miestami k posedeniu, préci
alebo stretdvaniu mladych ludi.Z historického
hladiska sa jedna o vyznamnui €ast bloku - ¢ast

budov je pamiatkovo chranend ajedné sao
budovy starého mestského pivovaru. Dodnes je
citelny historicky a industridlny charakter, ktory
je ale poskodeny zvlastnymi zésahmi a nevhod-
nymi Gpravami &i vyuZitim budov. Fasady tiez
presli povrchovymi tpravami, ktorych vizualna
stranka neres$pektuje historiu miesta ale ani
zasady pristupu k historickym pamiatkam. Tato
stranka velmi vplyva na vnimanie lokality, dava
jej charakter zanedbaného miesta a medzery v
urbanistickej Strukture, ktora ale ma potencial
na premenu. Okrem zachovanych architekton-
ickych prvkov sa ponuka pracovat s netypickym
podorysnym tvarom, obnovou povrchov a
navrétenie verejnych funkcii.
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frotaz kovovej stolicky a vpravo struktury
omietky hotela

vzornik typolégie okien vo dvore

-+

pohlad spred Studentského byvania smerom k
hotelovym budovam
foto: Tatiana Uhrikova







dvory IL, III, IVa V.

Skupinka mensich, takmer nepristupnych
dvorov ¢i lepsie povedané, medzipriestorov,

sa kréi medzi budovami vnutrobloku. VSetky su
pristupné skrz domové brany a prejazdy z Wol-
fovej ulice. Orientécia stikromnych priestorov

a bytov do interiéru malych nadvoriim déva at-
mosféru sukromnych miest, ktoré nie st uréené
verejnosti. Pavlace a okné bytov na fasadach
hraju rozlicnymi farbami, tvarmi a ¢lenenima je
jasné, ze tato cast bloku odréaza bezny zivot jej
obyvatelov.

Dvor na nasledujicom obréazku mé velkost dvoch
obyvaciek. Vyska budov, ktoré ho objimaju sem
neprepusti priame denné svetlo, a preto sa
priestor zdd tmavym. Jeho stav nie je prili§ dobry
- oSarpané fasady a rozbity beton na chodniku
vytvaraju dojem neobyvaného, anonymného
miesta, hoc st do bloku orientované paviacové
balkony bytov.Najmensi z medzipriestorov je
ukonceny jednopodlaznym pristavkom, ktorého
centrélna pozdlzna chodba uprostred zaroven
vedie do posledného z dvorov, ktory méa char-
akter sikromnej zahrady. Tento maly priestor

je pristupny otvorenym vonkajs$im priechodom
prizemia obytného domu a jediny priestor, ktory
je don orientovany je préve jednopodlazné koz-
metické studio (vid. fotka na vedlajsej stranke).
frotdz drevenej brany na jednej z faséd, za ktorou
sa nachadza pravdepodobne sklad.Crepniky s

kvetmi, vonkajsie stoliky a romantické zébradlie
schodiska posobia v tomto priestore takmer ako
kolaz, vedla masivneho, farebného grafitti na
surovej, tehlovej stene s par malymi okienkami v
najvy$som podlazi.Stvrtym, poslednym kiskom
skladacky je podlhovasty, lizky medzipriestor
medzi obytnym domov so sedlovou strechou

a Uzkym pruzkom baru, ktorého zadn4, slepa
stena stiesniuje uz beztak tzky prechod. Tento
dvor, je pristupny cez uzavretu, stikromnu brénu,
zatemnenu drevenym latovanim. Po vstupe

sa naskytne pohlad na pér nadivoko rastucich
stromov $plhajucich sa za svetlom popri Zltej
fasade, Erepniky a popinavé rastliny, detské
hracky a vyslapany chodni¢ek po udusanej,

mudad wih (oomdewr)

frotaz sietky na okne pivnice

ktorych strechy sa uz takmer dotykaji zeme.
Tento dvor je ako okno do divokého sveta. Mimo
mestska krajinu.Kvalita tychto mensich dvorov
sa skryva vich malom meritku, sikromiav
priamom prepojeni s ulicou Wolfova. Verejnost
tieto miesta nenavstevuje, napriek tomu, zZe je
priestor neustale spristupneny. Tato ¢ast bloku
je zoskupena ako East najhustejsej zéstavby a
ma rezidenény a stikromny charakter. Zasah sa
bude tykat zachovania a podporenia stikrom-
ného charakteru obyvatelov a Giprave miesta v
stvislosti s poruchami, funkénymi nedostatkami
adoplnenia mobilidru a inych elementov. Bolo
zrejmé, Ze prvé podlazia niektorych domov maju
nejasnu funkciu, omu odpoveda aj stav prilieha-
jucich medzier medzi budovami.Meritko tychto

frotaz drevenych vstupnych dveri

dvorov je tak drobné, Ze neumoziuje vytvorit tu
verejnu zonu alebo vyraznu ¢innost, a tak bude
zamer zachovat skor ich intimitu, ale vytvorit tu
kvalitny a bezpecny priestor.

mreza na jednom z okien

stvrdnutej pode. Vo vyénelku fasady sa toci dlhé,
ale dostacne Siroké vonkajsie schodisko a za
domom sa lezi neupravend, divoko zarastena
zahrada s polorozpadnutymi drevenymi kolnami,

pohlad na vstup do kozmetického saléonu v
pristavku
foto: Tatiana Uhrikova
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dvor VI.

Najatraktivnejsim a najru$nej$im miestom bloku
je prave tato zéna, zobrazend na schamatku
nad textom. Této Cast je vstupnou ¢astou

do tzv. Knafljev prehod, ¢o je pasaz veduca z
Wolfovej ulice az na hlavni mestskd triedu -
Slovensku cestu. Této ¢ast je mestom v meste,
malou dedinkou restauracii a barov, lemovana
tyrkysovou pavlacou nad prechodom a alejou
javorov. Toto miesto je koncentraciou zivota
bloku, miestom stretavani sa, posedavaniaa
prijemnych vecerov. Atmosféra je jedine¢nd
vdaka drobnym nendpadnym prvkom a vdaka
najrozlicnejSej Skale meritok a napaditych
detailov. Farebna paleta fasad, okenic, mozaiky
na stojoch a zeleného listia by bola skvelym
motivom pre Schielleho skice. Pasaz je jedinym
miestom, kde mézeme vidiet [udi na teraséch,
vo vnutri restaurdcii, i len tak sediet na lavicke.
Nasledujici obrazok s cervenym kobercom
zachytéva dobu, keby miesto fungovalo napino
anebolo ovplyvnené rekonstrukciami a stave-
bnymi ¢innostami, ktoré v jeho tesnej blizkosti
vyrazne zmenili pdsobenie celého miesta a
pesej zony. Napriek tomu v8ak ostalo obltibenym
miestom mnohych miestnych ale aj Studentov
a turistov. Mix funkcii, od komercie, cez byvanie,
sluzby az po ubytovanie je skvelym prikladom
zivelného systému mesta a jeho skrytého
potencialu k obnove podobne koncipovanych
miest, ktoré su svojou réznorodostou dokonale

adaptovatelné na prichadzajice zmeny, st
Zivotaschopné a vdaka svojmu charakteru
vyhladéavané. Jednotlivé terasy, rozmiestnenie
zelene a mobiliaru vytvaraji zaujimavé zéno-
vanie priestoru a silné centra (vid kapitola 13).
Toto miesto je jedinym v bloku, ktorého redizajn
nie je nutny. Prave naopak, je silnym inSpiracnym
zdrojom a dobrym prikladom miesta, aké bude v
nasich snahach vytvorit aj nainych, dis-
funkénych plochéch. Prvky, ako vysadba stromov
vradach, regulovana zelen v podobe vysadby

v kvetindCoch, ktora je lahsie udrziavatelna a
nepdsobia $pinavym dojmom, ako je to Castokrat
viditelné na zelenych plochach v centrach miest.
Terasy okolitych barov st orientované priamo k

" l? 4
{l:r' {} g‘}\'_f-
= owheE

frotaz koéry javoru, ktoré st vysadené pred
jednym z barov tak, aby tvorili alej

priechodu dvorom a lemuju jeho linie, castokrat
stoly zasahuju priamo don, a tak este posiliiuju
Zivelnost priestoru.

terasa baru a v pozadi obytny dom

frotaz kamienkovej dlazdice definujucej pred-
priestor baru
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'od nedokonéeného hotelu smerom ku
gmu namestiu
WUhrikova

59

dvor VII.

Sucastou najvécsieho dvora vo vnutrobloku je
rozsiahla ¢ast, zasiahnutd stavebnymi pracami,
rekonstrukciami a rekonverziami. Této rozlahla
plocha je takmer stredobodom pesej zény upros-
tred bloku. Suc¢asny stav lokality a jej dlhodobo
zanedbany vyraz vo velkej miere ovplyviuje fun-
govanie, pohyb a Zivot vo vnutrobloku a stagnu-
juce prace stazuju jeho plnohodnotné uzivanie.
Velkym problémom je dIhé roky neukoncena no-
vostavba hotela, ktorého hrubd stavba nezapada
do celkového konxtextu bloku a jej chatrajuca
holostavba zamedzila vytvoreniu pristupu z ulice
Copova. Tento hotel priamo navézuje na maly
dvor a kaviarfiou, od ktorého je stavba oddelena
nevzhladnym pletivom a plastovymi plachtami.
V tesnej blizkosti je tieZ chatrajlici mestsky dom,
ktorého technicky stav nedovoluje jeho uzivanie.
Celé stavenisko zasahuje az do priestoru budovy
reStaurdcie, ktorej prizemie ostalo v pévodnej
verzii, ale dostavba dal$ich troch podlazia
kanceldrskych priestorov zmenila jej charakter.V
stc¢asnosti je prave “vdaka” prebiehajucim ¢i
pozastavenym pracam na stavbach uzatvorena
hlavna pesia pasaz, ktorej obchadzka vedie okolo
plota, ktory stavenisko lemuje. Tato “skratka”
velmi poznamenala zivot v bloku, ktorého dvor
uz z ulice neposobi lakavym dojmom. Z farebnej
fotografie je vidiet pohladova osa smerom

ku Kongresnému namestiu, ktora ma velky

potencial stat sa dalSou peSou zonou naprie¢
rozlahlym blokom.

dvory VIII a IX.

Malé medzipriestory medzi budovami,
orientovanymi do ulice Copova su dalsimi
potencialnymi pristupovymi bodmi, ¢i uz do
hlavného dvoru vnutrobloku alebo do jeho
stikromnych, zvacsa rezidenénych ¢asti. VAESi
zdvoch dvorov sa priamo napaja na dvor VII.,
priechod je véak vdaka pozastavenej stavbe ho-
tela nepristupny a zanedbany. Jeden z pristupov
vedie tiez skrz schatranti a opustenu budovu,
ktora mala byt pdvodne hotelom (vid dva obluky)

adruhy pristup je skrz interiér kaviarne. Dvor sa
ale v sticasnosti z Casti vyuziva ako vonkajsia
terasa tejto kaviarne, cez ktoru je zakaznikom
spristupneny, zbytok dvora je ale oddeleny
plotom a zaplneny stavebnou sutou a odpadom.
Druhy, $tvoruholnikovy dvor je obklopeny
stenami obytnej budovy, cez ktoru sa do dvora
vchadza zaklenutym priechodom (vid obrazok
v hornom rohu). Priestor priamo navézuje na
prebiehajucu dostavbu kancelarskej budovy

na jeho juznom konci, a tak tento pristup moze
v buducnosti sluzit ako poloverejny, pripadne
sekundarny stikromny vstup do tejto budovy. V
sucasnosti vSak dvor pdsobi skor zanedbanym,
anonymnym dojmom. Materidlna stranka je tiez
v schatranom stave a je len otézkou, kedy sa
tento stav podpise aj na okolitych hmotéch. Kopi
sa tu neporiadok a ne¢innost jeho uzivatelov
prispela k obrézku, aky dnes vidime.

rozostavana kancelarska budova vo dvore

frotaz siete oddellcej stavenisko hotelu

pradwotrow AL e
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foto: Tatiana Uhrikova
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pohlad do vnitrobloku z Kongkesni trg - na ose
priechodu vidno nedokonéenti stavbu hotela
foto: Tatiana Uhrikova

dvor X.

Dvor priliehajuci k vstupu do bloku, zo Slovenskej
ulice, je vyuzivany ako parkovacia plocha. Spe-
vneny asfaltovy povrch strieda desiatky odtiefiov
Sedej, spomedzi ktorych vyrasta mohutny

strom. Jeho koruna zastre$uje va¢sinu tohoto
dvora a Ciastocne tak sprijemnuje na pohlad
nehostinné prostredie.Pristavby, prilepky a
chétrajuci, nedostavany hotel st ale odvratenou
strankou, na rozdiel od milej arkadovej fasady na
severozapade.

frotaz mriezky vzduchotechniky a spadnutého
listia:

Pamaétnik obetiam vsetkych vojen tvori spe-
vnend plocha a dve vysoké monolitické platne,
doplnené troma vzrastlymi stromami a Siestimi
vlajkovymi stoziarmi.

Poslednou celistvou skupinkou do zloZitej mo-
zaiky dvor za Hudobnou akadémiou, Pamatnik
obetiam vSetkych vojen a maly, technicky dvor
za skladovacou jednotkou. Tieto dvory sa liia
ako svojou dimenziou, tak charakterom. Pamat-
nik obetiam vojen je pietne miesto, ktoré plni
nikdy nezastavanu proluku bloku a je rozsirenim
pesej zony. Toto miesto vymedzuje moznu novu
pesiu zénu skrz vnutroblok a vyrazne definuje

jej atmosféru. V sti¢asnosti sa ale toto miesto
ani zdaleka nepovazuje za atraktivne, a ani bez-
pecné.S vynimkou spominaného pamatniku, celt
z6nu zasiahli stavebné préace a renovacia Hu-
dobnej akadémie (vid fotka na prilahlej strane).
Fotka tiez zobrazuje pohladovt osu skrz blok,
smerom k nedostavanému hotelu. Tato osa bude
v navrhu $tudie kultirneho centra vyznamnym
urbanistickym prvkom.

pohlad na zadnu fasadu Hudobnej akadémie,
smerom ku Kongresnému trhu, kde vidime aj
prézdnu, zadnu stenu hotela Emonec
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foto: Tatiana Uhrikova

" shimka dvoru za Hudobnou akadémiou s
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fa vut brno

zadanie II.
positive and negative
spaces

Téma ,,positive and negative spaces” predsta-
vovala tlohu vybrat si tri miesta v mestskom
centre, kde sa citime [udsky, prijemne a ktoré
nas svojou energiou pritahuju. Naopak sme

tiez uvazovali nad troma miestami presne
opacného charakteru. Na tychto miestach

sme mali stravit aspoi hodinu, pozorovat ich,
pozorovat spravanie [udi a celkovu atmosféru.
Vysledkom tlohy bola prezentécia vybranych
lokalit a heslovité zdévodnenie nasich pocitov,
nie zalozenych nutne na racionélnej baze. Foto-
grafiami som sa snazila zachytévat atmosféru
tychto miest.Vybrané fotografie stelesiuju a
vystihuju atmosféru, ktora je na tychto miestach
pritomna. Nocna fotografia internatnej budovy,
jesennd nélada nabrezia ¢i bezny zivot na pozadi
modernej architektury prezentuju pozitivne
pocity, myslienky a naladu ludi, ktory sa tu denne
pohybuju.

- texty su v anglickom jazyku pre zachovanie
povodného znenia

e

Roznadolina

alight that calls you home

safety/calmness

aplace to talk, to rest, to build new relationships

aplace to SHARE

++

Eipprova street

charming atmosphere / warm even it is cold
outside

the place reminds me of my hometown, where |
canreally feel myself

people do not hurry, the morning fog and warm
coffee

Poljanska street

dormitory

excitement/enthusiasm

when two worlds work together you feel as a
natural part of the site, as a human being
engaging and relaxed

L

Rozna dolina

je miestom, kde som zazila svoje najkrajSie eraz-
moveé zazitky. Nachadza sa tu totiz méj internat,
moj Studentsky domov.Vzdy, ked' som sa uz za
tmy vracala ,domov”, ma hned po vstipenido
aredlu vitalo svetlo recepcie, spoza velkého,
kruhového okna na prizemi. To svetlo bolo ako
majak, davalo mi pocit pristavu, pocit bezpecia
amiesta, kam sa rada vraciam, kde sa citim
sama sebou.Toto miesto je pre mia stelesnenim
pozitivneho priestoru pIného zivota. Zlahka
chaoticky, neorganizovany priestor sa akoby
riadil vlastnymi, volnymi pravidlami a daval tak
moznost psychickej, ale aj fyzickej slobody.

46°03’059”N14°29°22.0”E

Eipprova cesta

mozno lepSie povedané ndmestie, je malym
nabrezim pritoku rieky Lublanice.Nachadza sa
v mestskej ¢asti Trnovo, miestny ju poznaju

pod nazvom ,,Ple¢nikovo nabrezie”. Aleje
stromov, sychravé jesenné ¢i zimné pocasie,
zvuk mlatu pod nohami a kamenna dlazba, zvuk
vody a jemna, malomestska architektura robia
miesto ¢arovnym. Malé reStauracie a kaviarne
s vyhladom na néabrezie, mohutny a krasny
Ple¢nikov most a ticho, v§ade prestupujtci zivot
obsiahnuty v prostredi samotnom, v jednot-
livych elementoch a ich jednoduchosti, vdaka
Skale meritok a zdanlivo néhodnej organizécii
priestoru.

46°02’36.3”N 14°30’15.0”E

Internét Poljanska ulica

je naozaj carovnym miestom, dychajicim
dévtipom, zivotom a mladostou. Uz z okolia

je zrejmé, ze budova a jej okolie st uréené pre
mladych [udi, Studentov, teenagerov. Budova
internatu bola navrhnuta ateliérom Perovic.
Moderné prvky sa tu dokonale miesaju s detail-
ami bezného zivota.Vybrana fotka zachytéava
pre mia najsilnejsi moment priestoru a tym je
vnutorné atrium, ktoré je napriek svojej strohosti
privetivym, pulzujicim miestom.

46°02’58.1”N 14°3115.8”E
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foto: Tatiana Uhrikova
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Definicia negativnych, menej pozitivne
vplyvajucich miest sa v porovnani s vyberom
tych pozitivnych zdala menej naroéna, opak
vsak bol pravdou. V roli pozorovatela som sa
pristihla pri hladani prvkov alebo architektury,
ktora sa ni¢im neoslovuje, miesto toho aby som
si skuto¢ne vSimala svoju intuiciu a pocity. Svoj
vyber fotografii som teda neskor prehodnotila

a navstivila dalSie miesta, v ktorych som pri
prvych navstevach napriek ich pulzovaniu neciti-
la skutocny zivot. Negativna preplnenost ¢i hluk,
umelo vytvorené prostredie bez hodnoty a bez
vlastného “ja”, priestor, s ktorym som nebola
schopna definovat sa.

Copova street

rush/anonymity/nervousness

place overcrowded with pointless commerce
spaces which are interrupting pedestrian path-
way and are also forcing people to move from
one to another, without certain direction

Celovska street / Siska district

noisy, overcrowded, place where you would
not stop

place belongs to nobody

lack of freedom in moving around, attention to
the trafic is needed to stay safe

BTC city

place for itself, makes me feel cut off from
everyday life
BTC nékupné centrum, Ljubljana
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zadanie III.
“interview 17

Po navsteve vybraného bloku v centre Lublane
bolo nasou tlohou vytvorit dvojice a v ramci
spoluprace ,jinterview”. Jeho témou bolo
predstavit si buddcnost lokality o pat rokov.

Z abstraktnych predstav a vizualizovania si
sticasného stavu sme sa snazili preniest v
Case a v myslienkach zhmotnit vase vizie. Tie
sa dostali do podoby textu, ktory sme neskér
analyzovali a snazili sa spatne vizualizovat
jeho obsah. Interview pomocou navadzajucich
otéazok spoluziaka zachytédva moju predstavu

o budticnosti lokality. Cielom bol opis roznych
meritok a atmosfér v priestore, nésledne vyber
klucovych slov, viet ¢i odstavcov, ktoré by nas
mohli priviest k tvorbe nasho podvedomého
»iazyka vzorov”. Rozhovor prebiehal v anglickom
jazyku, a preto ho ponechavam v autentickej
verzii.

topic: imagine the site
five years later in the
future

21st of October
12:00
aday after visiting the site for the first time

mate:
Marcin, 24 years old, Poland

m:
Where are you right now?

t:

| am standing on the Slovenska Cesta, and

| remember this was also the spot where |
entered this area for the first time while | was
for Erasmus in Ljubljana a couple of years ago. It
is kind of cold outside right now, it is autumn as
well, which is my favorite season to hang around
the city. | can see the front facade of the building
facing the Slovenska cesta and | would not say
ithas changed a lot, but the retail part of the
building has a new function and it is something
like a coworking space with a café and | lot of
people are going inside right now. They are
chatting together.| am entering the area through
the gate, and | see the small courtyard with
concrete pavement. Maybe you remember it, it
used to be more like a parking place before and
also a bit dirty, but now it is covered in different
types of tiles and the atmosphere changed a bit,
and they also put a few small trees in the middle
surrounded by benches, which is a quite nice
place to spend some time there, or | would spend
some time there for sure.

m:

Do you want to sit and spend some time there?

t:

Oh, yes, | would sit there at least for a while just
to observe what is around, to see what people
are doing. | see quite a lot of people inside the
coworking office, mostly young people, maybe
they are having some workshop right now. It
has a very pleasant atmosphere, | can smell the
coffee and | would stay longer.

m:
Is it the café outside or is it inside the building?

t:

Itis inside, or | mean the main bar is inside, but
you can see the tables also around the trees,
under the light chains, which [ like. It gives you
student years atmosphere still, and you can
smell coffee all around. And the new terrasse
is entended towards these trees, which looks
very nice.

m:
Do you smell only coffee or do you feel any
sweets?

t:
I smell the cakes as well.

m:
Would you go to have some?

t:

I bought one five minutes ago, but | feel like
having another one. Now | am moving a bit
further, towards the middle of the plot and | see
the new building, or better said the extension
of the building, which was under construction
acouple of years ago, but it is not finished, still.
I see they are still working on the facades right
now, but | see the extension is really interesting.
Iwould say it is a school now, for kids at
elementary schools to spend their time there,
doing hobbies after they finish school. Maybe it is
akind of art school.

The extension is very interesting because it is
quite tall, | would not expect that in such type
of area. It is more like a tower and | can see the
stairs from outside because the facade is a bit
transparent.

m:
Do you think that it is a part of elementary
school?

t:

Yes, it could be, looks like a pavilion, or another
class, but | can see something transparent on
the top and reminds me of a playground, so
maybe it is kind of an observation tower with a
playground. It is in a pink color, quite interesting
structure.

m:
Only the top thing or?

t:

No, all the tower is in pink. Maybe it serves the
school because | see a lot of kids around playing
and shouting and having fun.

m:
Do you like this pink tower? Or is it distracting
abit? Does it fit into the area? Do you think it
is good?

t:

lam not sureif it is fitting the area, but it does
not interrupt the atmosphere, it is already a

part of it, but | am not sure if it is my kind of
architecture. At least it brings something very
interesting to the area and it is also visible from
many sites around. But it is a pity that the old
hotel is still under a construction, but | see they
are trying to bring some other function there. |
see also a greenery house, near the tower, which
is very close to the construction site. So maybe it
is a part of the school.

m:
Do you see some workers working on the
construction site?

t:

Ohyes, itis a bit noisy and | see a few of them
on the top part finishing the roof. But | am not
sure about its function yet. But it looks like it is
connected with housing as well and | see that
the café and the small library on the first floor
are finished.

m:
Is the greenhouse a separate building or is it
connected with other buildings?

t:

No, it is not single standing, it is connected to
other buildings and you can see a lot of plants
around, on the different types of constructions,
and the plants are climbing towards the top of
them.

m:
Is it a big or small volume?

t:
Not that big, not big enough to destroy the small
square in the middle.

m:
Is it connected with the tower in the middle?

t:

No, only with the previous buildings. The new
tower is single-standing volume, which is quite
interesting. You can still see through the block,
from one gate to another.

m:
Can you see the tower also through the gate or
only when passing around?

t:

You can see a bit, a small detail, it is obvious that
something changed inside. And it has beautiful
greenery, it is more like a small park around, but
thereis not a lot of grass, it is covered by hard
surface mostly, but the trees and pots are there,
people are sitting around on the benches, near
the small playground. It fits the atmosphere in
the courtyard, as | remember it.

m:
Is the playground near the tower?
t

Itis closer to the Congress square, on the side
which was also under construction, but now |
can see that the part with the garages, which led
to the hotel part is opened and it is reconnected
together so you can access the area from this
hotel foreground. But the playground is very
small, it is more like an outdoor workout.

m:
Do you see some kids playing around?

t:

Yes, there is a lot of kids playing around, but
maybe because it is a time when school is
finished already.

m:
What is the time?

t:

Itis around three o clock. But | assume that they
also had built some flats around because you can
see young families having a walk.

m:
Did something change on the left side of the
playground?

t:

There used to be a very, very small house, maybe
some technical function but 1 am not sure. But
now it is more like a commercial area with small
local shops, | would say it is a market, something
like a market where people are selling local
stuff, food mostly, and you can sit also in front of
these small stands, to eat something. Itis also
connected with a place where was a house with
atiny beauty studio was standing, and now it is
connected with the courtyard behind, but the
first floor is accessible and it leads to the market
area, so you can pass through. Or you can pass
from the other side, then under the two gates
and continue to the pedestrians street out of
the blockin the city center. The building with a
beauty studio has more floors now so it is a bit
extended in its heigh.

m:
Are there a lot of people in the market area?

t:
Hmm, quite a lot of people so | feel a little bit
anxious now.

m:
How is the atmosphere now?

t:
Itis a relaxed atmosphere now, people are
talking a lot so it is a bit loud, noisy place.

m:
Is there any kind of music?

t:

Yes, you can hear the music, whcich is going
from the small house with extension and | would
say that there is a small studio when they record
something, but you can also hear other kinds of
music such as Mexican style, another from the
fancy restaurant which is still there.

m:
Is the building with the student dormitory still
there?

t:

They changed the color of the facade but it is still
the same building, it still has the atmosphere of
railway station :)) but now is more pleasant to

be there as they changed the color of the facade
in sand shades and | see a little bit of concrete
because they put a new floor surface around,
and student dormitory is still there, | can see a lot

of bikes around, and a lot of young people sitting
in front of the gate.

m:
Did the ground change?

t:

The new pavement is there, which has tiles with
gaps for grass to grow through and they put also
some huge pots with some grass and flowers
and trees but only a few, but the atmosphere

is more like a foreground for a hotel, and it is
also connected with a Congress square, so you
have another access. The food market is a bit
extended to the monument site.

m:
Soisitaccessible also through the small gap
between the buildings in the corner?

t:

Yes, it is where the hotel is, maybe you
remember that there is a small gate which is
open now and you can also go through the small
courtyard with the graffiti, which is still there
and | likeit.

The hotel courtyard is also reconnected with the
main part near the pink tower and actually, that
is the place where the food market or the food
shops are.

m:
Sodoes it have two connections?

Between the salon and the hotel and Congress
square?

t:
Yes. Now it is like a passage.

m:
Are there many people walking?

t:
Kind of.1would say so, quite a lot of people.

m:
Any tourists?

t:

Yes, you can see a few, maybe it is because of
the food market mostly. | see people are going
around the fancy café, where is another access
to the block, and the area around the Mexican
restaurant has not changed a lot, it has still the
same vibe but you can see fewer advertisements
so it changed to better. The access to the main
pedestrian street with many shops is there.

m:
Is the bank still there?

t:

Yes, itis there. So it is still more in commercial
use. But the main street changed a bit, it is not
that overcrowded with different shops, lights,
and advertisements, because now the courtyard
ismore like a social area or a place for the
meeting.

m:
Did the small place behind the Mexican
restaurant change?

t:

Do you mean the one close to the fancy bar? The
small courtyard?

Yes, now it is noisier as you can hear people
talking in the street. It is more for a parking
place for the bikes, so, | do not know, it did not
change that much, but it is used more as people
go through more. But the Mexican restaurant

is opened also from this site, there used to be a
wall before, but now it is kind of semitransparent
wooden fence which you can see through, you
see people sitting there so maybe that’s why it
becomes more popular as more people know
about it.

m:
So that is why more people are coming from
the main street?

t:

Yes, | would say so.

m:

What is the atmosphere?
t

Itis pleasant to be there, | would go there

to spend time with friends to have dinner or
something, and it is also very nice in the evening
as there are a lot of new lights put on the
pavement.

m:
Is the light a bit distracting?

t:

No, not at all. It is a very soft ambiance around,
so it does not disturb you while walking, and
new trees are lightened from the ground so it
also gives you a chilled atmosphere. And the
tower is placed almost in the middle of the

area, you can go around and it is also lightened
from the ground so you see a kind of pink light
atmosphere around, so it a warm light | would
say, very soft one.

And also the playground on the top is accessible
during the evening, so you can have a view, and
the ground part is lightened from inside, so the
soft light is shining through the glazed walls or
windows, there is a small gallery on the first floor
and the exhibition is also extended to the park
area so it is very enjoyable to be there.

m:
Sois the tower shining from the bottom or also
from the top?

t:

Itis shining from the bottom part the most, but
the light is going up to the building but not that
strong to disturb the city.

m:

Soisitlike a bright spotin the city?

t:

No, it is not. But it is visible that something is
happening there, but it is not destroying the
contours of the rooftops or the silhouette of the
city. Because there is a lot of interesting points
which you can see such as a castle, but the

very small part of the tower top is visible from
the outside of the block, mostly from the Triple
bridge. Mostly the light is coming over the roofs.

m:
Is the playground on the top?
t

Yes, itis not that large, it is more of a place to
chill, but you can also play games or just sit

N\

N\
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m:
What about the bar in front of the Mexican
restaurant?

t:

It is still there and | guess it is still popular
among the student as | saw a lot of them, and
yeah, they just changed the tables and chairs, |
guess they have new and now it fits more to its
Irish atmosphere around. So it probably has the
same owner because the name did not change.

| remember the atmosphere when | first went
there solam glad it is still the same. But | see the
house which was above, with balconies, It looks
like it is housing, maybe you can rent a flat there.
And also above the clothes shop which is still
there, | saw people chatting on the balconies so
maybe it is housing as well.

m:
And what do you see as you go out through
the gate?

t:

The clothes shop is still there, but | don’t feel

to goinside it looks a bit too fancy for me, but
the gate changed a bit and you have a new

gate which leads to the building. That’s why |
assumed it is housing there.

When | went further towards the gate which
was enclosed by the metal fence, it is repaired
and it has a red color.1do not know why it is red.
You can pass it and see the small house with a
beauty studio which is higher now but first, you
see the front tiny courtyard and two buildings
which were close to each other. The courtyard
is very pretty now! The pavement has a grassed
tile and there is a tree in the middle, but am not
sure about what kind of tree is it. But it is tall and
with leaves.

m:
Are the leaves on the floor?

t:

occasions are happening there, you can buy local
food a beer.

lot of plants around

small square in the middle
beautiful greenery.

small park

grass

hard'surface

trees@id pots

benches, near the small playground
outdoorworkout

flats

small local shops

market

small stands

courtyard

first floor is accessible

color of the facade in sand shades
concrete

student dormitory
tiles with aans fora

g grass to grow through
huge pots with some grass and flowers
food market

passage

semitransparent wooden fence

lot of lights put on the pavement
softambiance’around
trees are lightened from the ground
playground on the top

anft linht
sa )
dwalle orwindowe

glaze windows
small gallery on the first floor

park exhibition

perforated metal sheets

roof extensions with terraces and greenery
balconies

the metal fence/gates

balconies are in yellow color which | like
restaurant with the fountain
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zadanie IV.
patterns 1

Vypis klti¢ovych hesiel a viet z rozhovoru sa
stal materidlom pre dal$iu analyzu, kedy sme
sa snazili prist na dévod nasich odpovedi,
preco sme odpovedali a rozpravali prave

o tych konkrétnych veciach a situaciach, a
preco boli pre nés dolezité. Nasledne sme
spracovali vzory, ktoré nie st parafrazou
vzorov ,A Pattern Language” ale in$piruju

sa pocitovou a intuitivnou strankou veci, ,'
indpiruju sa spolocenskym chovanim a fudskymi
preferenciami a pocitmi. Vzory sluzili ako ,'
ujasnenie predstavy, co by sme radi videlvako
premenu bloku a aké elementy by sme rddi
pouzili, a preco. Prvy pokus vytvaranianzorov
neprebehol ale na prili$ exaktnej bé;é, nakolko
sme pri zadani rozhovorom netusili, ze dal$im
krokom bude prave extrahovanie,¢zorov. S
absolutnou nevedomostou o dalSom postupe

a po Christopherovi Alexandrg¥i sme sa teda
pustili do nie¢oho, ¢o sme sisami vedeli tazko
predstavit a éoho vysledok’bol absolitne
abstraktny. Ukézka tychto vzorov ale slizi na

to, aby som ukézala postup prace a samotny
vyvoj jednotlivych textova pomale posuvanie sa
vpred, za naplnenin a uréenim si programu pre

7
7
7

urbanizmus blokirale aj pre jeho funkénd naplii- - 7

’
’
’

o1 ¢~ tetail full of life

\
- accesible space with different functions
opened for‘pubhc for all generations and
different group of people meeting each other,
could have two possible acceses - from street
butalso opehed to courtyard, where greenery is

1
11Q 1
..butthe retdil part of the building has a new
function and,it is something like a coworking
space with aicafé and I lot of people are going
inside right rlrovv. They are chatting together.

-

02 . ¥ cozy coworking

office -

- aspace for anyone who wants to spend h|s/her S

working hours somewhere our of home/office,
can be connected with startup hub of café and
has a spaces for work with large tables, space for
relaxation and gathering, organising workshops,
main space can be accesible to greenery around/
courtyard/workout playground

11Q

I would sit there at least for a while just to observe
what is around, to see what people are doing. | see
quite a lot of people inside the coworking office,
mostly young people, maybe they are having
some workshop right now. It has a very pleasant
atmosphere, | can smell the coffee and | would

staylonger.

/4

03 + more than a caf¢
Aﬁ\ N

-a place,con‘necflon among other functions

around,has aterrace and access from street

also froi'n courtyard

- cozy)gwerlor eon\fortable furniture, library,

coffee shop, space'to relax/studylwork/meet

friends 1 [
- ca?é hds a outdoor part to buy caffee to go,
ter'asse |'§ in |nne"r cot‘l{tyard with tables under
tl;re trees 1 \

\ 1 \
'//Q \ | \

.someth r‘ng like a coworkhg space with a café
and I lot ofpeoplé are going m3|de right now. They
are chattinlg togdther. \

Is it the cafg outgide or is it insit{e the building?
Itisinside, or | mean the main bar is inside, but you
cansee tne ta esalsoaround thd{rees, under the
light cnarns ichllike. It gives youstudent years
atmosphere ¢till, and you can smell cofeeall
around. And,fh\e new terrasse is extendeq towards
these treea wh;ch looks very nice.

shady courtyard

’

\

_______________ <

- semi enclosed sp‘ace, faced with block

buildings from threg sides, on the ground floor
aroun we find retail \

- has a hard surface and different types of tiles

and gravel under the trees growing in the middle; -
those create pleasant shades- - =~ ~

-servesas tesrase for ca?e

1 -

lam enten‘ng the areath roughthe gate,andIsee

_ #resmall courtyard with concrege pavement.
Maybe you remember it, it used te be more like a
parking place before andalsoa bit\irty, but now
itis covered in different types of tilesand the
atmosphere changed a bit, and they atgo put a few
small trees in the middle surrounded by benches,
which is a quite nice place to spend some'tjme
there, orlwould spend some time there for sure.

AN
A
N
N

05 «_arlsy housing

- reconversion dfhotel which had been under
a construction for many years, also has anew
extensions, one of them i$ a greenhouse and
tower with Workshops and playgrqund onthe
roof

- connected with a gallery on the first roo?of
the tower

~

e}
Nowlammovinga brtfurmer,-tewards tne m|ddIe

said tﬁeextensron of the building, WhICh was
under construction acouple of years ago, but it
is not finished, still.| see they arestdlworklng on

the facades rlght now, but | see the extenSionTs= - _|_

really interesting. | wou\d say itis a school now,
for kids at elementary schools to spend their
time there, doing hobbies after they finish school.
Maybe it is a kind of art school. The extension is
very interesting because it is quite tall, | would
not expect that in such type of area. It is more

like a tower and | can see the stairs from outside
because the facade is a bit transparent.

173 ‘puch I|brar‘y in small scale near the school and

06 » transparent
+ facades make you
[osee

- the,'enxensions could hdve transparent or
semijtransparent facades which allows to see
what is happening inside and vice versa
- thd Irght from interior lights the public space
outS|de of the building anﬁ greenery around
1

1Q ‘ !
The ektension is very intefesting because it is
quite t\all I would not expect that in such type
of areaItis more like a tower and | can see the
stairs flom outside becadse the facade is a bit
transpargnt. ,

\ 1

07 .Y view 'playground

-the observatlon poh’ﬁone floor higher than
other buildings arouqﬂ itis a part of aschool but =
also accesible for puplic in the evening, covered
by perforated metallsheets

-
-
-

1Q
- Do‘you'fhmkthat |t isa part of elementary school?
\Yes, itcould be, Ions like a pavilion, but|can see
sqmethmg trangparent on the top and reminds
mevfa p\aygr;fund somaybe itiskind of an
observatlon tpvverwrth a playgraund.Jtisina pink_

______

08«

greenery
house-

- the observation point one floorn'rgher than
other buildings around, it is a part of a‘school but
also accesible for publlc inthe evening, cove(ed
by perforated metal sheets N
1Q
| see also a greenery house, near the tower, which
is very close to the construction site. So maybe
itisa partof the school... it is connected to other
buildings and you can see a lot of plants around,
 onthedifferent types of constructions, and the
“Rlants are climbing towards the top of them.
N

09 small library on
5 *, the ground floor

7
1

also acceslble from central space of the plot, on

upper floors wé can find housing

-canbe conne‘cted withtaféor coworklng space,
‘ -

11Q 1

Do you see somle workers working on the

construction sie'?

ORyes; itisabif noisyand | see a few of them

on the top partifinishing the roof. BUE| ari o

sure about its function yet. But it looks like it fs

connected wifh housing as well and | see that the - = ~

café and the smalllibrary on the first floowre

finished.

1
I

_-" l

«-square as a heart

f\

10

- opened public space connects surroundings
into one, placed in the middle of pedestrian
zone, covered in concrete tiles and small
cobblestones, with trees lightened from ground
and benches around

1Q

..and it has beautiful greenery, it is more like a
small parkaround, but there is not a lot of grass,
it is covered by hard surface mostly, but the trees
and pots are there, people are sitting around on
the benches, near the small playground.

outdoor
playground

- place ﬁear school but also near park side, /
close to the market, cozy place under the trees

- Covered|n their shades with benchces around
- also hag a park for outdoor workout .~ ’

1
11Q !
Bugthe,p%ygrbund is very smaII(lf ismore like an

- ~dutdoor workout.
Do you sed some kids play;rfg around?
Yes, there fs alot of kidg playing around, but
maybe beqause itisa'time when school isfinished
already. 1 Pid
1" 7 1|

-,
4

market place and ;
> local shops !

- conversmn of small houses on the plot, near
the hotel, se‘rve as a season market surrounded
by stands e)qtended towards the smallpark and 1
playground,accesible from main small square
but also frorn courtyards arSund

-

1 ,

~

___-f

-
[ 2
-

-
.

1
1
1
1
’ 1

o \
There used tobé a very, very small house, maybe '
some techn%al function butlam not sure. But \
now rtlamorellkeacommercralarea with small \
\ocaVshops hwould say it is a market, something , ¢
< likfamarket'where people are selllng local 7
§tufﬁ, food m:ostly, and you canssitalso infroptof
, ’ these Small stands, to eat something. It |§'also
connected Witha place where was a hduse with
atiny beaut}} studiowas s standing,ahd now itis
connected with the courtya.rd,béhlnd but the first
floor is accassible and it Ieads O the market area,
soyoucan bass th rough
L

’student
dormitory. arid
foreglzeund -

- original funcyenwhlern'e‘mamed butwffh
“changeof#ffe block behlnd_the-bulldlng, now
coyered in tileswhich grass can grow through,
- ﬂ'ower‘pﬁts and young people gathering

- accesible to marketplace

13

-
-

1Q

..but nowis more pleasant to be there as they
changed the color of the facade in sand shades
and | see alittle bit of concrete because they put a
new floor surface around, and student dormitory
is still there, | can see a lot of bikes around, and a

lot of young people sitting in front of the gate.

14 _s.passage .

\
-the mpst frequent pedestrian pa’c\hs leading
through the b?Qck and important pgints inside,
aIIow tosee from ohe side to another

\ \ \

//Q ’
Yop canstill see threugn the block, fromt{ne gate
tag another..and now itis connected with tke
;,‘ourtyard behind, but the first floor is accesgible
randitleadsto the mark&{ area, S you can paes

/ through. Or you can pass from tne\othersrde N
then under the two gates ahd contique to the \
pedestrians street out of theblock imthe city
center. The building with a bedyty stutlio has more '«
floors now so it is a bit extendedin its Regigh.

AY

.-

\ 1
4
7’

\

\
\ ’
N

constructlons

- gix/le the space warm spirit and human s \é
a;fnosphere alsobecome a part ofgreen
around

\
\

s wooden

’
’ ’
/!

\
\
\

/ |
' //Q ,
there used to be a wall before, but now itis kﬁnd of .
semitransparent wooden fence wjfichyou dan see\
through, you see people sitting there somaybe
that’s why it becomes more poPular as more
people know about it. ,/

lights in the v
pavement

- make the})ubllc space feel safe and cleér trees
arelllummated from the ground L,/

4

~

7
’
/

’
/

//Q,
It fs pleasant to be there, | would gotnere tospend
7 time with friends to have dmnerorsometnlng and
| itis alsovery nice inthe evefiing as therearealot ,
\ of new lights put on the pdvement. Is the Ilght a bft
vdistracting? e
‘No notatall.ltisg very softambiance around
so it does not disturb you while walking, grfd new
trées are lightened from the ground spftalsogives
you Q cryH'ed atmosphere.

.
L7

\

¥ small gallery
A wﬂh outdoor

/17

T e

|--""_-~“exhibition

-z first floor of the tower building serves as a
small gallery, has a outdoor exhibition space as
well, it is a heart of the small square in the middle
- has alarge windows which allow daylight to
come inside but also a light come out to exterior
in the evening

11Q

and the ground part is lightened from inside, so
the soft light is shining through the glazed walls or
windows, there is a small gallery on the first floor
and the exhibition is also extended to the park
areasoitis very enjoyable to be there.

A

18 « balconies as an

™\ outdoor
i+ livingrooms

- impgrtant glement of the housing part, gives
you afeeling of comunity, also a private exterior
spacé with pots, vegetables, drying racks or
tablds and chairs
- railing in yallow colour fits the atmosphere of
smleller, inner courtyards
I '

1 I

| 5ee the house which was above, with balconies,
,ft looks like it is housing, maybe you canrenta
+flatthere.| gm standing alone, | can observe the

' houses, nothing is disturbing you because the

\

f place is quiet.|would buy a flat here. The balconies
Wein yellofv colorwhich  like.
\\ N
\ 1
19+ v benches/tables/
~  chairs
1
- wodden elements placed near café, library and
playlground, also around trees near passage
- wpod as a natural matarial fits to homey feeling
ar)d small scale places

7
1Q

..afewsmall trees in the middle surrounded by

nches, which is a quite nice place to spend
some time there, or lwould spend some time
there for sure.
\\
\
\

20 'y, cappuccino
[

- you’re going for espresso, steamed milk and
foam. Serve.
’

Vo)

,/Ithasavery pleasant atmosphere, | can smell the

coffee and I would stay longer. | smell the cakes
aswell.

L

L
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zadanie V.
“interview 2”

KedZze sme sa snazili dostat k hib§iemu
podvedomiu a zaroven menej konkrétnym

a technickym opisom ,,vzorov”, zopakovali

sme zadanie lll. Témou druhého interview bol
opis nasej predstavy imaginarneho mesta,
neexistujliceho priestoru, neba po zivote, miesta
kde by zilo nase snové ja. Vysledkom bol hibsi,
Casto vSak menej exaktny opis miest, o nés
priviedlo k vécsej slobode predstavivosti.

topic: imagine the site
five years later in the
future

25th of October

18:43

mate:

Marcin, 24 years old, Poland

m:
Are you in the place that we are supposed to
design?

t:

No.lam somewhere else. | do not know what is
the exact name of the place and how the city
looks like exactly. | am inside my rented room,
preparing myself to go out for a walk.

m:
Is it an existing place?

t:

Itis not an existing place, nothing particular. |
moved to the city two months ago and | came to
study here.

m:
Do you see it more like an imaginary place or do
you see the things clearly?

t:

At the moment | am in my flat, standing on the
balcony, watering the flowers. | see the view
around, the rooftops are surrounding me, but

| cannot see very further because it is foggy
weather. | can see the space from above.

m:
Do you see some people or anything else?

t:

| see the greenery, a park behind the rooftops,
but only the treetops. | see a few people, they
seem to be very small as | see them from above.
But | hear them speaking.

m:
What they are speaking about?

t:

I hear only the voices in general, | am not able
to recognize the topic of their speech. Some of
them are laughing.

m:
Is the area big, do you see any border?

t:

Ido not see the border of the city, | do not know
where it ends. The roofs are slowly disappearing
in the fog.

m:
Are you moving out of the area, or does the fog
make you see such scenery?

t:

Itis because of the weather, otherwise, you will
have a clear view.

That is why | want to go downstairs and explore
the city a bit more.

m:
Do you like the view, do you see any specific
things?

t:

| see a lot of different colors, the roofs around
have plenty of them - from red to orange to light
brown clay tiles. | see bricked chimneys, some
windows on upper floors which light comes out
through.

m:
Isitan evening?

t:
Itisaround 5 pm. The season is autumn. It getting
darker outside.

m:
Do you see smoke coming out of the chimneys?
t:

Not from all of them. I see four of them which
smoke is going up from or comes out from, they
grow from the oldest houses around. Now | am
putting my shoes on and going out, locking the
doors. | am walking downstairs, from the fifth
floor to the ground one.

I find myself on the street, in front of the house,
which looks very old from the outside, from the
firstimpression. It actually is, but from inside

it feels very cozy. | decided to go towards the
street, a more up because the terrain is a bit hilly.
The street has stairs and is a bit narrow, you cant
recognize where it goes or where it ends.

m:
Are there any shadows?

t:

Not that much, despite the buildings are creating
some, itis lighted very well. You do not feel
anxious, nervous about your safety or so. The
greenery is growing of the facades of these
houses towards the top.

m:
How tall are the houses?

t:

They are not very high, three to five floors
maximum.

But the street is shaped by lower houses, they
give you the cozy spirit of the place.

m:
Are the houses the same?

t:

No, they are very diverse. They differ from each
other by color, shape, and windows are also
different.

m:
What are the colors? Are they dark?

t:

The palette starts with very palm yellow, through
the pink and light blue with autumn greenery. It
is very colorful.

m:
How is the pavement?

t:

Itis made out of cobblestones, the surface is
not straight. You might better pay attention

to your steps. But still, you can walk easily. In
some places, you can see the grass growing in
between the stones.

m:
Are there many people in the street?

t:

Not many, | see only a few of them sitting in from
of one house, which is larger than other ones are.
They are four of them.

m:
Are they sitting outside?

t:

Yes, in front of the house. There is something like
a small pergola with chairs under it, it is lighted
very softly.

m:
Are all the houses residential?

t:

Most of them are residential, but few of them
have retail on the ground floor. Now | am passing
next to the bakery shop, and the next oneis a
small bookshop. Some of them have tiny grocery
stores inside. Nothing overwhelming, the street
is not commercial.

m:
Do you like everything in that street or is there
something that you dislike?

t:

Nothing is distracting me that much I would
mention it. Now | am turning right and | see a tiny
square in the middle of several buildings which
facades are bounding it.

m:
Is there something in the middle of that
square?

t:

Only one tree, nothing else. No building, no stat-
ue nor fountain, just one tree. But the square is
very small. It is maybe twenty to twenty meters
maximum.

m:
Are there any benches?

t:
Alot, also alot of chairs. It might remind you of a
private garden or terrace.

m:
Are many people there?

t:

Quite a lot of them. Approximately twenty-five.
They are talking to each other, listening to the
music which is coming out of one building and |
would say it is a small theatre.

m:
What are the other buildings surrounding the
square?

t:

Iam not really sure about its functions. Most

of them are closed already as it is getting late.
Except for the theatre | see a music lab, which is
open, | see there are a lot of people inside. One of
them is a tiny restaurant and they sell only pasta,
nothing else.

m:
Where are you going now?

t:

Now, | am just standing near the tree in the mid-
dle, observing what people are doing. The tree is
giving me a safe, private place to do that.

lam not distracted by anyone or anything.

m:
Is the tree small or big?

t:

Actually, the tree is huge and very thick. It has
leaves in autumn color, also a lot of them on the
gravel under the tree. You can climb the tree and
sit on the branch and observe from there. Several
swings are hanging down from the tree.

m:
Would you climb up the tree?

t:
I did, a few seconds ago. Not that high, but I did.

m:
Do you feel comfortable?

t:
Very comfortable, and what’s more, no one can
see meright now.

m:
Canyou see anyone?

t:

Now | can observe what is happening also on the
second floor of those buildings. | can see through
some of the windows, light is on the inside.

| see the people have their flats there, someone
is reading in the living room, while someone is
preparing the dinner. Some windows are opened,
some are blinded and it is dark inside. Maybe the
owners are spending their evening somewhere
outside as | do, here on the square or somewhere
elseinthecity.

The windows are blinded from outside, by the
wooden shutters.

I hear the water flows from one side of the
square, | am going to see what is there.

m:
What do you see?

t:

From the opposite side of the buildings, there is
ariverbank. The river leads to the lake and there
is also a small port with benches and pedestrian
paths. No cars, no other traffic. You see the
reflection of the houses on the water level.

m:
Are there any boats?

t:

Few, and very tiny. Maybe they are for going
from one side to another, as | have not seen any
bridge so far.

m:
What can you see on the other side?

t:

I see a park, a lot of trees, but also a light coming
through them. It seems that there is also a front
of some houses, but a bit further. | can recognize
if the lamps or the windows are shining.

| have never been there before, as | moved in
recently.

m:
What are you doing now?

| am sitting on the bench near the water and
sketching the riverfront with the buildings on the
site, which are quite tall, with five floors, but the
front side is narrow, maybe around four meters
each. The few stairs steps lead to the entrance
doors of these houses.

It is getting cold outside, | feel to have tea
somewhere. But the bench where | amsitting is
wooden, so it is not cold to sit here.

Iam going to the small tea shop, in the street
which leads from the square to the bank, the
same one which | came from. The shop is not in
the corner, but the second one behind. You still
have a bit of the riverbank view there, if you sit
outside. | feel safe here, not exposed and it is not
windy here. The street has also stairs, leading

to the square. Each table is placed on a different
step, has a different height, it seems to be like a
grandstand with a pretty view of what is happen-
ing on the bank site.

m:
What is happening there?

t:

People are having a walk, in pairs, also with kids
or having fun with dogs, but the atmosphere is
calm.

m:
Is the shop/cafe big or small?

t:

It is a very compact space. Only four tables
inside, but seven outside. Also one bar with two
shelves behind. With a lot of different cups. Each
of them is in different color and shape. You see
many doses with a lot of tea.

m:
Did you have anything to drink?

t:
I took a mint tea.

m:
What s the color of your cup?

t:

Mine is light blue, with dark blue and vertical
stripes.|am not used to drinking mint tea, but |
wanted to try. And it is very good.

m:
How is the atmosphere of that shop?

t:

Itis an extremely private place, small-scaled,
lam the only person here. The girl selling tea
seems to be very young, maybe she is the own-
er’s daughter. | am sitting outside as | wanted to
have the view of the river, and it is dark outside
so you see the reflections even more.1am just
sitting, listening to music, enjoying time for
myself.

m:
Is the music from the shop?

t:

Yes, but | can’t recognize the exact song, it is
instrumental without any lyrics. The chair has
asmall pillow and a blanket to wrap yourself
inside.

m:
Is something on the table?

t:

There is a piece of fabric and it has a candle in
the middle, which is fired. It smells like fruit, like
oranges. It feels like Christmas is coming...

1

1




zadanie VI.
patterns 2

Opakovanim tretieho zadania v podrobne-
jSom meritku na zéklade rozhovoru ¢islo dva,
naslednej analyzy klucovych slov, opisov a

ich vzajomnému porovnévaniu s predoslymi
»vzormi” sme sa dopracovali ku konkrétnejsim
opisom a predstavam o fungovani a organizacii
priestoru.

11Q citacia zinterview
_ic vztah s inym vzorom

01 balconies full of
flowers

liveable space and lifestyle visible from inside to
outside, reflection of your private space on the
courtyard facade, bounded by metal railings

in pink and dark grey or dark green colors,

you feel concrete floor under your feet and
touch raw plaster or bicks, but flowers, ivy and
levander in pots warm you up as much as the
rooftops view

11Q
..Atthe moment | am in my flat, standing on the
balcony, watering the flowers.

_ic

03. rooftops forming the horizon
04. railing make you safe

05. greenery for all seasons

02. homey materials touch

02 homey materials
touch

could remind you of your childhood, when

you used to climb a trees, play in mugy clay or
tried to bake a muffins from sand - reflected

in raw plaster facades in light natural shades,
suplemented with brick patterns and wooden
window shutters and pergolas, concrete floors
and pavements alternating with gravel and
cobblestones create the courtyard, shades are
making ornaments all around, sun is coming
through almost invisible glass

11Q

..Isee alot of different colors, the roofs around
have plenty of them - from red to orange to light
brown clay tiles. | see bricked chimneys, some
windows on upper floors which light comes out
through shutters.

ic
06. happy housing
11. windows that makes you really see

10. courtyards with a soul
04. railing make you safe

03 rooftops forming
the horizon

pitched shapes, flat ones, pergolas with roof gar-
dens but also clay tiled roofs with large windows
differ from one to another, terraces with huge
tree pots make the place liveable and valuable,
tiny lightchain are shining towards the skies,
mysterious chimneys covered in morning fog

1

..|see the view around, the rooftops are surround-
ing me, but | cannot see very further because it is
foggy weather. | can see the space from above.
..Ido not see the border of the city, | do not know
where it ends. The roofs are slowly disappearing
inthe fog.

..1seealot of different colors, the roofs around
have plenty of them - from red to orange to light
brown clay tiles. | see bricked chimneys, some
windows on upper floors which light comes out
through.

lic

14. playfull lightchains

13. pergolas as shared livingrooms
05. greenery for all seasons

04  railing make you
safe

tiny metal sticks vertically standing close to
each other, bounded by two metal stripes on the
bottom and the top, gaps between them makes
greenery grow through and creating transparent
border between your private space and court-
yards

1
..Atthe moment Iam in my flat, standing on the
balcony, watering the flowers.

lic
02. homey materials touch
01. balconies full of flowers

05 greenery for all
seasons

moving shadows, creating ornaments under the
trees organised in grids and rows, growing out of
hard surface alternating with gravel under them,
wooden pergolas are covered in ivy and around
them flowerpots with grass and levander and
perennials, which stay for all seasons in a year
such as heathers, peonies and alliums.

Trees such as oaks and maples are changing
colors and make courtyards breathe, also pro-
vide shades above benchces and chairs

1

..Atthe moment Iam in my flat, standing on the
balcony, watering the flowers.

..| seethe greenery, a park behind the rooftops,

butonly the treetops.
.. The greenery is growing of the facades of these
houses towards the top.

_lic

10. courtyards with a soul

15. furniture that make you take a seat
13. pergolas as shared livingrooms
03. rooftops forming the horizon

06  happy housing

five floors houses shaping the courtyards and
facing the streets have different use - from retail
on the ground floor which has small local shops,
coworkings and other fuctions to housing/
nursery house or cohousing on the upper floors,
terminated by terraces.

Windows with opened shutters make you feel

as a part of that place, seeing what is happening
inside out and chatting with strangers in café in
the first floor

1

..How tall are the houses?

They are not very high, three tofive floors
maximum.

But the street is shaped by lower houses, they give
you the cozy spirit of the place.

Are the houses the same?

No, they are very diverse. They differ from each
other by color, shape, and windows are also differ-
ent. Most of them are residential, but few of them
have retail on the ground floor. Now | am passing
next to the bakery shop, and the nextoneisa
small bookshop. Some of them have tiny grocery
stores inside. Nothing

overwhelming, the street is not commercial.
..Now | can observe what is happening also on the
second floor of those buildings. | can see through
some of the windows, light is on the inside. | see
the people have their flats there...

_lic

07. surprise alley

08. work - share - gather

01. balconies full of flowers

11. windows that make you really see
04. railing make you safe

o7 surprise alley

accesible space with different functions opened
for public, for all generations and different
group of people, does not create overcrowded,
commercial streets

- could have two possible acceses - from street
but also opened to courtyard, atmosphere is cre-
ated by human scale furniture, greenery and ma-
terials, space flows easily and is safe and wide
enough, cyclists and pedestrians are passing by
and you observe them from bakery window...all
these functions placed on the ground floor could
be interconnected

1

..Most of them are residential, but few of them
have retail on the ground floor. Now | am passing
next to the bakery shop, and the nextoneisa
small bookshop. Some of them have tiny grocery
stores inside. Nothing overwhelming, the street is
not commercial.

..What are the other buildings surrounding the
square?

lam not really sure about its functions. Most

of them are closed already as it is getting late.
Except for the theatre | see a music lab, which is
open, | see there are a lot of people inside. One of
themis a tiny restaurant and they sell only pasta,
nothing else.

_ic

08. work - share - gather

10. courtyards with a soul

15. furniture that make you take a seat
19. smells like home

21. art, book and future culture

08 work - share -
gather

a shared space for anyone who wants to spend
his/her working hours somewhere among oth-
ers, can be connected with startup hub of café...
...at the moment, you are putting your lapton on
huge oak table with few sockets and you feel
very comfortable seating on a chair covered in
soft fabric, you see also a space for relaxation
and gathering, organising workshops

large windows make you see courtyards and
trees moving and people on the streets on the
orher side

1Q

..Oh, yes, lwould sit there at least for a while just
to observe what is around, to see what people
are doing. | see quite a lot of people inside the
coworking office, mostly young people, maybe
they are having some workshop right now. It has a
very pleasant atmosphere, | can smell the coffee
and | would stay longer.

_lic

10. courtyards with a soul

09. one cappuccino, please
02. homey materials touch

14. playfull lightchains

21. art, book and future culture
16. mosaic of spaces

09  one cappuccino,
please

cozy, homey spaces where you feel safe and
comfortable, sitting next to large windows with
flower pots and observing life, with a coffee and
cake for a breakfast, time stops here, soft warm
light highlights wooden tables surface and small
candles reminds you of upcoming winter

tables under the tree in the courtyard are pri-
pared with warm blankets and sound of a gravel
under your feet keeps you relaxed

1Q

..Is the shop/cafe big or small?

Itis a very compact space. Only four wooden
tables inside, but seven outside. Also one bar with
two shelves behind. With a lot of different cups.
Each of them is in different color and shape. Mine
islight blue, with dark blue and vertical stripes. You
see many doses with a lot of tea. It is an extremely
private place, small-scaled...

Jic

07.surprise alley

08. work - share - gather

05. greenery for all seasons
21. art, book and future culture

10 courtyards with a
soul

semi enclosed space, faced with block buildings
and their private parts, on the ground floor with
different functions, gravel in between cobble-
stones and concrete narrov paths, trees groving
through, surrounded by benchces underneeth
them, small light shining from sidewalks, tree-
tops illuminated from below, terrain changes
its height towards waterelement where kids
are playing

huge maple tree in the middle with several
swings hanhing down from massive branches,
shades changing shapes and leaves are rustling
you see people taking care of their shared veg-
etable pots, small playground is elevated above
nursery center

11Q

..Isthe tree small or big?

Actually, the tree is huge and very thick. It has
leaves in autumn color, also a lot of them on the
gravel under the tree. You can climb the tree and
siton the branch and observe from there. Several
swings are hanging down from the tree.

Would you climb up the tree?

I did, a few seconds ago. Not that high, but I did.
Do you feel comfortable?

Very comfortable, and what’s more, no one can
see meright now.

Jic

05. greenery for all seasons
17.1play you play we play
02. homey materials touch
12. calming water sounds

11 windows that
make you really
see

glass reaching the floor, almost touching also
the ceiling, sliding openings and tiny, soft
railings from outside

some of them are tall and narrow, some of them
wider and squared, suppelemnted with semi-
transparent curtains, dark gray metal frames
create gentle element

wooden shutters sliding on the facade creating
geometric compositions

11Q

..Now | can observe what is happening also on the
second floor of thosebuildings. | can see through
some of the windows, light is on the inside. | see
the people have their flats there, someone is read-
ing in the livingroom, while someone is preparing
the dinner. Some windows are opened, some are
blinded and itis dark inside. Maybe the owners are
spending their evening somewhere outside as |
do, here on the square or somewhere else in the
city. The windows are blinded from outside, by the

wooden shutters.

_ic
06. happy housing
02. homey materials touch

12 calming water
sounds

place hidden between treetops, surrounded

by large stair steps for sitting, the water level

is calm, a few leaves are floating on it, from the
middle of the water trough, few pipes grow up
and they spray water vapor in hot summer days

1Q

..From the opposite side of the buildings, there is
ariverbank. Theriver leads to the lake and there
isalsoa small port with benches and pedestrian
paths.No cars, no other traffic. You see the reflec-
tion of the houses on the water level.

_ic
16. mosaic of spaces
10. courtyards with a soul

13 pergolas as
shared
livingrooms

generous outdoor spaces full of chairs and ta-
bles, deck chairs and flowerpots, covered in ivy,
climbing up to upper wooden beams, places con-
nected with library and coworking office, café
and also small restaurant in the corner, providing
shade and space to chill and read a book

1

.. Are they sitting outside?

Yes, in front of the house. There is something like
asmall pergola with chairs under it, it is lighted
very softly.

Are there any benches?

Alot, also a lot of chairs. It might remind you of a
private garden or terrace.

_lic

08. work - share - gather

14. playfull lightchains

15. furniture that make you take a seat

14 playfull
lightchains

make you want to gather, to celebrate, to feel
safe even itis dark outside, shining in bright
warm light around terraces and between the
trees, reflection on the calm water level and tree
tops iluminated from the ground

1

..Iseeapark, alot of trees, but also a light coming
through them.

/ic
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zadanie VII.
public
interviews

Takzvané ,public interviews” st rozhovory

s nahodne oslovenymi okoloidtcimi priamo

v lokalite budticeho projektu. Ludia, ktori sa
mestom pohybuju dennodenne, [udia pracujuci
vrestaurdaciach alebo inych sluzbach v bezpros-
trednej blizkosti fungujucich, ale aj tych menej
funkénych ¢astiach miesta. Otazkami na rozne
podnety priamo z miesta sme sa snazili doplnit
chybajuci jazyk vzorov a zistit, ako obyvatelia
mesta vnimaju jeho pozitiva ale aj nedostatky a
kde sa citia sami sebou.

NIVES / student / 28 /
lives in Ljubljana for 8
years

t:
What is missing in the city that could be added
to the centre of Ljubljana to make it even better
place?

n:

This is not an easy question at all, since | live in
Ljubljana, | fell in love with the city mainly due

to its atmosphere, which is completely different
in my home village, but in some ways similar

- perhaps on a human scale, although the city

is of course busier and more anonymous, yet |
have a family impression. As for the change, I'm
not entirely sure if the center is the zone that
requires change - | work in a packaging store in
the Siska district, where | could imagine several
changes. In the center.

I might welcome more
places that are not just
of a commercial nature,

but one can spend time
there without spending
money...

t:
What would you like to see/develop/buid in the
city that makes you want to spend time there?

n:
More affordable housing for young people, get
rid of those fancy & touristy skyscraper hotels,
they don’t fit in the city of Ljubljana.

And those public buses are annoying as fuck,
hopefully they’ll go fossil fuel in the next couple
of years and will be more quiet and less smelly
of fuel, definitely want them to add more public
bicycle stations around the city. There’s already
alot of them, but we neeeed more, true Ljubljana
people will use them, tourists like to use them

as well. And there’s definitely gonna be more
demand for those stations.

t:

If to speak about block, where Cantina Mexica-
nais, can you imagina come change/idea there,
which could improve the space for better?

n:

I guess | would add another park - more trees,
plant some grass and put some benches there,
maybe a nice fountain - like a smaller version
of Kongresni trg but with an added fountain or
some stream of water.

SPELA / student / 26 /
lives here since 2014

t:
What is missingin the city that could be added
to the centre of Ljubljana to make it even better
place?

§:
Hmm hard to say, | already like the city center,
maybe I miss some more places to sit down
that are not in caffee, for example near the river
in the centre. | know there is very little space
and everything is squished together, but | think
would be nice to have some nice place in centre
where is maybe not so crowded to sit down-
more places to chill, cozy.

t
If to speak about block, where Cantina Mexica-
nais, can you imagina come change/idea there,

which could improve the space for better?
S

That could be perfect spot to build something
that you can go there and chill and you’re still in
the city centre. Cause as | remember now there is
nothing, you can just go and eat there in Cantina
otherwise you don’t have anything to do there.

Could be open space
(bar) for live music, cool
vintage rooftop caffe, or
cool vintage bookstore
that you can go chill,
read books there,
maybe you can order
some coffee, but offer
should be ordinary.

Near cantina mexicana could be a block and on
each etage some vintage apartment.

MATEVZ / guard / 48 /
moved to Ljubljana in
20006

t:

What is missing in the city that could be added
to the centre of Ljubljana to make it even better
place?

m:

| consider the center of Ljubljana to be one of the
most beautiful | have had the opportunity to see.
Although Iam a driver, | appreciate the prefer-
ence for walking and cycling in the city center,
plenty of landscaped space and nature. As for
something | might add, hmm, | probably don’t
think of anything right now. But the problem | see
is that it’s hard to find affordable housing, I'm
not even talking about the center. My family and
llive in a block of flats and not so far from the
center, but even this is slowly no longer available
for young people. I don’t know, | don’t see a
problem in the center that much. | would like
Ljubljana to keep its character.

t:

If to speak about block, where Cantina Mexica-
nais, can youimagina come change/idea there,
which could improve the space for better?

m:

I know which block it is, but | don’t cross here
often. A few years ago, a hotel was built near the
post office, and it pretty much flooded the place
because it's more of a construction site than
anything else ... so | definitely see a lot of things
that could be changed.

Some cultural function,
flats, maybe a small
business could be
added. Something that
will not make the place
a tourist attraction.

I like the part with restaurants and trees, so
maybe something in that character. Something
to sit on, not just run there.

LUKA / graphic design
student / 25 / lives in
Ljubljana for 6 years

t:
What is missing in the city that could be added
to the centre of Ljubljana to make it even better
place?

I:

I’ve lived in Ljubljana for 6 years, since i started
studying in the city. My place of permanent
residence is not that far away from Ljubljana, but
i stay here because of the city and the people. It’s
simply more going on in a bigger city.

t:
What would you like to see/develop/buid in the
city that makes you want to spend time there?
I:

Ljubljana s trying to present itself as a green city
thatis friendly to pedestrians and cyclists, and
although there has been a lot of improvements
in recent years, streets are still not always
rebuilt with cyclists in mind. There’s a lot of
parks and places to stay at, but it’s the travel to
and from city centre that is not always the best

experience.

t:

If to speak about block, where Cantina Mexica-
nais, can you imagina come change/idea there,
which could improve the space for better?

I:

Knafljev prehod city block has been very
neglected until recently. In the last year, they
started building a hotel in the centre of the block
and on the southern side a huge renovation
efforts are under way.

I think this whole

part of the city will be
revitalized with these
improvements, but i
would also like to see
the paths that lead to
Knafljev prehod a bit
more friendly-looking.

Especially the southern entrance where you
enter from Congress square and go past
Monument to the Victims of All Wars, right now
you run into some small neglected barracks that
need to either be demolished or renovated.

t:

Canyou sketch/describe your favourite place
in the city centre, where you can feel really
yourself?

I:

Novi trg (New square) where the street from
National Library comes down to Ljubljanica river
and you can see plenty of people chilling around
the fountain. The small square gives off a nice
private atmosphere, the buildings are tightly
together and the river is a nice addition to the
location.

MATIJA / student / 23 /
lives here for 5 years

t:
How long do you live in Ljubljana and what is
thereason?

m:
This year is my 5thin Ljubljana as a student of
Architecture (on the weekends | go back home
to Celje).

Ilive near the city center, in student housing
Poljanska cesta 59 (one of the newest student
houses in Ljubljana with really high standard of
living compared to other student housing).

t

Canyou describe how do you see Ljubljana city
and what qualities do you find here?

m:

lusually walk or cycle along Ljubljanica to faculty
and am pretty much all the time around city
center. | believe Ljubljana city center offers a

lot of quality spaces and as a whole functions
really well.

Main reasons for that are well developed bus
system, good bycicle sharing program, enough
green spaces, trees and added quality of archi-
tecturally well-defined river bank (Ljubljanica),
to which city center is oriented.

And lots of different programs in city center
(libraries, clubs, restaurants...).

I would mention new pavings, renovations, revi-
talizations of places in city center - pedestrian as
main focus. | also feel like Ljubljana is big enough
to experience “student life” and at the same
time small enough (with protected city center,
heritage and green spaces) to feel intimate.

t:

Can you sketch/describe your favourite place
in the city centre, where you can feel really
yourself?

m:

I also feel like Ljubljana
is big enough to
experience “student
life” and at the same
time small enough (with
protected city center,
heritage and green
spaces) to feel intimate.

One of my favorite places is “Petkovskovo na-
brezje”. It is strip on the left side of Ljubljanica,
pretty much at the heart of city center. It is full
of vibrant bars and restaurants (I prefer Fany &
Mary).

Ireally like going out to eat here (it is also in the
middle of the way from faculty to my student
dorm). River flow, southern position (sun shin-
ing), nice pavement, good maintaned surround-
ings, trees, nice food, new bridge which leads to
market on the other side are one of the reasons.
The main reason however is superb location in
city center with a lot of other students passing
by (or going here for a drink/meal). Whenever | sit
here outside | greet at least 2 groups of people
since | know them, which really makes me feel
athome.

r
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lusually spend my time in Ljubljana training, do-
ing uni work and partying, so | don’t really spend
that much time contemplating and soaking in
the nature. That is what | do more on the week-
ends when | get home to Celje (I live in suburbs).
But whenlamin Ljubljanallike to engage with
my fellow friends and students in student dorm,
fitness, restaurants (thanks government for
student food vouchers) and parties.

Some of other good locations that I’'ve got to
known during my time in Ljubljana (that you
might wanna check out):

1.) Nebotiénik - really nice rooftop views across
whole Ljubljana. Can be a bit windy.

2.) Rozna dolina student campus - sports center,
street workout, restaurant/bar, lots of green
spaces and 15 student dorms. There are parties
pretty much everyday. | live in a student dorm
that is not on the campus, but | still like to come
here since many of my friends live here.

3.) Ljubljana castle - nice view across Ljubljana.
There is “Sance” located on the same hill, which
was fortress designed to protect castle. Calm
location, with good amount of trees.

4.) Cukrarna - was a sugar rafinery, now renovat-
ed and serves as biggest art center in slovenia |
think. The bridge next to it is probably the coolest
bridge in Ljubljana. 100m forward (out of city
center) is also one really small bridge, only for
pedestrians, has a nice railing (but you will have
to go and check it out yourself).

5.) Park Tivoli - especially boathouse and pond,
nice atmosphere. A bit tricky to get there from
city center since thereis a 5 lane street and
railway seperating park from center (fun fact:
there are talks for many years now to put railway
under the ground and create better connection
between park and city. but it’s quite expensive
to do so, so it will be many more years before

it's done).

6.) Koseski bajer - if you live in Rozna dolina I’d
recommend going on a Sunday walk on “Vecna
pot”, which takes you around hill Roznik (which
is the biggest “green area” that people in
Ljubljana like to go to). Alongside this path is
Koseski bajer (pond).

7.) Ple¢nik’s plaza (beach) - go out of the faculty
(front entrance), go right for 50m and then turn
right again at the bridge (along the river). Then,
after 200m you will reach Plecnik’s beach -
cascade of platforms which lowers river bank so
that you can get up close and personal with river.
There are also many willows (trees) which add to
the atmosphere. Calm and beautiful atmosphere,
close to vibrant and dynamic city center (I’d
recommend strolling along river for 500m until
you see river splitting in two flows).

METKA / student / 25 /
lives here for 7 years

t:

How long do you live in Ljubljana and what is
thereason?

m:

I have been living in Ljubljana for 7 years. The
reason | moved to Ljubljana s that | am a student
here and I live in the student dorms.

t:
What is missing in the city center of Ljubljana
that could be added to

make it even better place? / What would you
like to see/develop/build in the city center that
makes you want to spend time there?

m:

| believe that the city centre is built pretty nicely.
Itis very open and accessible to pedestrians (no
cars), which I like.

However, I do believe
that it would be even
better if there were
some green spaces built
(more trees, parks —
overall, less cement and
stone), and areas where
people could sit down
and hand out free of
charge.

Right now, you can only hang out in the city cen-
tre if you sit down in a café, a bar or a restaurant,
or if you go shopping.

t:

If to speak about block, where Cantina Mexica-
nais, could you i ine any future change that
would improve the space to better? Something
that would make you to feel good (and could

be really anything, new use of houses, new
functions, materials,..) Nowadays it is a large
city block with different functions of buildings,
but the current condition is not the best.

m:

As for the space where
we can find the Cantina
Mexicana, I believe it
would be nice, if the
buildings would be
“redecorated” - use
some new materials
and bring life to the

buildings that are
emply.

Maybe even put some more seating in the little
park that s in that area. It would even be nice to
make some affordable living spaces there, as we
are in the heart of the city centre. One thing that
I would definitely not do is demolish it in order to
build a garage or a shopping centre (we already
have more than enough of those around). All in
all, it would be good to make it more sustainable.

t:

Canyou sketch/describe your favourite place
in the city centre, where you can feel really
yourself?

m: .

The place that | chose to sketch is called “Spica”
(loosely translated to ‘pointed tip’). It is a reno-
vated river embankment, which now houses a

park where people can enjoy nature “in the city”.

LUKA / student / 25 /
lives here for 6 years

t:
How long do you live in Ljubljana and what is
thereason?

I:

Iam here for 6 years, studying and working.

t:
What is missing in the city center of Ljubljana
that could be added to make it even better
place? / What would you like to see/develop/
build in the city center that makes you want to
spend time there?

I:

More street-workout
parks, more trees,

bushes, plants in

the city center,

more startup hubs,
coworking spaces, or
cafes for young people
and students to hang
out, share ideas and
experiences.

t:

If to speak about block, where Cantina Mexica-
nais, could you imagine any future change that
would improve the space to better? Something
that would make you to feel good (and could

be really anything, new use of houses, new
functions, materials,..) Nowadaysiit is a large
city block with different functions of buildings,
but the current condition is not the best.

I:

Maybe some startup hub or coworking space
with the green park in the middle to relax and
chill.

t:

Canyou sketch/describe your favourite place
in the city centre, where you can feel really
yourself?

I:

Iwould describe a park with a chill atmosphere,
maybe some Christmas lights or any other
ambient lights or ornaments.
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| — tomto zmysle bude v zdravej spolo¢nosti tolko k vyberu daného rieSenia. Potom sa mézeme 2.¢o sa deje so vztahmi?
| wjazykov vzorov”, kolko je ludi - aj ked tieto pytat, kedy alebo kde sa situacia vyskytla, a to
| azyky su spolo¢né a podobné vo svojej podstate. nas vedie k zachyteniu kontextu. Osoba, ktora najvaésom meritku sa attern Language
| jazyky st spoloéné dobné jej podstat as vedie k zachyteniu kontextu. Osoba, ktora V najvacs itku sa “A Pattern Language”
A P L vedie rozhovor, by si mala pocas procesu robit zaobera usporadivanim a planovanim na trovni
| attern a[lgllage Povaha vzoru poznamky, pripadne hovorené slovo nahravat. regiénu. Alexander hovori, Ze regién, mesto ale-
o ‘Buildings - Constructi Format kazdého vzoru je Standardizovany a Metdda nahravania sa ukézala ako vyhodna vda- bo obec v§ak nemozno naplanovat naraz, prav-
rinci diza'nu lowns ‘Buildings -Lonstruction zhruba zodpoveda tejto Strukture: ka moznosti spatne analyzovat obsah, a vycitit idla, zakonmi ani centrélnou autoritou. Jeho esej
p py ] urcité reakcie aj z ténu hlasu a tempa reci, ktoré »,Mesto nie je strom” (The city is not a tree, 1965)

“A Pattern Language”

Masivne socidlne, technické a ekonomické zmeny pocas devatnasteho storocia poskytli katalyzator
vzostupu modernizmu v architekture a vytvorenie niektorych z najznémejsich budov sveta. Netinavna
honba za modernistickou estetikou v§ak priniesla aj priklady nepohodinych a nehostinnych priestorov.
Christopher Alexander @ patril medzi najhlasnejsich kritikov tychto priestorov a reagoval na ne tak,
Ze svoju kariéru zasvatil rozvoju troch jedinecnych a tzko suvisiacich tedrii architektonického a
urbanistického dizajnu. Tento ¢lanok sa zameriava na Alexandrovu ,druht teériu® architektury, ktora
sa objavila vo forme troch kanonickych textov, The Timeless Way of Building (Alexander 1979), A
Pattern Language (Alexander et al. 1977) a Oregon Experiment (Alexander et al. al., 1975). Je potrebné
poznamenat, ze Alexandrov vyskum v skutocnosti predstavuje jedinud, pomaly sa rozvijajlcu teériu
architektury, ktoré pokryva celu jeho kariéru. Tieto tri texty v§ak predstavuju stabilnu strednu fazu
Alexandrovho vyskumu a spolo¢ne poskytuju dostatocne samostatny stubor myslienok, ktoré mozno
(pre ulahcenie nasleduijuicej diskusie) oznacit ako jeho ,druhu tedriu®.

wJazyk vzorov je vyznamny pre demystifikéciu zlozZitych socidlno-priestorovych tivah prostrednictvom
jednoduchého formatu stavebnych blokov, ktory spristupriuje tento obsah aj neprofesiondlom, a je
jednym z dovodov, preco sa tento text povazuje za najcitanejSie architektonické pojednanie, aké kedy
bolo publikované. “’

Cielom knih je poskytnut kompletnu fungujucu alternativu k nagim si¢asnym predstavam o architek-
ture, stavbe a planovani - alternativu, ktora raz mozno postupne nahradi sic¢asné napady a postupy.

. 1-The Timeless Way of Building
. 2 -A Pattern Language
. 3-The Oregon Experiment

Kltucové idei:

Kli¢ovym zistenim je, ze Alexander rozpoznava opakujtice sa problémy v procese dizajnovania, ktoré
sa opakuju, ale vzdy trochu inym spoésobom. Ako teda napriklad riesit otazku umiestnenia stavby na
pozemku, ked problém je vzdy rovnaky, ale podmienky sa vzdy odlisuju.

»The Solution is to see these design problems as
patterns. When you realise that all your design
problems can be matched to a pattern and that
these patterns interlink then you have a kind of
language. Hence A Pattern Language was born.™

Prvky tohto jazyka su entity nazyvané vzory. Kazdy vzor popisuje problém, ktory sa v nasom prostredi
vyskytuje opakovane, a potom opisuje jadro riesenia tohto problému takym spdsobom, ze toto rieSenie
mozete pouzit milionkrat bez toho, aby ste to urobili dvakrét rovnakym sposobom. Kniha ponuka
roz$irenie teérie Fenoménu zivota a Nature of Order a Alexandrovych myslienok zhmotrujucich Tedriu
centier a tedrie o vytvarani Celistvosti (Wholeness). Samotné vzory su sice uzitocné, ale samy o sebe
ich skladanie nemusi fungovat. Ale ak vychadzate z myslenia vytvarania celistvosti a centier, potom to
véetko moze perfektne zapadnut jedno do druhého.

Alexander v knihe A Pattern language pontika neuveritelné mnozstvo opisov, ktoré vo svojej podstate a
v roznych skélach meritok vychadzaju z hibky poznania spolo¢nosti, ludského chovania ale aj z fyziolog-
ickych vlastnosti ¢loveka a jeho spravania sa v prietore, ¢o povazujem za velmi fascinujuce.

Vzory

Po uvedeni uvodu do knihy a vysvetleni, ako pouzivat knihu, je hlavnou ¢astou knihy 253 vzorov uve-
denych na dalSich strankach. Prvych 94 vzorov sa zaoberd problémami va¢sieho rozsahu, krajinami,
mestami, mestami, komunitami (Towns). Dal$ia ¢ast vzorov v pocte 95-205 sui stavebné vzory (Build-
ings). Vzory 206 - 253 st konstrukéné vzory budovy (Construction).

Vzory teda logicky nasleduju v $kéle meritok, ktord poméha pri vybere a pochopeniu vztahov medzi
nimi navzajom.DalSia vec, ktord treba poznamenat o vzoroch, je, Ze Alexander o nich tvrdi niekolko
vlastnosti.Podla Alexandra st vzory archetypalne, inymi slovami, st objavené, nie vytvorené. Dalej
rozvija myslienky, ze existuju dal$ie vzory, ktoré treba objavit a niektoré, ktoré mozno vylepsila, ze
existuju aj iné jazyky vzorov., The Timeless Way of Building” hovori, Ze kazda spolo¢nost, ktord je ziva a
celistva, bude mat svoj vlastny, jedinecny a zretelny jazyk vzorov; a dalej, ze kazdy jednotlivec v takejto
spolo¢nosti bude mat jedine¢ny jazyk, ktory ako celok je jedine¢ny pre mysel ¢loveka, ktorému patri. V

Christopher Alexander [
Sara Ishikawa - Murray Silverstein
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O autorovi

Christopher Alexander sa narodil vo Viedni v
roku 1936 a vyrastal vo Velkej Britanii. Vystudoval
chémiu a fyziku, neskor presiel na matematiku
aarchitekturu na univerzite v Cambridge. Ziskal
vobec prvy doktorsky v architekture na univer-
zite Harvard. Posobil ako profesor architektury

v Berkeley.
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- obrazok vzoru a jeho nazov

- archetypalny vzor

- text s kontextom a vysvetlenim

- vyskum na podporu tvrdeni, vysledky vedeckej
prace, citacie inych autorov

- sthrn vzoru a odporucéanie

- prepojenie s inymi suvisiacimi vzormia ich
suvislost

Text vzorov je citelne pisany s velkou vierou vo
vec samotnu a v silu tychto myslienok, ktora je
zknihy tiez citelna. Alexander popisuje slovami
pocity a situdcie, ktoré sami zazivame a ktoré si
mozno ani bezne neuvedomujeme, ale prinasaju
nam pocity domova, spolupatri¢nosti a da sa
povedat, Ze ,lepSieho sveta”, nenaruseného
bezduchymi zasahmi.V knihe sa néjdu aj vzory,
ktoré nutia viac k zamysleniu sa a ktoré vedu
naopak k nesuhlasu. Aj tieto situacie ma viedli k
hlbsiemu zamysleniu sa, preco to tak je a ¢i je na-
zor postaveny na racionalnom alebo emo¢nom
zaklade, alebo stoji z ¢asti na oboch.

Co je to teda jazyk vzorov?

Vzorovy jazyk je siborom objavenych,
osvedcéenych rieSeni, ktoré ponukaji sposob,
akym vybudované prostredie moze podpor-
ovat [udsky Zivot a pocit pohody, ludskosti a
celistvosti vo svete. Spaja geometriu a vzorce
socialneho spravania do suboru uzito¢nych
vztahov, ktoré sumarizuju, ako sa vybudovana
forma moze prisposobit ludskym aktivitam a
podporovatich.

“A pattern is the way
physical design re-
sponds to human rela-
tionships.”

Rozhovor ako zdroj kltiéovych informacii

Pred poznanim knihy samotnej, ale aj autora

ako osobnosti, sme boli ,hodenido vody” a
postaveni pred ulohu urobit rozhovor doslova
samych so sebou a poznat nase intuitivne
predstavy, chovanie a opis situacii a atmosfér
bez akéhokolvek ohladu na to, ¢o je modernou
spolo¢nostou a nami povazované za aktuélne,
trendové alebo spoloéensky prijatelné.Touto
metédou sme si vyzdvihli klucové informacie
potrebné na zapis délezitych myslienok. Po¢as
rozhovoru je dolezité klast (si) klicové otazky,
ktoré suvisia s rieSenim, problémom a kontex-
tom. Mdzete sa napriklad opytat, ¢o vas priviedlo
k vyberu a opisu danej situécie, aké pocity clovek
z tejto situdcie mé a ¢o sa okolo neho deje.

Dalsie dolezité otazky sa tykali kontextu

miesta. Intuitivne odpovede bez zbytoéného
analyzovaniaich ,spravnosti”, ktora je vtomto
pristupe Cisto subjektivnou zéleZitostou casto
viedli k uvedomeniu si najdélezitejSich aspektov
daného problému a k moznym rieSeniam.
Mo6zeme sa napriklad opytat aj ¢o nés priviedlo

moze indikovat nad$enie ale aj pochybnosti. Po
zozbierani informécii, pokracujeme v ich organ-
izovani zostavovanim podobnych myslienok a
ich rozdelovanim na skupiny podla spoloéného
kontextu.

1.dizajn ktory je o vztahoch

Vzory prechadzaju od meritka regionu a
komunity az po ten najmensi detail. Vzor ,, Things
from your life”, ktorym vyéet vzorov konéi je pos-
lednym a zaroven akymsi osobnym vyjadrenim
autora a pomyselnym dokonalym zhrnutim celej
idei knihy a tedrie v jednom. Dalo by sa povedat,
Ze je to jediny vzorec hovoriaci o ,dekore”. Pov-
azuje ho za akysi odraz momentov vasho Zivota,
osobného a jedineéného, zhmotnenie konkrétnej
spomienky, namiesto toho aby sme vystavovali
estetické, ale citovo prazdne artefakty. Veci ku
ktorym mame citovy vztah, su pre nas délezité
alebo nam pripominaju $tastné okamihy nah-
radili veci, ktorych krasa je zaloZena na trendoch
v spolo¢nosti, umeni a na myslienke ,verejnej
sebaprezentacie”, ktord od reality a skutocnych
preferencii moze byt rapidne odlisna.

Ludia ,,nahradili svoje prirodzené instinktivne
dekoracie vecami, o ktorych veria, Ze potesia

a zapo6sobia naich navstevnikov,“ piSe Alex-
ander.V modernom dizajne ¢asto nema jeho
uzivatel miesto, je len akymsi Zivym doplnkom
danej, umelej scény. Priestor je naprogramovany
tak, ze aj minimalny [udsky zasah alebo znamka
zauzivanosti do neho nepatri, priestor prestava
byt dizajnovo ,,sterilny”, a teda prestéva fun-
govat. Obraz bezného Zivota do neho nezapada
ajedno s druhym nedokaze fungovat. Sme ¢asto
postaveny pred hotové dielo, kdezto prave
naopak, aktivity bezného Zivota su to, ktoré

do dizajnu ¢i architektury vnasaju neustale sa
meniacu podobu a Zivot. M6Zeme sa sami seba
spytat jednoduchu otdzku a tou je: Vyvolava v
nas dany priestor/element/situdcia radost?My
sami mame pravo tvorit priestor, ktory nam tieto
pocity prinesie. Dekor ,je najkrajsi, ked pochéadza
priamo z vasho Zivota - veci, na ktorych vam
zalezi, veci, ktoré rozpravaju vas pribeh.”

.»Jazyk vzorov* nie je

o architekture, ale o
tom, ako nam mozu
konkrétne rozhodnutia
pomoct vybudovat lep-
Sie vzlahy.

Autori v prvej ¢asti piSu, ze ,Ziadny vzor nie je
izolovana entita... Ked postavite vec, nemoézete ju
postavit iba tak, izolovane, ale musite opravit aj
svet okolo nej.* Opak by mohol byt tiez pravdou.

Ak budete [udi priestorovo izolovat, m6zu sa
rozpadnut aj medziludské vztahy.

hovori o tom, ze historické a organické mesto nie
je ohraniceny utvar, ktory rastie predvidatelnym
sposobom. M6Zu sa stanovit pravidla, tie sa ale

v ¢ase menia spolu s kultarou, spoloénostou a
Zivotnym prostredim, a teda mali by byt pruzné.
Strom sa stretdva s inymi stromami. Rozvetvenie
prebieha v troch rozmeroch, a nie nalinearnom a
dvojrozmernom vyvojovom diagrame.

Alexander predkladd baliek s tromi vystiznymi
vzormi, zoskupenymi dohromady, ktoré
poskytuju hruby nacrt obyvatelného mesta:
vzor9, ,Rozptylend praca“;vzor 10, ,Kuzlo
mesta“; avzor 11, ,Miestne dopravné oblasti®. V
idealnom meste [udia nemusia travit prilis vela
Casu v autach. Alexander napisal: ,,Auta davaju
fudom Uzasnu slobodu a zvysuju ich prileZitosti.
Nicia vSak aj Zivotné prostredie, a to do takej
drastickej miery, Ze zabijaju vSetok spolocensky
Zivot.*

3. Elovek ako ukazatelkvality

Alexandrova frustracia zo sposobu, akym
architekti pouzivali poéita¢, odzrkadlovala jeho
frustraciu z ornamentu a dekoru. Bal sa, Ze tech-
nolégia zuzi spésob, akym uvazujeme o dizajne;
architektura by sa zredukovala na problémy, tak,
aby kod pocitaéa mohol poskytnut odpoved.
Alexander chce, aby poc¢ita¢ umoznil dizajnu stat
sa zloZitejSim.

Vzory maji umoznit
kazdému diskutovat

a potom budovat a
tvorit, pricom si zach-
ovavaju urcita uroven
sudrznosti.

Programatorom sa pacila Alexandrova myslien-
ka vrstveného jazyka, Ralph Johnson, pocitacovy
vedec, nakoniec napisal knihu s ndzvom ,,Design
Patterns®, ktora obsahuje 23 replikovatelnych
vzorov dizajnu softvéru. Ide o rieSenia v kodovani
pre opakujlce sa interakcie v digitalnej oblasti,
podobné Alexandrovym priestorovym rieSeniam
pre opakujlce sa interakcie v redlnom svete.

Alexander hovori: ,Ludia sa ma pytali, aky druh
procesu bol zékladom pri vytvarani jazyka
architektonickych vzorov? Jedna z veci, ktoré
sme skumali, bol hlboky dopad na [udsky Zivot.
Posudzovali sme vzory podla toho do akej miery
jeich pritomnost v prostredi schopna urobit z
fudi celistvejsie bytosti.”

ttern Language: analysing, mapping and classifying the critical response. City Territ

3_Pattern Languag
http://web.sfc keio.ac.jp/~iba/papers/PURPLS
4_ https://archive.curbed.com/2019/

and Fundamental Behavioral Properties, Iba, Takashi, Keio University, Japan
S IbaKeynote.pdf
attern-language-christopher-alexander
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Co je to “overriding rule”?

Teoria pravidla, obsiahnuta v zlozZitosti pochopenia celku mestského organizmu je navzajom prepo-
jenym systémov siedmych medzipravidiel, ktoré su Zivotaschopnymi néstrojmi tvorby celistvého
metského priestoru. Tato publikacia sa stala velmi ingpirativnou a Alexandrove metody a pristupy
povazujem za velmi vyznamné kroky na ceste k subjektivnemu porozumeniu sii¢asného mesta a jeho
architektury.“The overriding rule” ako jediné pravidlo celistvosti, obsahuje v sebe mnohé, miestami
tazko uchopitelné myslienky. Vela z nich je pre Citatela spociatku tazko interpretovatelnymi, no daju
sa velmi dobre prijat ak ich dokdzeme vztiahnut k urcitej zazitej situdcii alebo miestu. Christopher
Alexander v tejto kapitole knihy pojednéva o reforme, ktoré zasahuje ako priestor v ktorom zijeme, tak
aj spolo¢nost a nas samotnych. Cielom ludského snazenia st totiz mnohé ciele a zaujmy, ktoré je v
celkovom ponati ¢asto tazké uskutocnit naraz, protikladné preferencie a potreby ¢asto sabotuju jedna
druht a vznika rozdrobeny, nejednotny systém, Struktura, ktora vedie k odcudzeniu nas samotnych od
miesta, ¢i seba navzajom.Jednotné a vSeobjimajlice pravidlo celistvosti, by nds malo viest k jedinému
cielu a tym je prave uzdravenie tychto Struktur. Kazdy jeden krok ma vplyv na iné kroky, detail na dalsie
a dalsie vrstvy.

Alexander ponuka akési podpravidla alebo medzipravidld, ktoré napomahaju k lepSiemu pochopeniu
celej idei. V struénom vybere z jeho diela sa snazim ¢itatelovi poskytnut krétky, zato vystizny obraz
tychto myslienok, ktory méze nabadat k zaujmu o toto dielo. Tato tedriu som sa snazila vztiahnut

na uzemie, ktorého pochopenie je prave kitiCom k ticelnému névrhu funkcii a dizajnu budov, a tiez
samotného urbanizmu. Lokalita bloku je siiborom prvkov, dvorov, pasézi a stavenisk, ktorych celkovy
charakter je velmi rozdrobeny. Napriek tomu sa v lom nachadzaju silné centra zdujmu, ktoré pozitivne
ovplyviuju svoje okolie a dévaju bloku jedineény charakter. Prave tieto prvky a ich susedstvo je dobrym
prikladom v ceste za celistvostou, pretoze tieto miesta sa ukazali funkénymi aj napriek vyraznej
devastacii vnatrobloku a st aj nadalej tmelom a lékadlom Zivota. Této naoko nepatrna celistvost sa
moze zdat chaotickd a mozno aj neexistujlca, ale jej sila je obsiahnuté prave vo vycte Alexandrovych
medzipravidiel. Tato celistvost bola vytvorena Zivotom samotnym, ¢asom a vztahom obyvatelov k
tymto miestam. Tieto lokality v ndvrhu ostévaji nezmenené a sluzia ako silny inSpiracny zdroj pre
doplnenie blokovej struktury. Buduci navrh ma prispiet k uzdravovaniu mesta a poskytnuit mu priestor
pre adaptdciu nového a mozné budlice zmeny v ¢ase.

.Nase jediné¢ a hlavné pravidlo moze byt teda for-
mulované takto: Kazdy krok vo vystavbe musi byt
uskutoc¢neny tak, aby uzdravoval mesto.” !

,»Let us consider what kind of process might be needed to let a city become gradually whole. In nature,
the inner laws which make a growing whole are, of course, profound and intricate. In many cases, as for
instance in the case of a poem forming in a persons mind, or in a painting, which forms itself, we never
ask ourselves what these laws are...there is no need to...it is enough, for one person, unconsciously, to
allow it to occur.

In the case of bilogical organism, we have begun to ask ourselves more concretely what these laws

are. But the hhistory of biology in the last fifty years - the period when this question has been seriously
asked - only makes it clear how immensely difficult a quesrion it is. Although we know that such laws
must be there, concretely, at every level from the genetic, to the cytological, to the global, our capacity
to understand, and describe these laws in a coherent enought way to account, properly, for the growth,
the development, the morphology of the emerging organism, is still incredibly small. Said quite simply,
we do not know how it works. The chances are that we shall be able to describe it properly, at some time
in the next hundred years. With a city, we do not have the luxury of either of these cases. We do not have
the luxury of a single artist whose unconscious process will produce wholeness spontaneously, without
having to understand it - there are simply too many people involved. And we do not have the luxury of
the patient biologist, who may still have to wait a few more decades to overcome his ignorance.

What happens in the city, happens to us. If the process fails to produce wholeness, we suffer right way.
So, somehow, we must overcome our ignorance, and learn to understand the city as a product of a huge
network of processes, and learn just what features might make the cooperation of these processes to
produce a whole.

We must therefore learn to understand the laws which produce wholeness in the city. Since thousands
of people must cooperate to produce even a small part of a city, wholeness in the city will only be cre-
ated to the extent that we can make these laws explicit, and can then introduce them, openly, explicitly,
into the normal process of urban development.

We are faced then, with the question: what kind of
laws, at how many different levels, are needed, to
create a growing whole in a city or a part of a city.

A New Theory
of Urban Design

Christopher Alexander Hajo Neis
Artemis Anninou Ingrid King

ANew Theory of Urban Design
Christopher Alexander

Architekt Christopher Alexander vo svojej knihe
Nova tedria urbanistického dizajnu, ktora vysla
pred tridsiatimipiatimi rokmi, otvéra Givahu

o zékladnom probléme, ktorému celia vSetci
urbanisti. Vytvara analégiu medzi procesom
urbanistického dizajnu a procesom vytvarania
umeleckého diela, tiez Studia biologického
organizmu, ale zaroven poukazuje aj naich
zasadné rozdiely:

“With a city, we don’t have the luxury of either of
these cases. We don’t have the luxury of a single
artist whose unconscious process will produce
wholeness spontaneously, without having to
understand it—there are simply too many people
involved. And we don’t have the luxury of the
patient biologist, who may still have to wait a few
more decades to overcome his ignorance.

What happens in the city, happens to us. If the
process fails to produce wholeness, we suffer
right away. So, somehow, we must overcome our
ignorance, and learn to understand the city as

a product of a huge network of processes, and
learn just what features might make the cooper-
ation of these processes produce a whole.”

As we shall see the document which follows,
even in this “rough draft” of a process we have
found neccessary to define a surprisingly rich
and complex system of laws (or rules), which
operate on seven different aspects of structure.
Alarge part of the text which follows, will be
devoted to our efforts to make clear the way
that these seven rules operate. However, before
we begin our discussion of the different laws, or
rules, operating at their different levels, we must
first develop a clear sense of their general pur-
pose. We do this by formuling a single, overriding
rule, which governs all the others.

Let us consider a town, or a part of a town, which
is growing and changing. And let us imagine,
now, a single process which exists, throughout
this town, at many levels. We place the emphasis
on the word single. The process is a single pro-
cess because it has only one aim: quite simply, to
produce wholeness, everywhere.

Of course, in detail, the growth of atown is

made up of many processes - processes of
construction of new buildings, architectural
competitions, developers trying to make a

living, people building additions to their houses,
gardening, industrial production, the activities of
the department of public works, street cleaning
and maintenance, and so on and so on.

But these many activities are confusing and

hard to integrate, because they are not only
different in their concrete aspects - they are

also guided by entirely different motives. The
welfare development is trying to build houses at
low cost to help poor families. The department

of transportation is trying to speed up traffic
flow in the city. City official are concerned with
keeping disparate functions separate by menas
of the zoning ordinance. The officials behind

the counter are trying to follow rules strictly so
that they will not lose their jobs. Houseowners
are trying to keep their houses in a good order.
Landlords are trying to make as much money as
possible from their rents, and to spend as little as
possible to get it. Sierra Club members are trying
to make sure that nature is respected in the city. 2
Many of these aims are valuable and good within
themselves. But since they are so disparate, it
makes it very hard to see what overall aim the
growth of the city is really trying to accomplish.
One gets confused by the municipality of aims,
and then, iltimately, the overall growth and
construction of the city is not guided by any clear
motives - only by a hodgepodge of these many
different motives.

Of course, one might say that this hodgepodge
is highly democratic, and that it is precisely this
hodgepodge which most beautifully reflects the
richness and multiplicity of human aspirations.
But the trouble is, that within this view, there

is no sense of balance, no reasonable way of
deciding how much weight to give the different
aims within the hodgepodge. For example,
within the view current in the 1970s and 1980s,
transportation requirements have achieved an
entirely unreasonable level of power over deci-
sions which are made in the city. In this case, the
hodgepodge is not neutral or democratic at all.
And this is typical. Some things are overempha-
sized. Others get underemphasized. Altogether
thereis no sense of awhole.(...)

For this reason, we propose to begin entirely dif-
ferently. We propose to imagine single process...
one which works at many levels, in many differ-

ent ways... but still esentially a single process,
in virtue of the fact that it has a single goal. And
what is this single goal: simply, the creation of
wholeness in the enviroment.

This is not as naive as it sounds. In fact it is
helpful, because - although wholeness is hard to
define, and can evoke so many discussions - still,
most people have a rather good intuitive sense
of what it means. It is, therefore, a very useful
kind if inner voice, which forces people to pay at-
tention to the balance between different goals,
and to put things together in a balanced fashion.
Our single, overriding rule, may thus be formulat-
ed as follows:

Every incremen of con-
struction must be made
in such a way as to heal
the city.

In this sentence the
word “heal” must be
understood in its old
sense of “make whole”.

(-..)

Most simply put, the one rule is this:

Every new act of construction has just one basic
obligation: it must create a continuous structure
of wholenes around itself.

A series of key results on the nature of whole-
ness:

1. Wholeness, or coherence, is an objective
condition of spatial configurations, which occurs
to agreater or lesser degree in any given part of
space, and can be measured.

2. the structure which produces wholeness is
always specific to circumstances, and therefore
never has exactly the same form twice.

3.The condition of wholeness is always
produced by the same, well-defined process.
This process works incrementally, by gradually
producing a structure defined as “the field of
centers” in space.

4.The field of centers is produced by the incre-
mental creation of centers, one by one, undera
very special condition.

pozn: Pre lep$ie uchopenie procesu sa pokusim
nasledujuce riadky interpretovat v slovenskom
jazyku.

Akonahle vznikne centrum X, musia sti¢asne
vzniknut dal$ie centrd na troch jasne defino-

vanych drovniach:
O x
a) vacsie ako X
Najmenej jedno centrum musi vzniknat v merit-
ku vééSom ako centrum X a to spésobom, ze

povodné centrum X je sticastou tohoto vacsieho
centra a podporuje ho.

b) rovnako velké ako X

V rovnakej rovine ako centrum X musia vzniknut
iné centrd v jeho susedstve tak, aby v tesnej
blizkosti X nezostal ziadny volny priestor.

c) mensie ako X

Musia vzniknut dalSie centra v meritku mensom
ako pévodné centrum X a to spésobom, aby
podporovala existenciu centra X.

(0] (0]
00,

Tento proces nie je [ahké uchopit. Je tazké ho
chépat kvoli tomu, Ze samotny koncept centra
nie je lahké definovat, pretoze sa da definovat
len spétne. To znamena, Ze aj porozumenie
centra samotného je dosiahnutelné len s pos-
tupom Easu. Samotny proces obsahuje tiez vela
jemnych nuancii a komplikacii. Par predchadza-
jucich riadkov predstavuje len mechanicku
verziu nie¢oho, €o je pri spravnom uchopeni
ovela hlbsie a nikdy nie je mechanické. A predsa,
ak sa mé toto , jediné pravidlo” uplatiiovat v
praxi, nemoze byt nejasné.

V meste, kde na tvorbe mesta spolupracuju tisice
fudi, musi existovat nejaky prakticky systém pra-
vidiel &i postupov, ktory ludom umozni priblizit
saaspon ktomuto jednému pravidlu tak, aby sa
vedeli vysporiadat s praktickou tlohou stavat.

V nasom experimente sme tuto tazkost napokon
zazili aj my sami. Postgradualni Studenti, ktori
hrali rolu ob&anov v rdmci nasej simulécie,

tiez o tomto jedinom pravidle vedeli velmi

malo. V priebehu niekolkych tyzdiov sme véak
museli najst sposob, ako im niec¢o podstatné
oznamit, aby mohli zacat svoju pracu, navrhovat
stavebné projekty a tieto projekty realizovat

v nasom simulovanom mestskom prostredi.
Aby sme tento problém vyriesili, vymysleli sme
sedem jednoduchsich pravidiel... pravidiel,

ktoré mézeme nazvat prechodnymi pravidlami
(medzipravidlami). Tieto pravidla boli konkrétne
ajasné. Dali ludom navod k tomu, ¢o maju robit
a ako to maju robit. Uvedené pokyny umoznili
fudom v réznej miere priblizit sa k zmyslu jed-
iného pravidla a v niektorych pripadoch vytvorit
urcity druh celistvosti.

Tychto sedem prechodnych pravidiel - v sku-
to¢nosti kazdé z nich je samo osebe systémom
niekolkych podpravidiel - pomaha konkretizovat
jedno pravidlo a umoziiuje implementovat jedno
pravidlo den po dni.

Podme si objasnit, ako sedem pravidiel ste-
lesfiuje jedno jediné pravidlo. UZ sme povedali,
Ze prvoradé pravidlo vyzaduje len jednu vec:
aby kazdy akt vystavby, kazdy prirastok rastu
v meste smeroval k vytvoreniu celistvosti.
Jediné pravidlo bude vyZadovat od metského
procesu nasledujlce: kazdy prirastok vystavby
v rastiicom meste musi byt navrhnuty tak, aby
zachoval celistvost na v§etkych trovniach, od
najvacsieho meritka verejného priestoru az
po stredné meritko jednotlivych budov, az po

1_Christopher Alexander, The Overriding Rule, in: Cristopher Alexander, Hajo Neis, Artemis Anninou, Ingrid King, A new Theory of Urban
8, str. 17 - 30
vtheory of urba

design. New York: Oxford University Press, 1987
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najmensSie celky, ktoré sa vyskytuju v stavebnych
detailoch.Sedem medzipravidiel, celkom jed-
noducho, sa snazi zabezpecit, aby sa toto stalo.
Su to praktické a lahko implementovatelné prav-
idla, ktorych aplikacia bude obsahovat jediné
pravidlo. Sedem pravidiel bolo vypracovanych
empiricky pocas série predbeznych studii, ktoré
nie st uvedené v tejto knihe. Boli formulované a
testované jeden po druhom na réznych mensich
simuléciach.

Ked sme si boli isti, Ze kazdé z nich samo o

sebe funguije, zaclenili sme ho do ,,velkého*
experimentu, ktory popisujeme v druhom diele
knihy. Tieto prechodné pravidla su praktické,
efektivne a [ahko pouzitelné. Existuju na réznych
urovniach, podobne ako pravidla usporiadania
rasticeho organizmu. V nasledujicom vycte
uvadzam suhrn pravidiel, ktoré Alexander
podrobne vysvetluje vo svojej knihe ,,A new
Theory of Urban design”, v kapitole tretej. Ide o
zjednodus$enu charakteristiku, ktoru interpretuje
vknihe ,Architektura a sou¢asné mésto” ar-
chitektka Irena Fialova ako editorka.

pravidlo ¢islo 1.
“postupny rast”

Prvopociatok rozvoja musi byt taky, aby pone-
chaval priestor a ¢as pre postupny vznik celist-
vosti. Je dolezité, aby sa rast a rozvoj postupne
odohraval po ¢astiach, po davkach. Koncept
postupného rastu musi byt ale dostato¢ne
$pecifikovany, aby sme mohli garantovat plynuly
mix malych, strednych a velkych projektov v
priblizne zhodnom mnozstve.

pravidlo ¢islo 2.
“rast vicsich celkov”

Kazdy stavebny rozvoj musi napomahat vzniku
aspon jedného vacésieho celku v meste, ktory je
nie len vacsi, ale aj vyznamnejsi. Kazdy, kto riadi
nejaky projekt, musi jasne identifikovat, ktorému
zvznikajucich vacésich celkov sa projekt pokusa
pomoct a ako ho pomoze regenerovat.

. Y7
pravidlo cislo 3.
e lryrta®

V1714

Pravidlo vyZaduje, aby rozvoj vychadzal z vizie
toho, ¢o je potrebné k uzdraveniu existujucej
Struktury, nie z intelektualne formulovaného
konceptu. Kazdy projekt musi byt najprv zazity
a potom vyjadreny ako vizia, ktoré je viditelna
vnutornym zrakom (doslova). Této kvalita v iom
musi byt tak silnd, ze moze byt zdelend ostatnym
[udom a pocitovana ostatnymi ludmi ako vizia.

. Y7
pravidlo cislo 4.
.o ’ ’ .

zakladné pravidlo
e ./ ’
pozitivneho mestského
: *

priestoru

...vnasej dobe sa verejny priestor stal negativ-

nym zbytkom - tym, €o ostdva po budovach,
ktoré sa postavia. Napriek tomu mézeme
povedat, Ze vo vietkych kulturach, ktoré kedy
vytvorili velké mesta a budovy, bol verejny
priestor chapany ako pozitivna vec, vytvérana
budovami. Pravidlo jednoducho hovorio tom, ze
kazda budova musi okolo seba vytvarat stdrzny
ajasne formulovany priestor.

pravidlo ¢islo 5.
“dispozicia velkych
budov”

Vstupy, hlavné vnitorné komunikécie, rozdelenie
budovy na jednotlivé asti, vnitorné volné
priestory, denné svetlo a pohyb vo vnutri budovy,
to vSetko suvisi koherentnym a konzistentnym
spésobom s umiestnenim budovy v ulici a
mestskej Stvrti.

pravidlo ¢islo 6.
“vystavba”

Celistvost mesta nejde oddelit od celistvosti
zastavby, ktoru tvoria budovy. Konstrukcia
kazdej budovy musi vytvarat mensie celky v

jej fyzickej podstate, v jej rozponoch, stipoch,
stenéch, oknéch, zékladoch a tak dalej. Strucne
povedané, v celej jej fyzickej konstrukeii a
vzhlade.

pravidlo ¢islo 7.
“vylvaranie centier”

Toto pravidlo vyuZiva vysledkov, ktoré su obsi-
ahnuté v povahe jediného pravidla (prevzatého z
rukopisu ,, The Nature of Order”). Zavadza v silne
zjednodusenej forme konkrétne geometrické
pravidld, ktoré je jednoduché nasledovat, aj ked
nie st Uplne presné. Kazdy celok musi byt ,,cen-
trom” sam o sebe a musi tiez produkovat systém
centier okolo seba.

(pozn.: tedrii centier sa budem dalej venovat v
kapitole 14)

Zapisky na nasledujticej stranke priamo cituju
pasaz z knihy “New Theory of Urban Design”,

konkrétne pravidlo ¢islo Styri. Alexandrove tvrde-

nia o tom, zakych podpravidiel sa dané pravidlo
skladd déva celému textu eSte vacsi zmysel.V
jednotlivych vetach a odsekoch vidim zmysel
alogiku, ktort sa snazim uplatnit v navrhu
urbanizmu bloku. Text hovori o tom, Ze kazda
budova musi tvorit celistvy a spravne tvarovany
verejny priestor okolo nej. Budovy obklopuju
verejny priestor, nie priestor budovy. V nédvrhu
urbanizmu bude délezité zlozitu Strukturu bloku

roz¢lenit a definovat tak, aby tieto pozitivne prie-

story vytvérala a aby tieto verejné plochy davali
zmysel vo vztahu jeden k druhému.
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teoria centier,
ich vyznam

a analyzav
navhrovanej
lokalite

Tedria centier je jednou z kapitol z knihy
Fenomén zivota. Musim priznat, ze ked somsas
fou pocas semestra stretla a boli sme poziadany
analyzovat vnutroblok na baze ,,centier”, bola
som absollitne zmétend a zadanie som vlastne
ani nechapala. Toto ,hodenie do vody” sa ale
ukazalo ako efektivny, fascinujuci spdsob

ako poznavat veci ako celky a ich ¢asti, ako
neohranicené zény, prvky, detaily a zivot, ktory
je podstatou veci samotnej. Centrum ako také,
je pomerne tazké definovat, mézeme ho véak
chapat ako bod zaujmu, nie nutne ako predmet
alebo objekt ale aj ako aktivity, ktoré podnecuje.

Centrum samo o sebe
moze byt cokolvek,

Co priestor tvori, od
detailu najmensieho
meritka, cez svetlo

a slnec¢né lace az

po pominutelny a
neopakovatelny okamih.

Vsetky tieto centrd, ich skupiny a pdsobenie
spoOsobuju prave to, Ze sa dany priestor v nasich
ociach bude zdat neohraniéitelny, celistvy a
dokonale prepojeny. Ako na mnohych prikladoch
uvédza Christopher Alexander, centra su niec¢im,
pre ¢o Casto nemame presné, jednoznacné
pomenovanie. Priestor pod korunou stromu,
sInecné luce prenikajice do chramu aich

dopad na kamennu podlahu, tapeta vdaka

ktorej si pamé&tame dany interiér. V paméti mi
utkvel priklad jazierka na zahrade. Ako by sa dalo
takéto jazierko ohranicit? Zahrnuli by sme len
obrys vodnej hladiny? Alebo aj prstenec travy a
rakosu okolo neho? Pocitala by sa aj poda, alebo
vzduch nad jazierkom? Alebo trubky v zemi,
ktoré do neho privadzaju vodu zo studne. A ¢o
kacky, ktoré plavaju na hladine? Ako vlastne toto
jazierko definovat, nas nuti zamysliet sa nad tym,
ze okrem toho, Ze je centrom samotnym, tvoria
ho mnohé a mnohé dalsie, ktoré sa navzédjom
ovplyviuju.

Tento poznatok ma prinutil vnimat priestor z

inej stranky a vsimat si veci, aké som doteraz
prehliadala alebo si ich vlastne ani neuvedomov-
ala, pripadali mi vlastne banalne. Detaily, ktorych

sila vytvéra v priestore celistvost, centra, ktoré
sa navzajom prelinaju, vytvaraju silné alebo aj
menej pozoruhodné celky. Aj ten najmensi zasah
ovplyviiuje nase vnimanie a pésobenie inych
centier, ktoré paradoxne, vnimame az spétne, na
zaklade celistvosti v priestore. Netriufam si para-
frazovat slova tejto kapitoly, ktora jednoducho a
citlivo tuto tedriu vysvetluje na prikladoch. Preto
som sa rozhodla vybrat a prelozit par riadkov,
ktoré boli pre mna velmi délezité pre (aj ked
¢asto nie tiplné) pochopenie tejto myslienky.

Analyza centier v lokalite, napriek svojej abstrak-
tnosti, pomohla k jasnému urceniu priestorov,
ktoré su silnymi centrami a ktoré naopak zasah
potrebuju. Tieto priestorové analyzy su zdsad-
nym pokladom k budiicemu rozlozeniu hmoty
navrhu a k vytvoreniu funkénych zon, hierarchie
ak rozdeleniu programu.

Ako tedriu centier vysvetluje Alexander?

Dolezité je najprv spomenut pojem celistvosti,
na ktorom je celd tato tedria zalozend. Samotné
centré su povaZované za stavebné kamene
celistvosti, a preto je dolezité pochopit ich ab-
straktnu podstatu. Pomahaju pochopit, ak vznika
Zivot, pochopit jeho Strukturalne charakteristiky,
podstatu funkcie a ornamentu.M6zeme zacat
prikladom. Vidiet stavbu ako celok znamena
vidiet ju ako sucast sveta, nie ako izolovany
fragment. Zahiia v sebe zéhrady, steny, stromy
a ulice okolo pozemku ale aj iné budovy v okoli.
To znaci, ze lokdlne ¢asti existuju predovsetkym
vo vztahu k celku a ich povaha, spravanie a t-
ruktura st uréené tymto Sir§im celkom, v ktorom
existuju a ktory ich tvori. Nikto zatial nedefinoval,
&o celistvost je, ale méZzeme sa domnievat, ze
mozeme aspori pochopit jej podstatu bez toho,
aby sme ju definovali presnou pouckou. Zdsadna
myslienka ale je, Ze celistvost mézeme pevne
definovat ako komplexnu Strukturu.

Jednoduchym prikladom méze byt nasledujice:
celistvost priestoru je vymedzena vsetkymi enti-
tami, ktoré v danej Casti priestoru existuju. Tieto
entity do seba zapadaju a vzéjomne sa mézu

aj prekryvat. Alexander uvéadza priklad ¢istého
archu papieru. Na papier nakresli bodku. Napriek
tomu, ze bodka je malicks, jej dopad na arch
papiera je velky.Zac¢iname vnimat zmenu papi-
era, zmenu celku, nie len v priestore okolo bodky.

-

Na papieri vzniké konfiguracia. Okolo bodky

vznika akasi ,gloriola”.Po kazdej strane bodky sa
zaén( objavovat akési obdlzniky bieleho papieru,
ktoré sa navzajom dotykaju. Obdlzniky su Styri, a

tam kde sa prekryvaju, vznikaju dalsie obdizniky
(vid. schéma). K tomu st viditelné este akési
lace, vychadzajlce z bodu a smerujuce k Styrom
rohom papieru.Systém lucov a prekryvajucich
saobdlznikov vytvara komplexnu Struktiru.

D4 sa teda povedat, Ze okrem existencie bodky

samotnej, vytvara aj systém primajmensom
dvadsiatich entit. Co entity predstavuju, nie je
jasné, ale predstavuju zony, ktoré su viditelné
ako celky. Mézeme ale tvrdit, ze ked nakreslime
na papier tento bod, tieto zény sa objavia a zaénu
existovat. Navzajom na seba posobia, tvoria
vztahy a ich pévodcom je ten najmensi zasah do
prazdnej plochy papieru. Podme si tieto entity
vymenovat: 1. papier, 2. bodka, 3. gloriola okolo
bodky, 4. dolni obdIznik vytvoreny bodkou, 5. favy
obdIznik vytvoreny bodkou, 6. pravy obdlznik
vytvoreny bodkou, 7. horny obdIznik vytvoreny
bodkou, 8.Tavy horny roh, 9. pravy horny roh, 10.
favy dolny roh, 11. pravy dolny roh, 12. 16¢ smeru-
juci od bodky hore, 13.16¢ smerujuci od bodky
dole, 14.1u¢ smerujuci od bodky doprava, 15. lu¢
smerujuci od bodky dolava, 16. lichobeznikovy
priestor tvoreny IG¢mi, 17. biely kriz tvoreny
obdlznikmi, ... a mohli by sme pokracovat. Tieto
vsetky prvky tvoria celistvost.

Pojem centra, a ¢o to vlastne znamena?

Centum moézeme definovat ako entitu, z ktorej
buduje celistvost. M6zeme sa pozriet na
akukolvek konfiguraciu a objekt na svete - v
danej veci mézeme vidiet obrovské mnozstvo
entit rozneho meritka a tieto asti len zriedka
existuju skor, ako celistvost samotnd. Castejsie
su totiz celistvostou vytvorené, respektive
vnimame ich ako sucast nejakého celku.
Celistvost je teda tvorena castami, ale tie su
rovnako vnimatelné vdaka celistvosti. Termin
wcentrum” sa moze zdat matuce. Alexander
popisuje centrum ako entitu, ktord je svojou
charakteristikou centrom v §irSom celku. Entita
je vizuélne a tiez funkéne centrom. Tym vsak nie
je myslena centrélnost v zmysle taziska, central-
neho bodu, ale ako mnoZina bodov v priestore,
ktoré vdaka svojej organizacii, vztahu k miestu
a svojmu kontextu posobia centrélnym dojmom
avyznaduju sa vyraznou stidrznostou. Centrum
sa teda vyskytuje v priestore, a teda vzdy ma
priestorové umiestnenie. Alexander v tomto
pripade uvadza priklad zadhradného jazierka,
ktoré nepopisuje ako celok, ale ako mnozinu
bodov, pretoze neexistuje Ziadny spdsob, ako
by sme okolo rybnika vyty¢ili hranice a zahrnuli
len tie ,spravne” veci. Problém je v samotnej
definicii rybniku. ak ale rybnik nazveme centrom

anie celkom, jasne ohranic¢ené okraje posobia
ako rozostrené a rybnik existuje ako pole. Pole
do ktorého patria okrajové plytké ¢asti pobliz
brehu, trava, terén, vzduch okolo... ak teda vec
pomenujeme ako celok, stanovime mu pevné
okraje, ktoré vlastne vytycia jeho izolovanost od
celku. Unikaju nam vztahy, ktoré medzi entitami
existuju. Pésobi to, akoby sme vec uzavreli do
obalu, a ni¢ okolo neexistuje. Oznacenie entity
za centrum nam pomaha ,,otvorit zrak” a vidiet
SirSie suvislosti, svet v jeho prepojenosti a taky,
aky naozaj je.

Celistvost v priestore je velmi krehka, a je lahko
ovplyvnitelnd aj najmensim zasahom, ¢i malou
zmenou geometrie. - celistvost sa neustéle
meni. Je vytvarana aj tymi najmensimi detailami
konfiguracie v priestore a ako priklad simézeme
predstavit to, ak by sme na arch papieru s jednou
bodkou nakreslili druhd. VSetky zény, geometria
na papieri sazmeni a mozno bude tazsie
vzniknuté pod-celky definovat.Centrd, ich zmeny
a Struktara dava veciamich Zivot. Na kazdom
mieste na svete existuje v kazdom okamihu dana
celistvost, to znamena nejaky vymedzeny sys-
tém centier, ktory vytvara organizaciu v danom
momente a urcuje mieru Zivota.

Intenzita zivota
vychadza priamo

z celistvosti a zo
vzajomnych vztahov
Ktoré ju tvoria, neustale
sa menia a navzajom sa
ovplvyvnuju.
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Centrami, vyznacenymi na fotkach a schéme
stidominantné vnimané, charakteristické prvky
lokality, ktoré v mojich o¢iach sprijemnuju
pdsobenie dvoru ako celku.

Prvym vyraznym centrom je pre mia prejazd,
ktory spaja ulicu s dvorom. Ten zakoncuje a
zaroven otvara blok smerom k ulici a je jej
pokrac¢ovanim smerom do vnutrobloku. Celu
trasu posiliiuje arkddové fasada a pavlag, ktora
cestu lemuje zhora a posilfiuje dojem ,tunela”.

Druhym vyraznym centrom je strom, ktorého
koruna vymedzuje priestor pod riou a definuje
volny, otvoreny priestor okolo. Pozicia stromu
ovplyviuje pohyb dut a chodcov a nevedomky
reguluje dianie vo dvore. Tento prvok vnimam
ako velké pozitivum priestoru.

Nasledujicim bodom, ktory som vnimala ako
centrum je plocha, ktord sa rozvetvuje do
niekolkych stran.

Na fotografii je viditelné, ze vstup do tohoto prie-
storu je ohraniceny pavlacou, lemom chodnika,
vzrastlou zelefou a tiez na tuto trasu posobia
okna prevadzok v prizemi. Tym chyba adekvatny
predpriestor a reklamné banery st umiest-

nené ¢o najblizsie k fasddam, aby neprekazali
chodcom, a teda pdsobia skor ako prekazky.

Cely ,,koridor” je zakonceny zavorou s ¢ervenou
péskou, ktora na pohlad znemozriuje prechod
vnutroblokom. Na schéme ale vidime, Ze smerom
dolava sa chodnik staca a pokracuje dalej. Tieto
jednotlivé prvky uvddzam a popisuje preto,
pretoze ich kombinacia a pdsobi na verejny prie-
stor negativnym dojmom a zneistuje chodcov.
Tuto geometriu priestoru a jeho usporiadanie
vnimam ako opak pozitivheho, prehladného a
bezpecéného.

Vsetky uvedené
priklady st vybranymi
prvkami a centrami z
rieSenej lokality, ktoré
prezentuju pozitivne ¢i
negativne formovanie
priestoru a jeho
atmosféry.

In$pirativnou zoénou vnutrobloku je ¢ast
restaurdcii a teras, ktord je vyhladévana. v tento
zbne bolo pomerne tazké definovat centrd,
nakolko je ich v priestore velké mnozstvo, navza-
jom sa pozitivne ovplyviiuji a ich pésobenie
vyvolava Zivelnu, prijemnu atmosféru.

Prvé fotografia znazorfiuje Clenenie priestoru
malej terasy pomocou stolika a kvetinaca.
Stolik je bodom, okolo ktorého sa zhromazduju
skupiny priatelov, zatial ¢o kvetinac definuje
koridor smerujuci k portalu v rohu. Tieto dva
prvky na seba vplyvaju, pricom kvetind¢ vnimam
ako prvok, ktory atmosféru a zivot terasy skor
potlaca, ako podporuje.Naopak, dva kvetinace
so stromami vytvaraju prijemnut atmosféruav
letnych mesiacoch posedenie v tieni. Ich rozmi-
estnenie ¢leni terasu na mensie, Utulné polia.
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vnutroblokov. Mesta v mestach, malé mestské

sadavy turistov hrnu k paru otvorenych dveri.
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- v , ostat nemymi trhlinami zlozitého systému, alebo histérie, zemité farby striech sa prelievaju do
StrlIkture. sa stat plnohodnotnou stc¢astou pestrej mozaiky fasad a tvoria malebn, pohladnicovu scenériu.
m E M I STA mesta. Konec¢ne aj ja zakusim to, o Eom som len roky
. Aj vdaka zéboru dostupnejsej pody za mestom pocuvala a tajne dufala, Ze aj ja raz budem
bt g afinanénej narocnosti vyuzivania starsich, moct na vlastnej kozi zazit to, Gomu sa hovori
E ST H ¢iastocne chatrajlcich mestskych fondov meStO a duch duch miesta. Vlak zakotvil v pristave ostatnych
3 : % 3 vznikaju opustené, tajomné krajiny mestskych oSumelych stprav a za hlasného piskanie bfzd
ne - miesta %} : jl opustené, taj jiny y ychsip b

Nasledujtce Gvahy st in§pirované publikéciou Anny Beaty Hablovej, architektky a urbanistky. Jej kniha
v Sirokych suvislostiach opisuje sidla ako zmes zlozitych celkov, nie vzdy pozitivneho charakteru.
Uvédza bohaty slovnik citacii a interpretécii vyznamnych teoretickych diel architektury, zaroven neo-
pomina ani priklady z praxe. Autorka pomocou faktickych ale aj prozaickych textov priblizuje vnimanie
zlozitosti celku miest na zaklade ludskej individuality a pocitového vnimania. Kapitoly knihy stru¢ne vy-
stihuju problematické pojmy, akymi st napriklad heterotopia ¢i vagnost vo vztahu k urbanizmu. V knihe
sa skibi pohlad odbornicky s jej ludskou strankou obyvatelky mesta ako stucasti systému. Nasledujtice
riadky st pocitovym vyc¢tom dojmov ¢i priamymi citdciami. Mnohé z myslienok a poznatkov su apliko-
vatelné a rozpoznatelné od velkych mestskych meritok a stvislosti az po tie mensie, akymi st napriklad
mestské bloky.

mestsky (an)organizmus

Mesto je ako telo, ako bunka, ako zviera a ako mix véetkého, ¢o si dokazeme predstavit. Rodi sa, rastie,
ale aj zomiera a zanika. Zije nami samymi, nasimi aktivitami, snami, ivahami a pocitmi. Nie je to len
splet tvrti, ulic, domov a domovov ale hlavne miestom, v ktorom pulzuje Zivot v podobe [udskych
¢innosti. A ¢o je na tomto kokteile tvarov, objemov, chuti a voni najlepsie, je jeho nekone¢né mnozstvo
podéb.

Prave vdaka jedineénému a individualnemu
vnimaniu jeho obyvatelov mesta ziskavaja ne-
spocet charakteristik, spomienok, zazitkov a vlast-
nej identity. Prave vdaka schopnosti identifikovat
sa s miestom a mestom samotnym zanika pocit
odcudzenia a vznika pocit spolupatri¢nosti, zod-
povednosti a nalezitosti k nasmu okoliu.

Tento zivy, zlozity organizmus je podobny Zivym organizmom pretoze je sém zivy. Tieto tela su jedi-
necné svojou polohou, velkostou, urbanizmom, architekturou a aj vznikom, ktorého katalyzatorom
mohli byt mocenské, obchodné, nabozenské alebo taktické zamery. Iné navézuju na najstarsie kolisky
[udskych ¢innosti a prvych kulttr a ich génius loci pretrvava do dnesnych dni. Mesta stredoveku
obkolesené hradbami s jasnou vnutornou Strukturou sa v 16. az 18. storoCi rozlievaju do krajiny ich
vyznam a funkcie prerastaju tieto fyzické bariéry smerom do krajiny. To prispievalo k hospodérskemu
ale aj kulturnemu rozmachu miest a zaroven k rozpadu vtedajsieho politického usporiadania. Doba
industrializacie, mestskych okruhov v stope opevneni a premeny primestskej krajiny do podoby prie-
myselnych arealov ovplyvnili podobu miest az po sti¢asnost. Spolu s vyvojom stabilnych ¢asti vznikaju
aj tie, ktorych definiciu tazko hladame a ktoré sa stavaju akymisi zvyskami v krajine, vyerpanymi, o$u-
melymi a unavenymi, Tieto miesta so stratenou identitou su su¢astou miest uz od pociatku ich vzniku
aako jeden organizmus koexistuju s jeho ,,zdravymi” orgdnmi. Doba dezindustrializécie a opustenia
priemyslovych aredlov a zén tuto koexistenciu podporuje. Vnimanie mesta ako funkéne delenych zén,
funkcionalistickych schém o fungovani jasne ¢leneného byvania, préve, dopravy a rekreacie vytvara
monotdnne celky, neskor sa mesto decentralizuje do podoby predmesti - periférii a rozptylenych
suburbii, ktoré rozlievaju torzo mesta do krajiny, ktora uz nepatri prirode, ale ani ¢loveku. Mesta spolu
s rozvojom stracaju svoju hustotu a kompaktnost. Sidelnd $truktira urbanizovanej krajiny spolu s
funkénymi ¢i opustenymi priemyselnymi zénami, spletou ulic, ndkupnych ¢i dopravnych zon sa stéva
dejiskom hned niekolko druhov ,,nemiest”.

Zabor miest do krajiny a organické, ¢asto cha-
otické rozrastanie organizmu mesta vytvara trhliny
v systéme, menej funcéné casti v dobre fungujucej

’%%OMI’SENA,
PAMIJIVA
AIJENS

MISTA MEST

Anna Beata Hablova

(1983, Praha)

je architektka, teoreticka a poetka. Za architek-
tonické navrhy i teoretické prace ziskala ceny
Young Architect Award 2010, Young Planning
Professionals Award 2012 a Juniorstav 2012. Pub-
likovala basnické zbierky Kry (Mox Nox, 2013),
Ryhy (Arbor Vitae, 2015), Nevypinejte (Dauphin,
2018), O mé zavislosti nikomu nefikej (Dauphin,
2020) a basne v literarnych ¢asopisoch Host,
Tvar a Weles. V kulturnom centre Dominikan-
ska 8 prilezitostne moderuje veCery s témami
poézie, umenia a architektury. V roku 2017 jej
vysla komixovo-vedecka kniha Mésta zdi o
historii, interpretaci a vychodiscich obchodnich
center ve vztahu ke méstu. Od roku 2018 prisp-
ieva do Rannich (vah na rozhlasovej stanici CRo
Vltava. Jej poslednou knihou na pomedzi zanrov
st Nemista mést (Host, 2019) o zanedbévanych,
pominutelnych a mifnanych miestach. Jej basne
boli prelozené do niekolkych eurépskych jazykov.

Marc augé a NON PLACES

“Nemiesto” alebo “non-place” je neologizmus,
ktory vytvoril francuzsky antropolég Marc Augé,
aby sa odvolal na antropologické priestory
pominutelnosti, kde ludské bytosti zostavaju
anonymné a ktoré nemaju dostato¢ny vyznam
na to, aby sa v ich antropologickej definicii pov-
azovali za ,,miesta®. Prikladmi nemiest by boli
dialnice, hotelové izby, letiskd a ndakupné centra.
Termin zaviedol Marc Augé vo svojom diele Ne-
miesta: tvod do antropolégie supermodernity.

Genius loci

Christian Norberg-Schulz (1926-2000) a jeho
praca v oblasti tedrie architektury a jeho zaujem
posunul tedriu architektury od analytickych

a psychologickych tedrii az po fenomenols-

giu miesta. Patri medzi prvych, ktori vyuzili
fenomenoldgiu a ontologické myslenie Martina
Heideggera v oblasti architektury. Vo svojej
najznamejsej knihe Genius Loci poodhaluje
podmienky a priiny umiestnenia, vzniku i
pod6b miest na zaklade analyzy celého systému
okolnosti, ktoré storocny vyvoj mestského
organizmu sprevadzaju. Nevyhyba sa pritom ani
filozofickym a etickym otédzkam. Svoje teoretické
vychodiska dokazuje na analyze troch rozdiel-
nych miest: Rima, Prahy a Chartumu.?

organizmy s dozivajlcimi organmi. Krajiny
nikoho, dvory bez identity, tranzitné miesta.
Zmesy réznorodych typoldgii, tvarov, rozliénych
meritok objemov a tmavych kutov. Tento druh
»nemiest” sa ukryva za dobre fungujtcou
obalkou tychto tizemi - blokov, ktoré obklopuju
mestské bulvare, neorenesancéné fasady mest-
skych domov, ktorych parter je premeneny na
obchodnt zénu a kaviarne, zatial ¢o odvratena
faséda ukryva svet sluzobnych vchodov a
skladiska krabic poslednej kolekcie.

ako (za)komponovat
problém

Mesto nie je strom. To vo svojej eseji tvrdi
matematik a profesor architektury Christopher
Alexander. Strom nie je mysleny doslovne, ako
rastlina, ale ako systém, Strukturu a vzorec
fungovania sti¢asnych miest. Jeho opakom je
systém mriezky, ktord je v previazanosti vztahov
funkéne zlozitejsia. Christopher Alexander
rozliSuje medzi vzniknutymi prirodzene a medzi
umelo zaloZzenymi. Ako priklad “umelého” mesta
uvadza na pohlad organicky Lewitton, ktorého
hierarchia a nepriestupnost izemia déva
vzniknut kfudnym a neprejazdnym oblastiam.
Naopak, Manhattan je mesto zalozené ny
systéme mriezky-rastru, ¢i Sachovnici, ktora
umoziuje previazanost celku. Umelo vytvorené
mesta je mozné vztiahnut k Strukture stromu,
prirodzené mestd naopak vytvaraju mriezku.
Strom a mriezka st sposoby uvazovania o

tom, aky velky stibor malych systémov tvori
velky a zlozity systém. Mriezka je povazovand

za potencialne zlozZitejsi systém a jemnejsiu
Strukturu. Podla Christophera Alexandra je to,
¢o mrzaci mestd prave nedostatok Struktuirnej
zlozitosti. Tuto absenciu si Alexander vysvetluje
tym, Ze je ovela [ahsie premyslat v Strukture
stromu nez v systéme mriezky. Systém stromu
je mentalne dostupnejsi, zato systém mriezky

je tazsie udrzat v predstavivosti, preto sa s iou
obtiaznejsie pracuje. Jednou z funkcii mozgu

je totiz znizit dvojznacnost a prekryvanie v
spletitych situaciach - za tymto ucelom je mysel
netolerantnd voci nejednoznacénostiam. Z tohoto
dévodu mame tendenciu nevnimat celd kalu
komplikovanych suvislosti, ktoré sa v mestach
odohravaju.

Problematické sti¢asti mame tendenciu zo sys-
tému vylucit (zakaz bezdomovcov v mestach),
presunut alebo oddelit (delenie jednotlivych
druhov dopravy alebo mestskych funkcii)
miesto toho, aby sme uvazovali o ich integracii v
uréitom meritku do zloZitosti celku.Ak ma mesto
fungovat ako telo, ako Zivy organizmus, nie je
mozné oddelovat jeho menej dolezité organy

od tych véacsich, zivotodarnych. Spolu tvoria
funkény celok vzéjomne sa obohacujtcich a
doplfujucich ¢asti, ktoré st rovnako zlozené

z prvkov mensich meritok. K mestu patri teda

aj akdsi neorganizovana, divokejsia vrstva vo
forme miest so stratenou identitou. Tie mézu

Zvuk budika snaziaci sa prebrat otupené zmysly,
zatial ¢o hmla a chlad za tenkymi okennymi
tabulami prenajatej izby sa pokusaju o opak.
Automatickym pohybom ruky uml¢im vtieravy
zvuk a snazim sa eSte aspoi na 5 minut zavriet
oéi. O¢akdavanie z diia D, z velkolepého, roky
zamyslaného vyletu je ale silnejsie ako Ginava

z chladnej noci a dlhej cesty po nemej, nikde
nekonciacej dialnici. Dnes ma réano o nie¢o menej
kyslu prichut. O ¢osi neskér za sebou nechadvam
cudzi byt, zamykam indigovo modré vchodové
dvere a rychlym, mierne hopkavym krokom si

to mierim k vlakovej stanici, ktora je poslednym
portalom, na ceste do ¢ias ddvno minulych.
Pomaléd masinka na listky s hlasnym vrnenim
vypluva necakane velky listok na vlak, akoby bola
aj ona mierne otravena sychravym ranom. Listok
ztvrdého, farebne potlaceného papiera posobi
ako vstupenka do divadla, na vec¢ernu premiéru.
Moja premiéra sa vSak kond skoro rano a ja spolu
s davmi turistov nasadam na vlak. Krajina okolo
stanice, pusté vagony a poloprazdne hotely
pbsobia ako mesto duchov, ako mesto, ktoré
nepatri nikomu, mozno len pér postavi¢kam
motajlicim sa okolo parkoviska a prosiacich

o par drobnych. Horizont hotelov, ubytovnia
parkovacich domov strieda prazdno pobrezia,
kludné more takmer obmyva ttesy tvorené
lacnymi motelmi.

Ostrovceky travy, mola
akoby levitujuce nad
vodnou hladinou, ktora
sa zda na dosah ruky.
Je tak blizko, skoro v
urovni kolajnic, ktoré
mozno ani neexistuju

a mozno sa v nich len
odraza studen¢ more.
Vlak, ktory sa plavi, klze
sa po pokojnej morskej
hladine akoby upustal
nas konvencny svet,
chaos, anonymitu a
pustinu medziludskych
vztahov.

Drevené koly vyticaju niekolko desiatok cen-
timetrov nad hladinou, a na ¢as su jedinymi pe-

vnymi bodmi v mori nekone¢nej modrej. V dialke
sa za §pinavym sklom okna objavuje horizont

Dostat sa von je naozaj tazké, akoby si ¢lovek
musel vydobit svoju cestu von na slobodu. Ne-
cham sa unasat vinou prekrikujucich sa turistov
smerom k terminalu, z ktorého este hlasnejsie
kri¢i duch konzumu a aj oby€ajny okoloidtci sa
zrazu stéva len spotrebitelom. Avsak po preko-
nani prvej bariéry sa ocitdm na nabrezi kanalu,
na rozlahlom otvorenom priestore, kde sa ako na
dlani otvara pohlad na prvii mestsku scenériu,
ktoru prichadzaju rocne obdivovat miliony tu-
ristov. Hluéni lodnici lakajuci ludi na vodné taxi,
hrst stankov preplnenych tymi najgycovejsimi
suvenirmi a starS§i manzelsky par s hrdym vyra-
zom a selfie kamerou, muz v strednych rokoch
pysne stojaci na okraji Velkého kanalu s napisom
VENICE na tricku. Velky chram s majestétnou
tyrkysovou kupolou sa belie v rade renesanénych
fasad, akoby bol majakom tohoto pristavu.

Tak toto je ono. NadSenie sa mi zo zaludka
premiestnilo do néh, ktoré ma rychlo nesu spolu
s dvom smerom k najblizSiemu mostu na druhu
stranu kanalu. Minam romantické dvojice, blesky
fotoaparatov, a poujem naraz vsetky jazyky
sveta. Rozhodla som sa cestovat bez mapy, bez
vymozenosti online navigacie a vydat sa na
milost spleti uliciek, mozaike budov pretkanej
drobnymi ndmestiami. Otvorené nabreZie ako
lievik rozlial davy na mensie skupinky, kazda

do jednej z uzkych uli¢iek, akoby samo vedelo
&o treba robit. Moja vyvolend nemala viac ako
dva a pol metra. Akoby som niekomu vstupila

na zadny dvor a potom priamo do obyvacky. V
pripade niekolkych najblizsich metrov mozno
rovno do kuchyne. AZ tu sa stiera hranica medzi
interiérom a vonkajSim priestorom, pretoze ulica
je stcastou kazdého jedného bytu a kazdy byt je
sticastou tych okolo. Drobné obchodiky lakajuce
turistov na pestrofarebné sklo a lacné magnety,
ulica je trznicou, tepnou, domovom, zahradou jej
obyvatelov, chodbou medzi bytmi, ktorou denne
prejdu tisice néh. A bez papu¢. Obchadzam par
stoliciek a v slepej ulicke zatdcam dolava a za
chrbtom sa straca aj ten tzky prazok horizontu
kanala.

Uz viac nie som vonku, pohltil na interiér mesta,
jeho privatne chodby, ktoré su sti¢astami zivot-
ného priestoru ludi, ktori nepotrebuju mapu na
to, aby trafili domov. Nezatemnené okna prizemi,
otvorené okenice a svetlo za zahmlenymi
sklami, autentické véne prestupujlice kazdymi
vchodovymi dvermi.

Drobné obchodiky a reStaurécie st ako sikrom-
né kuchyne susedov, pozyvajtcich neznamych
na obed. Kazdy krok, kazdy most a kazdy
nedokonaly uhol je cestou v ¢ase ale aj tym, ¢o
nie je obsiahnuté v hmote, ale v nasom vnimani.
Ochrannym duchom, géniom, dusou tela, ktoré
plava nad morskou hladinou. Okrem krasy na
kazdom rohu je fascinujtice sledovat tvare ludi,
v ktorych sa odraza pohnutie, nadSenie, obdiv,
ajedna akési zvlastna, neidentifikovatelna
emdcia. Akoby sme tu objavili svoje ludskejsie,
mozno v nie€om menej komplikované, prim-
itivnejsie ja. Akoby sme sa zrazu vedeli stotoznit
s vopred nezndmym priestorom. Z malebnych
domov si v duchu vyberame ten, v ktorom sa

introduction to an anthropolo,
berg-schulz-geni

s.cz/christian-no
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odohrava nas imaginarny rodinny zivot Taliana,
podvedome si vyberame obltbent kaviareri kde
by sme si denne vychutndvali neskort rannu
kévu, a pritom sa neponéhlali. Predstavujeme

si aké by to asi bolo rozbehnuit si maly biznis v
jednom z malych, trochu temnych vykladoch

a zdielat svoj osobny Zivot s jednym z okien na
opacnej fasade, vzdialenej asi tri metre. Aké

by to asi bolo, vystriedat zvuk spalovacieho
motora alebo zvonenie elektricky za zvuk
motoru ¢Inu, alebo $pliechanie padla o vodnu
hladinu, ktord je az podozrivo tyrkysova?Slepa
ulicka konéi jednou zmnohych vodnych ciest,
atak sa vydadvam tizkym tunelom v prizemi
jednej z budov, ktora ohrani¢uje malé namestie
velkosti predzahradky. Tunel nie je vysoky ani
dva metre a na §irku tak akurat pre jedného.

Je to jedind moznd cesta dopredu, smerom k
dalSiemu z bezmennych namesti. Na dalSom je
vychod zakonéeny oblikovou klenbou, polovica
chodniku stipa par schodov k mostu, kdezto
druha polovica priechodu klesd az kdesi ku dnu.
Na nasledujticom namesti mali futbalisti behaju
pomedzi [udi, a tak sa priestor stava provizérnym
futbalovym ihriskom a prekazkovou drahou
pomedzi terasy restaurdcii. Mohutny platan v
jeho strede ¢aka na hortice letné dni.

Dosiroka otvorené
okenice naruzovelych
fasad kontrastuju so
zelenou, dokonale
ladiacou k ¢erveno-
bielym, pasikovym
markizam teras.

Hmlisté rano dodava celej scenérii nddych
tajomna, sveta, ktory akoby ani nepatril ludskej
rase ale pristal sem z iplne iného sveta. Trasu

si vyberam podla zvuku morskych vtakov, ktoré
sa v hustych kfdloch zhlukuju nad rozEerenou
hladinou kandlov a splet mostov, ako do$iroka
roztiahnutych grimas gondolierov na vedu

na dalsie, dalSie a dal$ie zvedavymi nohami
prebadané miesta. Ulica Sirokd asi pol metra,
drobné okienka a kamenné chodniky, balustrady
romantickych balkénov a roménskych obltkov,
&repniky s popinavymi rastlinami a vona peciva
ma privadza k malému predpriestoru kostola

s vyraznym nasprejovanym napisom ,st. Mark
square to the left”. No, tusim, Ze mi neostava

aj tak ni¢ iné, len anonymny a o$arpany napis
nasledovat, a tak trochu slepo mu verit. Moja
cesta na hlavné namestie trva az necakane dlho,
no v kontexte tohoto zivelného a zaroven poko-
jného organizmu sa ju snazim umelo predIZovat.
Jedna z ciest za nezndmym ma v8ak doslova a
necakane vyvrhne na velkolepo prazdnoma tu-
ristami preplnenom priestore, kde sa zvuk ¢ajok
odrdza od dlhych fasad a straca sa nad kiiskom
mora. Namestie kde sa kazdy niekolkokrat oto¢i
v kruhu, akoby sa snazil zachytit snad' nemoznu
panoramu na jeden nadych. Zvonica konéiaz
nad oblakmi, v porovnani s doteraz drobnymi
radovymi doméekmi s domackymi obchodmi

s pec¢ivom, suvenirmi ale aj predrazenymi
svetovymi znackami a dielami umelcov nezna-
mych mien. V mojej ceste ¢asom si predstavu-
jem tunajsich vlastnikov stankov v dobovom

obleceni, s velkymi klobikmi na hlavachav
kabatoch s rozsirujicimi sa rukdvmi. Miesto
magnetu by som si ale chcela odniest nieco, ¢o
sa neda uchopit, €o vlastni len nasa mysel, nase
vnimanie a nase najhlbsie pocity. Pocit domova
v cudzine, pocit spolupatri¢nosti aj bez znalosti
cudzej re¢i, pocit sladkosti, spriatelenia sa, pocit
autenticity.

Divadlo medzi kulisami mesta, turista ako hlavny
aktér a duch zmenozriujlici adaptéciu tohoto
unikatu k si¢asnému svetu. Zmysel stelesneny
v priestore, nedokonaly, a pritom perfektny
systém odrazeny v hmote, tisice trds, a pritom
ziadna nebude rovnaka. Miliény obrazov a
spomienok v hlavach ludi vdaka ktorym sme
schopni premyslat o miestach aj dlho po tom,
ako ich opustime.

Vdaka tomu sa z
miesta stava priestor,
Z ne-miesta miesto a z
pravidiel zmysluplny
chaos,

»Fenomenoldgia odpoveda na otazku, pre¢o

nie je l[ahké ducha miesta uchopit. M6ze byt
celkom jednoduché poznat, ¢i nejaké miesto
génia loci m4, a ak nie, to uz tak lahko spoznat
nejde. Preco su niektoré miesta krasne a iné nie?
Ak by sme zistili pri¢inu existencie génia loci,
bolo by s rovnakym tispechom mozné vytvorit
podobne mimoriadne miesto aj niekde inde?
Napriek tomu, Ze duch miesta je zakoreneny vo
fyzickom prostredi, nie je jeho vlastnictvom, ale
vlastnictvom [udského vnimania. Odpovedou
teda je, ze ziadny externy objektivny svet
separovany od nas samych neexistuje. To, ¢im
miesto je, zélezi ako sa nari divame a ako knemu
pristupujeme.(...) Aby mohol élovek v nejakom
prostredi Zit, musi sa s nim identifikovat, priatelit
sa s nim. Clovek Zijtici na severe si musi oblibit
hmlu, dazd a chladny vietor. Clovek 7ijici na
juhu si musi zamilovat rozpélené sinko, obzor
vyprahnutej zeme a sladkost teplom nasytenych
plodov. Ak takéto spriatelenie s miestom, na
ktorom ¢lovek Zije, chyba, prichadza pocit
odcudzenia.(...) Inymi slovami tito dichotémiu
vystihuje Marc Augé, ked neautentické miesta
oznacuje ako ne-miesta, ktord vSak neexistuju v
¢iste]j forme, a nemusia byt trvalym stavom.”

-,V momente, kedy
dojde k pomenovaniu
urcitého priestoru,
priestor ziska vyznam a
stava sa miestom. Mie-
sto moze vzniknut skrz
tranformaciu priestoru,
ktorému bol dany zmy-
sel.™

Struktdra miesta nie je strnuld a veénd. Miesta
sa spravidla menia, niekedy aj velmi rychlo. To
vSak neznamena, Ze sa nutne menia ¢i stracaju
ich génia loci. Ochrafovat a uchovévat génia
loci v skutoénosti znamend konkretizovat jeho
podstatu v stale novom, historickom kontexte.
Mnoho miest je schopnych si podrzat svoju iden-
titu aj napriek vyznamnym socialnym, kulttirnym
a technickym zmenam. Historické miesta je
mozné nie len chranit, ale tiez dalej rozvijat,
vstupovat do nich sic¢asnymi prostriedkami
anovymi stavbami. Historické centrd s nie

len relikvidrmi minulej doby, ale aj miestami s
potencialom pochopit ich ducha a tohoto ducha
opat ozivit.

1_Marc Augé, Non-places: introduction to an anthropology of supermodernity, Le Seuil, 1992, Verso, p. 122
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zadanie X.
existing
patterns

Skumanie miesta na zaklade jeho existujucich
priestorovych a materialnych vzorov a ich opis
ako existujuca stranka projektu a neoddelitelna
nedokonalost a chaos, ¢i naopak, poriadok danej
lokality. Naslednym vyberom funkénych ¢ine-
funkénych zoén a centier sme zhodnotili priestor,
ktory ostane bez zasahu a ktory naopak zmenu
vyzaduje. Nasledujuci zoznam vzorov a ich

opis dokumentuje blok z hladiska priestorovej
organizécie, prvkov, materidlov, elementov ¢i §t-
ruktur a farieb. Tieto formalne prvky su délezitou
stcastou atmosféry bloku.

/ICH charakteristika
_ic vztah s inymi, existujucimi
vzormi

01 one way ticket -
bounded
courtyards

consequence of small, enclosed courtyrds
leading nowhere, covered in shade, bounded by
different types of buildings, filled with technical
equipments and here dark comes sooner than
sun goes down, floors change surfaces, places
without memory, without their own mind

/ICH
darkness, anonymity, rush, inaccessibility

ic

02. land of corners
03. mysterious gates
13. volumes sprawl

02 land of corners

dark places, spots without charaster, very end of

small courtyards, without any passage, any ac-
cess, with no function, adandoned, inhospitable
and cold, lacking humanity

/ICH
cold, useless, adandoned

lic
01. one way ticket - bounded courtyards
08. blind walls

03 mysterious gates

the portal leads you from outside, to inside
world, which is a bit different, full of elements,
volumes but life as well, various sceneries visible
through each of them, one is inviting while
second hides dark courtyard without any exit,
one lond and dark, with small house behind, one
short and bright, speaker for mexican music

and smell

/ICH
mystery, directness, openness, transition,
connection

_ic
01. one way ticket - bounded courtyards
04. forthe

o 2 _0 *®

r

04  inviting
quesadila
courtyard

well known place, especially for younger people
coming here to gather, to enjoy food, smell and
company, place full of colors, daily happiness
and evening talks while drinking beer and watch-
ing football, your moves are slowing down under
the shiny treetops, while you are passing nearby
calm waterlevel of fontain

/ICH
warmness, playfullness, cozy soul, village withing
acity

_ic
05. lighted treetops
06. colors palette

cv\‘“
<

05 lighted treetops

pleasant greenery, growing out of pavement
mesh, hide terraces into moving shades, small
maple trees sumpelemnting the big one in the
middle, lighted from the ground in the evening,
near wooden benches, overgrown with ivy and
bushes covering restaurant windows - place that
is changing on its own, without a human hands

/ICH
humane, natural, soft part of the site, does not
need tochange

_ic
04. passages for passengers

06  colors palette

palm yellow facade turning into red shade right
next to each other, blue window framings and
light blue gallery, with small squared windows,
dark green planks covered in ivy, wooden
pergola in combination of fall tree tops, hungred
shades of green and grey neutral patterns on the
pavement, roofs in all shades of red and orange

/ICH
home, friendliness, ease

_lc
11.lovely galleries
04. inviting quesadila courtyards

%

| 2

o7  playin clay

suprising construction sites in two of the block
corners, unfinished facades, cranes observing
city panorama, piles of construction waste
accumulating in places..monument to all the war
victims is reminded by the sound of excava-
tions, humming into the street, uvenen surface
underfoot

/ICH
noisy, unpleasant spaces, lacking its use

_lic
18. courtyards for nodoby
13. volumes sprawl

08 blind walls

while passing construction site, you can se plan
walls, other side of the hotel building, facing the
access - naked walls without any windows, two
or even three floors high and you can only won-
der what is happening inside of this dumb space,
cutted into two halves - you see the outline of
buildings long past

/ICH
empty canvas, dividing two different words

_lic
09. two faces world
02.land of corners

09  two faces world

historic street facades, old houses converted
into offices, shops, cafés and flats, on the other
side with plain walls, technical extensions or
even with enclosed porches - face shown to

the street is not the same as in the courtyard,
you feel like you entered another city, far away
from historical core, air conditioning pipes and
chimneys are popping up, dormer windows keep
guarding

/ICH
necessary parts, diversity, city within a city

_ic

12. spaces exhibition
13. volumes sprawl
11.lovely galleries

10 courtyards for
nobody
fenced areas, empty gardens, hidden worlds full

of nothing, trying to protect unfinish construc-
tion sites which lost its purpose

/ICH
mysteryous, unused spaces

Jic
01.one way ticket
07.play in clay

11 lovely galleries

inner facades, building behing the porches faced
with outdoor galleries, which provide access
info different services, masonry arches alternate
with the pillars, giving the space its rhytm

/ICH
rhythmical, semiopened, liveable facade, space
of interaction

ic
09. two faces world

12 spaces exhibition

entering through narrow portal, few steps ahead,
small courtyard is opening, faced with gallery

on the L-shaped facades, grassed place with
several trees and and parth turning right, trying
to follow the fence closing the construction site,
leading to small square in the middle, passage
continues further, surrounded by restaurants
and pubs, shrinking into another portal, empha-
sizing the old street out of the blok

/ICH
rhythmical, semiopened, liveable facade, space
of interaction

_ic

03. mysterious gates

01. one way ticket

04. inviting quesadila courtyards

13 volumes sprawl

historic street facades, old houses converted
into offices, shops, cafés and flats, on the other
side with plain walls, technical extensions or
even with enclosed porches - face shown to

the street is not the same as in the courtyard,
you feel like you entered another city, far away
from historical core, air conditioning pipes and
chimneys are popping up, dormer windows keep
guarding

/ICH
necessary parts, diversity, city within a city

lic
08. blind walls
12. spaces exhibition




dvor vyuzivany ako parkovisko pre sluzby v
prizemi
foto: Tatiana Uhrikova
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formovanie
programu

Skupinova praca bola jednou z najobohajtice-
jsich casti projektu. Okrem pestrého zloZenia
narodov priniesla mnohé, pre mina nové,
pohlady navec.

Prekvapujucim zistenim
pre mna vsak bolo, ze
napriek odlisSnostiam

v kultare a vyjadrovani
sa vlastne vobec nel-
iSime v nazoroch na
priestor, v citeni mi-
esta, pozitivnych ale aj
negativnych dojmoch

a v konec¢nych prefer-
enciach, zalozenych nie
na Style, ale na skuse-
nostiach a emociach.
Vsetci sa totiz snazime o
rovnaké, aj ked to vy-
jadrujeme inymi slo-
vami.

V navrhu bolo déleZité zosuladit sa vo for-
mulacii slov, no akonéahle sme sa dostali k jadru
veci a samotnému vyétu nasich ,priestorovych
vzorov” zalozenych na analyzach rozhovorov,
zistili sme, Ze takmer vsetky nase individuélne
texty sa obsahovo zhoduju. V prvom rade iSlo o
zamer poskytniit ludom priestor, ktory nebude
v prvom rade podla posledného trendu, ale
ktory bude zZivy, bezpecny, titulny a ktory bude
mat osobité éaro. Ktory bude zapamétatelny

no nie rusivy, ktory bude domaci, a pritom
dostupny kazdému, ktory bude navstevovany,
no nie rusny. Mnohé zo vzorov formuluju prave
tieto zamery, len v rozli¢cnom tvare, zamer bol
vsak od zaéiatku spolocny. V nasledujticej
kapitole uvadzam vysledok nasej skupinovej
spoluprace, vycet vzorov, ktorych vacsina bude
kliéovym obsahom v navrhu. Okrem iného tieto
vzory sluZia ako nahlad do nasich myslienok a
uvod do dal$ej éasti nasho snazenia o funkény a
zaroven esteticky navrh.

1_hlavny vzor
1.1_spojitost s inym vzorom

Carolina Batista, 21, Portugalsko, Lisabon:

performing art spaces

This is a large space, with light and lots of life
inside. Dedicated to allthose who want

to experience the performing arts, whether they
are local people, tourists, whether

they live in this community house or not.

A space that not only welcomes people who can
develop their taste and dedication to

these arts, but also offers work to those who
work there. It is a space that is always

open to the public, not having a private char-
acter.

It has several rooms, with different dimensions,
some smaller, others wider, with a

large ceiling height, but with more light, others
with a darker atmosphere; several

spaces where individual or group workshops
take place; has a space for co-working;

and it also has a blackbox, which works as a
theater in a more flexible way in the use of
space.

PATTERNS:
1_Sharing spaces
2_Performing spaces
3_Representation place
4_The old with the new

1_Sharing spaces

These are spaces that are used by everyone,
public spaces, but with an individual
character. Wherethereisprivacy, but also shar-
ing experiences. They occupy the upper

floor, a narrow but long space, with enough
light to work but not get in the way.

11_Co-working

Work, study or living spaces. A single
common space, but with several small work-
spaces inside. Where everyone can be at their
own table, focused on what they are doing, but
surrounded by people who do the same without
interfering with each other.

1.2_Big Windows

Large windows, which let in light, but
also let you see the life going on outside. People
walking in the street, concerts happening, mar-
kets happening. Windows that let thew intersun in
and make you want to work, the hot inside and the
cold outside.

13_Together but apart

We managed to work at our own
table, with our computer listening to our music,
but with the motivation of all those around us also
working. It is always easier to work with a company

thanathomealone.

2_Performing spaces

Spaces dedicated to artists, but not only, also
for those who are not artists, but who enjoy the
arts. There are several arts such as cooking,
writing, sculpture or sewing that are given by
artists to other people who want to learn them.
Daily activities that attract a lot of people,
giving this place a constant life.

2]_Paintable walls

They are not just spaces for making
art, the spaces themselves are art in themselves.
From the floor, to the walls, to the ceiling, they are
all elements that make up the space in order to
bring it to life.

2.2_Rooms tolive, create and Imagi
nate
Rooms where the various workshops take place,
some larger than others, with or without tables,
with more or less light depending on the activity
taking place inside. Easily transformable rooms,
depending on the needs that arise.

2.3_Shared kitchen

Akitchen open to the public, with
several work benches, with several ovens. With
alarge central table surrounded by comfortable
chairs to write notes and then put them into
practice in the kitchen. Basically, a kitchen where
big or small chefs teach those whowant to learn.

25_Children, adults and old people

Allthese activities are suitable for
any age, not limiting age groups. Depending on the
workshop thatis given, the ages vary, it can either
be for children who learn to paint or dance, or
young people who want to improve their writing,
or adults who want to make dreams come true
suchaslearning sculpture or sewing.

3_Representation place

These are spaces dedicated to more specific
performing arts, such as theater and dance.
While the other spaces are completely open to
the public, these are more dedicated to those
who are already an artist and show their talent
inshows.

3]1_Blackbox

Alarge and wide space, with a high
ceiling. Adark space, blinded windows and access
doors needed. A concert hall with the particularity
of being easily adaptable to the type of show. With
removable furniture, creating different spaces.

3.2_Metal structure

Ametal structure that surrounds the
entire blackbox at a high level, close to the ceiling.
Basically a technical structure, but fundamental
in a blackbox, which supports the entire system of
lights and sound that allows shows to take place,
where technicians work.

3.3_Individual rooms to dance

Smaller spaces with a more
reserved character than the blackbox, where
artists can freely use the space to practice what
they will show later. Or they can simply use the
space to be, the space belongs to them, to the
artists.

34_Light or shadow

Asthey are spaces that need more
orless light, depending on what happens inside
them, itisimportant to ensure that this variety
of light is possible and manageable. Creating
different environments inside.

4_The old with the new

Itis important to create a connection between
everything that is part of the space, so we have
to think about how the old buildings relate to
the new ones. And how the passage from one
to the other happens.

41_Transition through time

Knowing how to reconcile the two
timesis a very important factor. Entering a new
building without noticing entering an old building.
Create a new one that clashes with the old one
that already exists.

4.2_Secretdoors

Onthe ground floor, under the
co-working space, there are stores which sell
the products made during the workshops. It is in
these stores that this passage of buildings takes
place, through “hidden” doors.

Garazi Foruria Naberan, 20, Baskicko

community living space

This is a community housing building. The main
residence are going to be young artists and
their families. Also young people that are in that
transitional time that goes from living with your
parents to being completely independent. As
young people it is very hard to find affordable
renting rooms in the city centers. Co-living
communities gives you the opportunity to being
flexible with time. The co-housing is going to

be directly connected with the culture lab that
is going to be surrounded by. Young artists will
be able to practice their jobs just next to their
homes and also they will have the opportunity
to work as teachers on the workshops and event
managers for the culture lab. The culture lab is
going to be coordinated by the community.
Enriching experience: the co-living space will al-
low the artists from different areas of expertise
to mingle and share their knowledge. The artists
families will also be aloud to leave with them. Itis
a family friendly zone.

Artists of all ages can live here. Starting with the
toddlers to the elders. The community will hold
spaces to help this families. For instance a nurs-
ery that will also be open for the public, shared
kitchens, shared living rooms... everything that

is required to help the families and the artists.
The buildings ground floor will be of private own-
ership but open for public space. These means
that it will be an area runned by the community
so they can earn they money and the space could
be use for commercial use, like a cafe or a shop
for the artists works.

PATTERNS:

. 1_Happy housing

. 2_Unite the new with old
. 3_Sharing s caring

. 4_Bring the nature inside
. 5_Freedom for children

1_Happy housing

Fivefloors houses maximum shaping the
courtyards and facing the street have different
use - from retail on the ground floor which has
small local shops, coworking, nursing home,
cafe. Upper floors, terminated by terraces.
Windows with opened shutters make you feel
like a part of that place.

11_Lively entrances

Everyone in the houses have their
own space in front of their doors, so they could
decorate or personalize it like they wish. The
entrance door to the dwellings blind back to
define the front personal space. There is a steel
net thingy around the door so people can hang
thingsonit.

1.2_Colored doors
Every building in the city has a different color door,
made with wood. The numbers on the door are
painted also with a different color.

13_Multipurpose halls

Every space in the cultural building
is usable, even the halls. There are wide enough
to be spaces for communication and use. The
sides of the hall have special areas which people
using this space can occupy with tables, working
spaces, sofas, chairs... Similar to the architecture
school herein Ljubljana.

14_Paintable walls
Thiswalls are all over the building, they are free
walls where you can write, paint, attach anything
to them. People personalize the walls however
they want to.

15_Rusticrooms

Most of the rooms in the coliving
building have different sizes and heights, it differs
by the use, but they all follow the same aesthetic.
They are wooden rooms, this means the floor is
wooden but it’s treated not to be noisy and smooth
towalkinwithout shoes. The walls are covered
with recycled old wood.

1.6_Windows that really make you
see
Glass windows from floor to top. Some of them
are talland narrow. Other are wider and squared.
Tiny soft railings from the outside and white
semitransparent curtains from inside.

2_Unite the new with the old
2._Transtiton through time

The old building whichis in
between the two constructive buildings is going

to be maintained as sort of transitional building.
1 will be the connection of both residential
buildings and also it is used as passageway from
the caffe of Copova street and the site.

2.2_Secret door at caffé
Using the passageway from the
small cafe it will go inside the old building.

3_Sharingis caring

31_Eating in harmony

This is a big kitchen, there will be one
for each floor. It will have big dining tables interior
and exterior. It all has a rustic look. Green and
wood are the main colors. Rustic feeling and cozy
warm lights.

3.2_Community living rooms

These are the big living rooms which
all residents share. With cozy armchairs, and
sofas. All with different colours. There will be a
fireplace to give it a cozy sensation. And as always
warm light.

3.3_Forbad daysonly

These ones are gonna be smaller
scale rooms. If someone needs time for them-
selves there will always have a space to be able to
be more private besides their own rooms.

34_Solidaritty cafe (more thana
cafe)
On the lower level of the co-housing building
related to the courtyards. This is a place where it
will allow the residents to work in and gain money
for their community.

35_Acommunity that works out
together stays together
Just because you araanartist doesn't mean
you don’t have time to work out. The buildings
gymnasium is for the residents there and follows
the same aesthetic of the whole building which is
basically wood walls, paintable and cozy colour.

3.6_Machine room

The room that has machines, mainly
treadmill, climbing machine, exercise bikes. Some
wooden bars attached to the wall and some other
working out materials.

37_Psychomotricity room

Next to the machinery room there is
anopen space room to organize sports activities
like zumba, aerobic, yoga, bootcamps. Also
applies for childrens play with mattresses.

4_Bring the nature inside

41_Balconies as outdoor liv
ing-rooms
Important element of the housing part, gives you
afeeling of community, also a private exterior
space with pots, vegetables, drying racks or
tables and chairs.

4.2_Veggie gardens (balconies full of
flowers)
The community will have also a shared place
to plant their own vegetables. These areas will
be scattered around the building terraces. The
terraces will have railing that will be conquered by
the creeper plants.
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5_Freedom for children

51_Playground halls
Part of the multipurpose halls. The corridors will
allow the children to move safely around the build-
ing block and all corners will be ready for children
to play around.

5.2_Imaginative playground

Theserecreational areais the
onedirected directly to playing. There is a main
wooden structure that has no specific use. They
can be used for sitting, hanging, climbing. Fosters
creative education and play.

5.3_Psychomotricity room

Next to the machinery room there is
anopen space room to organize sports activities
like zumba, aerobic, yoga, bootcamps. Also
applies for childrens play with mattresses.

54_Nursery

The community will organise itself
and will help the families take care of the kids.
These space will be akids nursery and will be also
open for the public. The residents will switch to
take care of the kids.

Maria Martins, 20, Portugalsko, Lisabon

arts and crafts center
PATTERNS:

1_Culture space
2_ArtLab workshops
3_Work

4_Small scale
5_Interconected blocks
6_Roof

1_Culture space

A space used for different culture activities.
Photography, art crafts and music. This space
has its main intention to provide the local
community a variety of cultural spaces and
activities, both as new jobs for artists, as well
as extracurricular

activities. Specially dedicated to the exhibi-
tions of the works carried out here. In the labs
that are offered here. Volumes are independ-
ent but they work in simultaneously and with
the same organisation.

2_ArtLab Workshops

2]1_Photography

Abigopen space toworkand do
different types of photography workshops, two or
three hidden rooms for photographic situations
with lesslight, a photography studio where people
can make them scenery, a photography shop with
material, where people can buy, rent or sell their
material.

2.2_Artsand crafts

Every type of art crafts, local people
are always able to suggest new ideas or different
arts or projects. A big open space. Aroom with
machines which everyone can use for the works.
Aroom with ovens and fridges, because art crafts
are an activity that always are conditionate by
the temperatures. Four, five rooms for limited
workshops. A small shop where everyone can sell
their pieces or buy pieces from other people.

2.3_Music School

Studio,a sequence of rooms with
good acoustic isolation for people who wants
tolearn orteach, an auditory for auditions and
concerts, a small library with music books, sheet
music and some stuff that can be useful for every-
one. Amusic shop with instruments, where people
can buy, rent or sell their material.

3_Work

This culture space will provide a lot of new
opportunities to a sector that always have
difficulties and can offer a lot to the society
(Music Teachers, Photography professionals,
Craftartists).

This volumes are going to be a good help for all
the quarter, it will attract more people, to the
two restaurants, the pub and the hotel will be
more recognized.

4_Smallscale

Inrelation to the current buildings, these vol-
umes are going to be small and site adaptable.
It will functionated like a small culture city.

5_Interconnected blocks

Thevol are independent but functi d
in tune. They are interconnected for a simple
roof, that creates small open courtyards and
another one more private in the back of the ver-
tical volume with the preexisting building.

5]_volumesinasmall scale

Allvolumes define a big center that
is created by theme forms and organization, this
center will be reserved for some shows, concerts
or any other performance that will be suggested
by the artists. When it isn’t occupied for one of
these three activities, this center has benches
and tables where people can work, read a book,
just have some time doing whatever they want,
outdoor, near the threes, in contact with nature.

6_Roof

The roof creates three important small centers
between the three volumes, that functionated
as a pathway and a form to interconnect the
three points of culture.
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Tatiana Uhrikova, 25, Slovensko

a city within a city

Aocupied place in the city centre, which attracts
locals but also tourists to enjoy the liveable,
colourfull and human-scale cityscape.

1_main pattern
10_connection with another pattern (page 90+)
/1Q_quote from interview

PATTERNS:

o 05_greenery for all seasons

10. courtyards with a soul

15. furniture that make you take a
seat

13. pergolas as shared livingrooms
03. rooftops forming the horizon

g |

¢ 06_happy housing
) 07.surprise alley

08.work - share - gather

01. balconies full of flowers

11.windows that make you really

see

04. railing make you safe

08_work - share - gather
| 10. courtyards with a soul

09. one cappuccino, please

02. homey materials touch

14. playfull lightchains

21.art, book and future culture
o 16. spaces changing characters

[ | 10_courtyards with soul
® 05. greenery for all seasons
17.1play you play we play
02. homey materials touch
12. calming water sounds

h 15_furniture that makes you take
aseat
| 10. courtyards with a soul
20.less is not bore

O 16_mosaic of spaces
02. homey materials touch
| 10. courtyards with a soul
18.1feel safe here
12. calming water sounds

() 07_surprisealley

08.work - share - gather

10. courtyards with a soul

15. furniture that make you take a
seat

TH(

19.smells like home
21.art, book and future culture
05_greenery for all seasons

Moving shadows, creating ornaments under the
trees organized in grids and rows, growing out of
hard surface alternating with gravel under them,
wooden pergolas are covered in ivy and around
them flowerpots with grass and lavender and
perennials, which stay for all seasons in a year
such as heathers, peonies, and alliums.

Trees such as oaks and maples are changing
colors and make courtyards breathe, also pro-
vide shades above benches and chairs.

e}

..Atthe moment lamin my flat, standing on the
balcony, watering the flowers.

..|seethe greenery, a park behind the rooftops,
butonly the treetops.

.. The greenery is growing of the facades of these
houses towards the top.
06_happy housing

Five floors houses shaping the courtyards and
facing the streets have different use - from retail
on the ground floor which has small local shops,
coworking, and other functions to housing/
nursery house or cohousing on the upper floors,
terminated by terraces. Windows with opened
shutters make you feel like a part of that place,
seeing what is happening inside out and chatting
with strangers in café on the first floor.

llle}

..How tall are the houses?

They are not very high, three to five floors
maximum.

But the street is shaped by lower houses, they give
you the cozy spirit of the place.

Are the houses the same?

No, they are very diverse. They differ from each
other by color, shape, and windows are also differ-
ent. Most of them are residential, but few of them
have retail on the ground floor. Now | am passing
next to the bakery shop, and the nextoneisa
small bookshop. Some of them have tiny grocery
stores inside. Nothing

overwhelming, the street is not commercial.
..Now | can observe what is happening also on the
second floor of those buildings. | can see through

some of the windows, light is on the inside. | see
the people have their flats there...
08_work - share - gather

Coworking community - a shared space for an-
yone who wants to spend his/her working hours
somewhere among others, can be connected
with startup hub of café/small library.

At the moment, you are putting your laptop on
huge oak table with few sockets and you feel
very comfortable seating on a chair covered in
soft fabric, you see also a space for relaxation
and gathering, organizing workshops.

Large windows make you see courtyards and
trees moving and people on the streets on the
other side.

1

..Oh, yes, Iwould sit there at least for a while just
to observe what is around, to see what people
are doing. | see quite a lot of people inside the
coworking office, mostly young people, maybe
they are having some workshop right now. It has a

very pleasant atmosphere, | can smell the coffee
and lwould stay longer.
10_courtyards with a soul

Semi-enclosed space, faced with block
buildings, on the ground floor with different
functions, gravel in between cobblestones and
concrete narrow paths, trees growing through,
surrounded by benches underneath them. Small
light shining from sidewalks, treetops illumi-
nated from below, terrain changes its height
towards water element where kids are playing.
Huge maple tree in the middle with several
swings hanging down from massive branches,

shades changing shapes, and leaves are rustling.

You see people taking care of their shared vege-
table pots, a small playground is elevated above
the pavement.

1Q

..Isthe tree small or big?

Thetree is huge and very thick. It hasleaves in
autumn color, also a lot of them on the gravel un-
derthe tree. You can climb the tree and siton the
branch and observe from there. Several swings
are hanging down from the tree.

Would you climb up the tree?
I did, a few seconds ago. Not that high, but | did.
15_furniture that makes you take a seat

Wooden plank benches with metal construc-
tion seem to be very simple, but their basic
rectangular shape created by wooden slats allow
to create different compositions or even join
them together - they do not have backrests and
handles, and are wide enough to lie there - but
there are also a metal striped chairs, which have
handles and are in different widths and heights,
placed near a playground and under the trees.
You can move them freely and create a space for
long discussions.

1Q

Itis getting cold outside, | feel to have tea
somewhere. But the bench where | am sitting is
wooden, so it is not cold to sit here.

Are there any benches?

Alot, also a lot of chairs. It might remind you of a
private garden or terrace.
16_mosaic of spaces

Consequence of shady trees in grids, play-
ground with the water element, small squares
with benches and narrow pedestrian paths
through greenery leads you to pass different
atmospheres - more enclosed but also more
opened ones, where the gatherings take place,
space also change the height by few large steps
leading to the water element, where you can sit
and talk with friends.

Materials can remind you of your childhood,
when you used to climb a trees, play in mugy clay
or tried to bake a muffins from sand - reflected
inraw plaster facades in light natural shades,
suplemented with brick patterns and wooden
window shutters and pergolas, concrete floors
and pavements alternating with gravel and
cobblestones.

1Q

Now | am turning right and | see a tiny square in
the middle of several buildings which facades are
bounding it.

Is there something in the middle of that square?
Only one tree, nothing else. No building, no statue
nor fountain, just one tree. But the square is

very small. It is maybe twenty to twenty meters
maximum.

..What do you see?

From the opposite side of the buildings, there is
ariverbank. The river leads to the lake and there
is also a small port with benches and pedestrian
paths.No cars, no other traffic. You see the reflec-
tion of the houses on the water level.

07_surprise alley

ground floor space with different functions
opened for public, for all generations and differ-
ent social groups, do not create overcrowded,
commercial streets but community spaces such

as coworkings, library, or small gallery, or even
local shops

- could have two possible acceses - from street
but also opened to courtyard, atmosphere is
created by natural materials and greenery, space
creates an open street gallery of functions and
services, cyclists and pedestrians are passing by
and you observe them from bakery window...all
these functions placed on the ground floor could
be interconnected...

..sitting in a bookshop or small library, in comfy
armchair, reading a book and looking through tall
french window to the courtyard, where people
watching outdoor sculpture exbibition, plastics
freely places under the shady treetops, shadows
giving them life...

11Q

..Most of them are residential, but few of them
have retail on the ground floor. Now | am passing
next to the bakery shop, and the next oneis a
small bookshop. Some of them have tiny grocery
stores inside. Nothing overwhelming, the street is
notcommercial.

..Iseeamusiclab, whichis open, | see there are a
lot of people inside. One of them is a tiny restau-

rantand they sell only pasta, nothing else.







—
9
&)

fa vut brno

123

koncept
premeny ploku

01. DEFINOVANIE EXISTUJUCICH CENTIER
LOKALITY

Blok je tvoreny mnohymi zénami, ktorych
charakter, funkcia a zivot v nich sa diametralne
odlisuje. Dolezitym postupom bolo stanovit tieto
zony, funkéné a plné zivota a ich pravy opak. Tie
menej funkéné sa stali zénami névrhu a inter-
vencii, ktoré maju vyuzit potenciél stratenych
miest a priniest bloku nové hodnoty.

02. OCHRANA FUKNCNYCH ZON AKO ROZ-
VINUTEJ STRUKTURY

Pravidlom sa stalo toto: ak mas postavit dom na
krasnom mieste, nerob to a nechaj miesto kras-
nym, postav ho tam, kde krdsu méze priniest.
Vymedzenim funkénych zdn bloku sa urcila aj
zOna, ktora ostane nedotknutd a bude zdrojom

03. VYHLADANIE NEFUNKENYCH PRVKOV A
ICH PREMENA

Blok obsahuje mnoho problémovych ,partii”,
niektoré su v dezolatnom stave, nemaju ziadnu
hodnotu a priamo ohrozuju bezpe¢nost, hoc su
oddelené potrhanymi plotmi. Tieto Strukttiry som
definovala a nahradila inymi, ktoré reSpektuju
danu morfoldgiu.Pred stanovenim rieenia a
vhodnych zasahov je nevyhnutné definovat,
ktoré miesta su tie, ktoré to potrebuji. Mnohé
z6ny bloku stratili hodnotu vdaka tomu, Ze vznikli
ako pozostatky vystavby alebo prestavby. Tieto
plochy sa dostali do centra zaujmu.

<A\
N
04.POZITiVNA GEOMETRIA PRIESTORU

To, ako sa v priestore citime a ako sa viiom
chovame a pohybujeme, je ovplyvnené aj jeho
¢lenenim. Cim zlozitejsi je tvar priestoru, tym
obsahuje viac zakuti, a teda sa stava neprehlad-
nym, st v nom viaceré potencialne zdroje nebez-
pecia. V ¢leneni bloku sa vyhybam vytvaraniu

geometricky zlozitych tvarov a neprehladnych
zakuti, ale ¢lenenim novych objemov a ich
umiestnenim sa snazim jasne definovat obrysy
verejného priestoru, nie naopak.

05. DEFINICIA PRIESTOROV, CHARAKTER DVO-
ROV AICH VYUZITIE

Tento bod priamo navézuje na predosly a rozsiru-
je ho o funkéné delenie priestoru a rozdelenie
programu. Jednotlivé dvory st tvarovo bohata
Struktura, ktoru bolo treba definovat aj po
funkénej stranke a ,,naprogramovat” ich tak, aby
boli schopné reagovat aj na budice zmeny. Preto
je blok €leneny na niekolko zén, od verejnych az
po vyhradne stikromné. Toto ¢lenenie reaguje

na suc¢asné funkcie, ktoré st dobre pracujticou
Eastou bloku.

06. PRIECHODNOST UZEMIA A PREPOJENIE
CELKOV

Mesto je charakteristické tym, ze celé centrum
je peSou zénou. Toto platilo aj v priestoroch
vnutrobloku, pokial ho nezasiahla rozsiahla
devastdcia prebiehajicimi stavebnymi pracami
arekonstrukciami, ktoré neboli nikdy dokoncené.
Zdravé mesto je mestom kratkych vzdialenosti
aumoziuje peSim bezpecny presun z miesta

na miesto a sluzby v prijemnej dochadzkove;j
vzdialenosti. V bloku vytvaram novu pesiu osu,
ktora pretina existujlcu pasaz v mieste, kde sa
koncentruju nové kulturne a spoloc¢enské funk-
cie. Uzemie sa tymto stane novou spojkou medzi
priestormi centra.
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07.ZAHUSTOVANIE A AKTIVITY

Doplnenie novych hmoét a funkcii nema za ciel
len zahustovat v zmysle doplnenia zéstavby, ale
hlavne pomahat sti¢asnym budovam a miestam
posilnitich Zivot, fungovanie a pozitivne
ovplyvnit okolie vdaka koncentracii novych
aktivit. Vzajomné posobenie funkcii méze mat
za nasledok to, Ze spravne zvoleny program
bude udrzovat lokalitu v pohybe 24 hodin a méze
byt katalyzator interakcii roznych vekovych, ¢i
socialnych skupin. Suc¢asné funkcie mézu priti-
ahnut pozornost na nové, alebo prave naopak.

o

08. RIESENIA RESPEKTUJUCE KONTEXT
LOKALITY

Pod tymto bodom si mézeme predstavit reSpekt
voci vyske okolitej zastavby a jej hygienickym
poziadavkam, dalej re$pektovanie miestnej
morfoldgie, kultury, povahy, ale aj potrieb a
narokov, ¢i uz stavebnych alebo spolo¢enskych.
Navrhované rieSenia sa snazia malymi zasahmi
priniest pozitivny impulz tak, aby koneény dizajn
bol prave ten, ktory sa dotvori Zivotom samot-
nym. ReSpektovanie vysky okolia, zdkonitosti
terénu, silnych a funkénych existujucich centier,
atak dalej, sa odrazi v ndvrhu konkrétnych budov
aich architektonického vyrazu.

[
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09. KOMPLEX BUDOV POSILNUJUCI CENTRA

Program, akym je kultura a kultirne centrum vy-
Zaduje urcité priestorové naroky, ktorych objem
by sa mohol negativne prepisat do mohutného
zasahu a masivnej stavby. Povazujem za vhodné,
aby nové objemy koreSpondovali so zastavbou
areSpektovali celkového ducha lokality, preto
volim komplex budov a kvalitné medzipriestory
medzi nimi, ktoré budu sluzit ako stredobod ak-
tivity a budu posiliiovat charakter novych funkeii,
ktoré budu do tychto priestorov orientované. Ich
orientdcia na viaceré strany posilni fungovanie

rozli¢nych zén.

10. JAZYK VZOROV V PRAXI, INSPIRACIA TEOR-
ETICKYM ZAKLADOM

Jednotlivé vzory, Ci prevzaté alebo vytvorené
pocas procesu analyz, sa prepisuju do priestor-
ovej koncepcie doplnenych objemov. Nejedna sa
ale o priamy prepis a kopirovanie obsahu vzorov,
ale o metodiku a postupy pri navrhovani, ktoré

uplatiuju. 4:

o

e
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11. POSTUPNE VYTVARANIE CELISTVOSTIA
PRIESTOR PRE ROZVOJ A PREMENU

Navrh dostavby bloku ¢leni vnatroblok na
mensie dvory, ktorych charakter je jednotny,
ale toto delenie umoziiuje osobitné funkéné vy-
uzivanie. Tieto priestory st vzajomne prepojené
aich prepojenie s kultirnou funkciou poskytuje
priestor pre rozvoj mestskych, kreativnych a
komunitnych aktivit a umoziuje adaptéciu
priestoru v ¢ase.

g
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12. FUNKCIE PODPOUJUCE SA NAVZAJOM

Rozmiestnenie funkcii, ich vzéjomné prepojenie
averejné priestor, ktoré objemy definuju, su
stiborom silnych centier. Ich fungovanie a
¢innost sa podporuju navzajom, a aktivity, ktoré
vyvolavaju sa prepisuju do verejného priestoru.

postup pretvarania
vnutrobloku

O1.

Sucasny stav bloku a mnohé stavby v iom uz ne-
plnia svoju funkeiu, ich technicky stav ohrozuje
bezpeénost a narusaju celkové fungovanie. Bolo
dolezité tieto stavby urcit a nahradit ich inymi,
pripadne uvolnit plochu a spristupnit ju vere-
jnosti. Na schématku je Sipkou znazorneny hotel,
ktory je uz roky nedokonceny a chatra - ten
budem vyuzity pre vystavbu bytov a cohousingu.

Z usporiadania zastavby je zrejmé, Ze blok je
¢leneny na niekolko mensich utvarov - ich merit-
ko je adekvatne k ich budicemu vyuzitiu, a preto
toto ¢lenenie navrh reSpektuje.

02.

Schéma znazorfuje prvy krok zmeny - dostavbu
slepej steny hotela. Tymto objemom sa zacinaju
definovat nové obrysy verejnej zony. Kruhy
predstavuju potencialne silné, dolezité centra.
Ciarkovana ¢iara je obrysom rezidenénych do-
mov, a preto sa ukazuje potreba tito ¢ast (spolu
s dvorom hotela) prevadzkovo oddelit a posilnit
tak geometriu priestoru. Toto ¢lenenie zvyrazni
délezitost pesieho priechodu skrz vnutroblok a
urobi ho silnejSim.

Dostavba sélu hotela a hmoty na slepej fasade je
pociatkom redefinovania verejnych priestorov
bloku, ich funkcie a geometrie. Tieto dva objemy
posilnia pribudajuce funkcie a verejny Zivot.

O1.

- ukazuje sa
potreba definovat
geometriu priestor- ..

ov adiferencovat .
N
o
3

podla programu a
funkcie

- odstranenie
zdemolovanych
budov ktoré uz ne-
plnia svoju funkciu
aohrozuju okoliea
okoloiducich

- vytycenie
nedefinovanych
aslabych centier,
ktoré zhorsuju kval-
itu bloku, ale maju
silny potencial

jednotlivé zény

- rekonverzia
budov - premena
prizemia na verejny
priestor/sluzby
aprinavratenie
stratenej hodnoty

02. - dostavba slepej
steny hotelu -
definuje sa tak

potreba definovat
a prevadzkovo

oddelit sukromie 0 blokom
rezidencnych <
domov

N

- prepojenie dvorov

postupne nové
prepojenie naprie¢

definovanmie
vstupu do
vnutrobloku a
reakcia na verejny
priestor Kon-
gresného trhu

krytou pasézou

- vzor ,surprise
alley” alebo ,,pasaz
prekvapeni* ako
jeden z priestorov
vytvarajucicilné
centrum a verejne
pristupné miesto,
ktoré bude svojou -potreba ¢lenenia
funkciou podpor- dvoru na mensie
ovat ostatné celky

- vytyCenie
stcasnych pristu-
povych ciestdo
vnutrobloku aich
potencialu

1,

1,
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- doplnenie hmoty,

03. - definovanie ktorej orientacia 03.
poloverejneja ~_ | > dotroch rozliénych
stkromnej zény stran bude silnym
rezidentov P centrom aktivity v Doplnenim vyraznej hmoty, ktorej orientacia
é\ bloku do troch stran bude silnym centrom aktivity v

bloku, delim priestor na tri funkéné celky. Tento
krok tiez rozdeli verejni zénu od sikromného
dvora rezidentov, ktory si tak ponecha stukromie
aintimitu.

V objeme sa uplatiiujii vzory ,performing arts
spaces” spolu s jeho niektorymi podkategoriami
- toto centrum aktivity bude Zivym miestom,
ktoré ovplyvni Siroké okolie.Krizenie dvoch tras
znazorfuje novy pesi prechod blokom spolu so
sticasnym (Knafljev prehod). Toto krizenie ovply-
vni vyznam verejného priestoru pred doplnenou
budovou a jeho vyznam predurci dolezitost jej
samotnej.

04.

Velky verejny priestor za Hudobnou akadé-

miou je svojou velkostou podobny hlavnému

. ndmestiu, koncentruje sa tu ale ovela mensie
-koncept co-housin- | mnojstvo zivota. Doplnenim objemov, ktorych
gu ¢Elenenie vymedzuje plochu na niekolko dvorov,
tak vytvaram verejné plochy mensich meritok.
Tie st navzéjom prepojené a st bodmi rozliénych

N

zmeny vysky terénu a
nizka stena oddeluje
stikromny dvor od
verejnej pasaze

- orientacia A

do troch stran ) ’ charakterov a vlastnosti.

vyzaduje rozdelenie - potenglal bud'uc':|ch ) . )

vnitorného pro- mestskych aktivit Budovy kultirneho centra (oranzovou) - objemy

gramu na verejne azivejspolocen- pod jednou strechou - odpovedaju na problem-

pristupny, polovere- skej zény, ktorého atiku zahustovania mestskych centier a svojim

inya sukrémny rozmery su ale prili$ programom a aktivitami si malym ,mestomv
velké meste”. Idea zahustovania sa prepisuje do ich

programu vo vnutri budovy.
4' Vzor ,,mosaic of spaces” alebo ,,mozaika miest”
je dosiahnuty za pomoci ¢lenenia priestoru

- tato funkcia je orien- - kaviaren ako vécsieho meritka na mensie, kde sa ¢lovek citi
tovana tiez do malého e sUGast kultdrmeho bezpeéne, ttulne a kde sa ststredujd spologen-
dvoru, ktory je poloverejny centra a miestom pre ské aktivity. Budovy su orientované vzdy do
amoze sluzit ako stretavanie sa posilni dvoch alebo troch stran - poméahaju novovzni-
rozsirenie terasy kaviarne vztah medzi dvoha knutym priestorom obohatit ich fungovanie
hlavnymi éastami - dvor medzi budovami je zénou spolo¢enského
centra a bude jeho Zivota a rozSirenim Kultirneho centra.
srdcom

05.

Posledné schéma znazorruje dolezitost a ge-
ometriu verejnych priestorov. Ich redefinovanie,
tvarovanie a ¢lenenie vyustilo do niekolkych zon,
ktoré svojim meritkom odpovedaju kontextu
miesta, ale aj mesta Lublane. Tieto priestory sa
stretavaji v centre bloku a ich krizenie spaja
jednotlivé funkcie pomocou otvorenej a multi-
funkénej plochy, ktoré nie je prazdnou a anonym-
nou. Na krizeni pesich pasazi vznikne maly park
- vzor ,greenery for all seasons” alebo ,zeler
pre vSetky sezény” predstavuje jednoduchu
zelei s mlatom, chodnikom a travou, obkolesenu
lavickami a posedenim v tieni, koruny stromov
tvoria zelenu strechu.

- Kultirne centrum
acohousing medzi
sebou vytvaraju
aktivnu a zmie$anu
z6nu, ktorej char-
akter parku by mal
spojit tieto funkcie
dohromady

- definovanie dal$ich
potencidlne silnych
z6n, kazdd ma vak
ind atmosféru

Park pomaha definovat nové centrd a sém je
jednym z nich - jeho charakter sa meni pocas
celého roka a plocha sa dé vyuzit napriklad aj na
usporiadanie marketu.

Prepaja tri hlavné funkcie - byvanie, kultiru a
L sluzby.Navrh vonkajsich priestorov je rovnako
-prepojenie délezity ako navrh budov, ktoré jeho charakter
centra s Hudobnou definujui a sami tvoria.

akadémiou obohati

fungovanie fora
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) Pri vybere lokality som sa zamerala na mestsky
Strategle priestor, ktory ma potencial iniciovat (a byt
, prikladom) dal$iu rozsiahlu mestsku regeneréciu
meStSkYCh v §irSom intravilane. S vedomim, Ze Lublana ma
. .7 vela ,,mestskych interiérov”, ktoré by sa dali
lnteI'leI'OV regenerovat, bolo mojim zdmerom predstavit

Predchédzajlce kapitoly, najmé rozbor bloku

a histdrie mesta, existujucich priestorovych
vzorcov a podobne, poskytli zaklad pre aplik-
ovanie vyskumu do navrhu obnovy mestského
vnutrobloku. Definicia tohto urbanistického
stavu ma ¢rty spolo¢né s terénmi vagnymi, neu-
réitymi, nestabilnymi, mimo funkéné mestské
priestory s jasne stanovenou funkciou. Zarover
ale nejednoznacny stav bloku znamena aj
potencial premeny na Zivé verejné priestory -
mestské miestnosti - a na premenu ich prechod-
ného stavu na zivé miesto, ktoré bude sucastou
mestského organizmu.

Réznoroda typoldgia a mensie dvory z ktorych
sa blok skladd st charakterizovatelné niekolkymi
kategoriami, ktoré mozeme zaradit do par
zakladnych bodov:

Typolégia:
- nejasne definované, nedefinované a odtrh-
nuté funkcie

Meritko:
- malé aZ stredne velké meritko

Pristupnost:
- polootvoreny a polouzatvoreny, verejne
pristupny alebo nepristupny priestor

Mestska aktivita:
- pasivne a aktivne z6ny aktivity

Mestska atmosféra:
- Zivelnd, neutrélna, negativna

Blok zahfiia priestory, planované alebo defino-
vané mestskeé dutiny, ktoré boli pévodne pred-
stavované ako obsluzné alebo verejné priestory,
no postupne sa zmenili a stratili svoju verejnu
hodnotu alebo vyznam a zostali prazdnymia
zanedbanymi medzerami, ktorym chyba defini-
cia, ale maju urcity potencial na konverziu

do mestskych miestnosti. Spolo¢ne s doplnenim
funkcii je tento potenciél je ¢asto odvodeny

od dichotomii, napriklad verejny/stikromny,
exteriér/interiér a pristupnost/uzavretost.

Po hibkovej analyze mestskej morfoldgie bloku,
avztah s kontextom mesta, ttidium verejnych
priestorov v bloku ukazalo tieto podkategdrie:

A)

Zanedbané verejné priestranstva, ktoré v
doésledku prestavby bloku upadali aich hodnota
sa znizovala.

B)

Priestory ktoré su poloverejné, v podobe
medzipriestorov medzi budovami ¢i atria,
ktorym chyba definicia z hladiska dostupnosti a
charakteru ¢i spoésobu uzivania.

C)

Priestory, ktoré vznikli ako vedlajsie produkty
vystavby a fyzickej fragmentdcie, ¢i postupnej
degradacie okolia.

potencialnu transformaciu aspon jedného z
vnutroblokov, ktory si uz v historickom vyvoji
presiel viacerymi zmenami a neuskuto¢nenymi
planmi na prestavbu.

Jednotlivé dvory patria do kategérie frag-
mentovanych historicko - modernistickych
mestskych dier, ktoré boli zdevastované ich
prechodmi od formalneho k neformalnemu,
verejnému ¢i obsluznému a naopak. Nakoniec
na zaklade hodnotenia kvalit kazdej lokality
aidentifikovanych vyziev bude kazdé ¢ast (dvor)
ukoncend navrhom, ktory zobrazi moznost
buducej transformécie.

Ako vysledok analyzy jednotlivych pripadov,
tedrie centier a fenoménu Zivota Ci celistvosti,
ako ju definuje Christopher Alexander, doplnenej
o teoretické vychodiska a poznatky o téma
mestskych véagnych priestorov, zostavend tabul-
ka obsahuje popis kazdého dvoru na zaklade
umiestnenia, velkosti, celistvosti a obsahuje
zoznam nastrojov, ktoré je mozné pouzit. Net-
vrdim, ze vSetky metédy su dokonale spravne,
ale odzrkadluju subjektivne vnimanie lokality, jej
pozitiv ale aj negativ a nadobudnutych poznat-
kov z analyz.

Tieto usmernenia by sa mali zohladnitv
flexibilnym sposobom $pecifickym pre danu
lokalitu, pretoZe kazda jednotliva lokalita vy-
zaduje jedinecné zasahy a intervencie.

1,
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program

Délezity krok v poznavani miesta spocival v
skimani jeho obsahu. Hodnotenie programu
je prvou fézou procesu transformacie. Co je
na stranke potrebny/chyba alebo je nadby-
tocné? Kazdé mestské ,,prazdno” by sa malo
systematicky posudzovat, (re)planovat a (re)
programovat s prihliadnutim na ekonomické,
environmentalne, socio-kultlrne perspektivy.

- zlep$enie mobility v priestore / priechodnosti
lokality a prepojenie okolitych mestskych
Stuktar

- rekultivacia verejného priestoru

- zapojenie novych funkcii do stavajliceho
programu

- experimentalne, kratkodobé a nizkonéakladové
intervencie

- stanovenie hierarchie/ rovnovéha medzi
existujucimi a novymi funkciami

- LOKALNE OBCHODY/KAVIARNE/BARY

- KOMUNITNE PRIESTORY

- KNIZNICE/ZDIELANE PRACOVNE PRIESTORY
- PERIODICKE/DOCASNE AKTIVITY/ATRAKCIE
- ZONA BEZ AUT/PODZEMNE PARKOVANIE

- REKREACNE PRIESTORY

- ZELENE PRIESTORY

- OPEN-AIR GALERIE/TELOCVICNA/TERASY

- MIESTO PRE MLADYCH

identita

V druhej etape rozvoja dvorov bloku program
nadobuda svoju fyzickd podobu. Vopred

uréené funkcie su prevedené do hmatatelnych
predmetov: dizajnovych prvkov, foriem a kompo-
nentov, materialov a Struktur.

Funkéné korelécia a priestorové zlozenie prvkov,
foriem a komponentov spolu s atmosférou a
neopakovatelnou identitou vlastne definuju
charakter mestskych miestnosti. Hybridné
mestsko-interiérové prvky, ktoré st spoloc¢nymi
bodmi medzi mestskym a vnttornym priesto-
rom, doddvaju mestskym miestnostiam identitu
a pozyvaju ludi k interakcii, vytvaraji vonkajsi
pobytovy interiér.

- detekcia a posilnenie priestorovych, socialnych
akulturnych ¢it

- rozvoj kontextu miesta

- prepojenie funkénych zén/priame/optické
prepojenie

- vytvéranie prijemného prostredia domova,
bezpecnosti a pohody v mestskom priestore,
pocit Utulna aj exteriéri

- zachovanie ducha miesta a poznanie zivota v
lokalite na zaklade vlastnej skusenosti

- reSpektovanie okolitej vystavby a truktur aich
zapojenie do revitalizacného procesu

- vytvéranie celistvej Struktury

- MESTSKY NABYTOK/OSVETLENIE/ZELEN

- UMELECKE INSTALACIE )

- ELIMINACIA FYZICKYCH BARIER A NEBEZ-
PECNYCHPRVKOV .

- ZJEDNOTENIE/UNIFIKACIA PRIESTORU A PESIE
PREPOJENIA

- ZLEPSENIE VIZUALNYCH PREPOJENI, KOMU-
NIKACIE A ATRAKTIVNE VYHLADY .

- DORAZ NA VIDITELNOST, CITATELNOST A
DOSTUPNOST PRIESTOROV

- GRADACIA SEKVENCIi, OD VEREINEJ PO
SUKROMNU ) )

- VYTVORENIE SILNYCH CENTIER, KTORE SA
NAVZAJOM POSILNUJU

- GRADACIA MERITOK

e’ o/ e =
kritéria dizajnu

Formulécia programu a nastrojov dizajnu met-
skych dvorov st doplnené stanovenim zéklad-
nych dizajnovych hodnét a principov. Dizajn
mestskych miestnosti by nemal byt nadradeny
kontextu, ani z neho vycnievat, prave naopak,
mal by do prostredia zapadnut, vyzdvihnut a
podéiarknut jeho kvality a charakter a nemal by
byt dizajnom ,,sém pre seba”. Metédy navrho-
vania, ktoré zohladnuju faktory miesta/kontextu
a casu/perspektivy, zabezpecia zachovanie
$pecifickosti lokality a urbanizmu, ich odolnost v
¢ase a moznost vyvijat sa spolo¢ne s potrebami
spolocnosti.

- vytvéranie silnych centier

- pozitivha geometria verejnych priestorov

- identita miesta ako vychodiskovy bod

- posilnenie génia loci a paméti miesta

- synchronizécia metského interiéru s planmi do
buducnosti a moznym rozvojom, prispdsobenie
sazmenam

- vizuélne a priestorové sekvencie, zmena char-
akteru pri zachovani celistvosti

- PRISPOSOBIVOST/FLEXIBILITA AMULTI-
FUNKCNOST

- CITLIVOST

- PRAGMATICKOST A ODOLNOST

- INOVATINOST, ROZNORODOST A KREATIVITA
- EFEKTIVITA AUDRZATELNOST

- MODULARNOST A VYUZITELNOST SIROKEJ
VRSTVE LUDI

- GRADACIA MERITKA

cielové skupiny

Rozvoj mestskych miestnosti by mal byt
zalozeny na spolo¢nom Usili a podpore socialnej
interakcie. Kto sa podiela na tvorbe mestskych
miestnosti? Proces je viacuroviiovy a multidisci-
plinarny a zahffa nasledujuce tri zlozky: verejny,
stukromny a komunitny sektor. ,Mestské izby”

st vysledkom multidisciplindrnej spoluprace
roznych profesionalov v oblasti dizajnu a
pldnovania a odbornikov v oblasti spolo¢en-
skych vied, architektov, sociolégov, mestskych
antropolégov, environmentdlnych psycholdgov,
urbanistov, mestskych ekondmov atd. Délezitym
krokom je zapojenie réznych vekovych a social-
nych ¢&i kultdrnych skupin a vytvorit prostredie,
ktoré sa vlastne vytvori samo - a teda poskytnut
priestor na interakciu a uzivanie rozliénym
sposobom, ktory ale nie je ponechany néhode,
ale podnecuje uréity druh ¢innosti, ktory vsetky
tieto skupiny spaja.

- spolo¢ny pristup a spolupraca
- komunitny aktivizmus

- dizajn zamerany na ¢loveka

- zasahy malého meritka

- lokalne a citlivé techniky zésahov, reSpek-
tovanie lokdlnych postupov a zvyklosti

- DOCASNE PRIESTOROVE ZASAHY

- MESTSKE ZAHRADKARCENIE

- INTERAKTIVNE HRY

- KULTURNA REGENERACIA

- INSTALACIE, UMENIE VO VEREJNOM PRIESTORE

- INTELIGENTNE/DIGITALNE/VIRTUALNE
NASTROJE A KOMPONENTY

1,
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dvor 1. dvory IL, III, IV, V. . dvor VII. a IX. dvory VIII. dvor X.

1) 1) 1) 1) 1) 1)

pristupovy bod Studentského internatu v jednom pristupovy bod rezidenénych domov zaciatok pesej zony veducej skrz blok - Knafljev centrélna zéna bloku, najvaési otvoreny priestor stikromné a polosukromné dvory verejny priestor Ustiaci do Kongresnitrg - jedno z
z historickych domov uliénej fronty na Wolfovej prehod 2) 3) najvac¢scich namestiv meste

ulici

2)
dvor hotela a jeho prevadzkovych priestorov,
skladovacich jednotiek

bary, organicky rast

3)

pozitivne centré a koncentracia mestskej
aktivity

centrum, ktoré ma potencial spojit

dve priechodové osy bloku

3)

v sti¢asnoti stavenisko a ¢astocne prechodna
zona

v sucasnosti nepriechodné do vnutrobloku,
hromadenie stavebného odpadu

2)

zadny dvor Hudobnej akadémie, ktory nie je vy-
uzivany (degradécia skladovanim odpadu a pod.)
3)

v sucasnosti stavenisko

TYPOLOGIA:
- nedefinovany verejny priestor, doéasny
charakter, obsluzny

TYPOLOGIA:
- nedefinovany polostikromny az sukromny
priestor

TYPOLOGIA:
- verejny priestor, Zivé élenenie a mix fukncii

TYPOLOGIA:
- verejny priestor, neplni svoju funkciu mest-
skejzelene

TYPOLOGIA:
- poloverejny priestor, ma negativny vplyv na
uZivanie budov

TYPOLOGIA:
- verejny priestor, neplni svoju funkciu adlhé
roky chatra

MERITKO: MERITKO: MERITKO: MERITKO: MERITKO: MERITKO:

-stredné - malé - stredné - velké -malé - velké

PRISTUPNOST: PRISTUPNOST: PRISTUPNOST: PRISTUPNOST: PRISTUPNOST: PRISTUPNOST:

- verejne pristupny, polouzavrety priestor - verejne nepristupny, uzavrety priestor - verejne pristupny bez obmedzeni - éiastocne pristupny ale obmedzeny stavbou - éiastocne pristupny (terasa kaviarne) - nepristupny (stavenisko)

MESTSKA AKTIVITA: MESTSKA AKTIVITA: MESTSKA AKTIVITA: MESTSKA AKTIVITA: MESTSKA AKTIVITA: MESTSKA AKTIVITA:

- pasivna - pasivna - byvanie - aktivna, Ziva 24/7- sluzby - pasivna - pasivna - pasivna

MESTSKA ATMOSFERA: MESTSKA ATMOSFERA: MESTSKA ATMOSFERA: MESTSKA ATMOSFERA: MESTSKA ATMOSFERA: MESTSKA ATMOSFERA:

- neutralna az negativna - neutralna aZ negativna - Ziva a pozitivna - negativna (hluk, prach, stavebny odpad) - neutralna, ale ovlpyvnena stavbou hotela - negativna (hluk, prach, odpad a nebezpecie)
+SILNE STRANKY: +SILNE STRANKY: +SILNE STRANKY: + SILNE STRANKY: +SILNE STRANKY: +SILNE STRANKY:

verejna dostupnost intimita a stikromie funkéna morfolégia a kvalita budov potencial spojit viaceré funkcie vo verejnom mozinost vyuZitia prestoru pre terasy sluzieb, potencial vytvorit silné centrum a malé férum,

zachovana historicka stopa obytny charakter usporiadanie priestoru pozdiz pesej zény priestore orientovanych do vniitobloku obklopené verejnymi budovami

lokalny charakter pohladové osy stikromie a pokoj ludské meritko a moznost vytvorit tu novi

verejné funkcie moiné umiestnenie zelene pesiu zénu

- PROBLEMY: - PROBLEMY: - PROBLEMY: - PROBLEMY: - PROBLEMY: - PROBLEMY:

znehodnotenie a nevhodné stavebné zasahy znehod ie anevhodné stavebné zasahy pesia zona je vyrazne zasiahnuta prebieha- prebiehajiica stavba prebiehajtica stavba hotela prebiehajiica rekonstukcia H. akadé

Zivelné hromadenie nevhodnych prvkov Zivelné hromadenie nevhodnych prvkov jucimi rekonstrukciami bodov a je prerusena ciastoéné uzavretie a poskodenie pesieho uzavretie napojenia na vniitroblok - hromade- poskodila verejné plochy, stiéasné objemy v

rozdrobenost hygiena obchadzkou prechodu st: iskom a pl. nie stavebnej sute a uzavretie priechodu okoli dvora sti v dezolatnom stave a ohrozuji
- nebezpecné prvky a odpad zo staveniska okolie

* STRATEGIA: * STRATEGIA: * STRATEGIA: * STRATEGIA: * STRATEGIA: * STRATEGIA:

reSpektovanie morfolégie

zasahy vo forme drobnych intervencii
navratenie pamiatkového charakteru stavieb
materidly posiliiujice charakter dvora
doplnenie verejnej funkcie

uprava povrchov a zlep$enie technického stavu
budov

ponechanie stikromia

zasahy posilfiujuce komunitny charakter dvora
- zahradka

zachovanie dvoru v celom rozsahu pre jeho
Zivelnost aducha

obnovenie pesej zény a jej posilnenie doplnenim
kulturneho centra a experimentalneho divadla

umiestnenie mestskej funkénej zelene - zelena
strecha a aktivne vyzivanie priestoru pod fou

orientacia verejnych budov do tohoto parku a
krizenie novej pesej zony s pévodnou (Knafljev
prehod)

rekonstrukcia a vymena povrchov a doplnenie
mobiliaru - zachovanie terasy kaviarne a jej
roz$irenie

prepojenie dvorov cez paséz smerom do
vnutrobloku - nova pesia osa spajajtca Kon-
gresni trg a Copovu ulicu

definovanie geometrie dvoru a jeho meritka
pomocou dostavby kulturneho centra, ktoré
reaguje na podmienky a kontext miesta

vytvorenie pozitivnej geometrie priestoru a
orientacia ¢innosti smerom do exteriéru
multifunkéna plocha pre réznorodé kreativne
¢innosti

/ NASTROJE:
materiély fasad a povrchov
mestsky mobiliar

/ NASTROJE:
materidly fasad a povrchov
zdielany mobiliar

/ NASTROJE:
napojenie pedej zény na novu parkovu ¢ast bloku
a jej posilnenie novymi funkciami

/ NASTROJE:
zapojenie zelene
obnovenie pesej zony novymi materialmi

/ NASTROJE:
zelen v podobe zahonov
mestsky mobiliar a osvetlenie

/ NASTROJE:
zapojenie zelene (alej)
povrchy umoziujice multifunkéné vyuzitie

zjednotenie a vycCistenie Struktary docasné prvky - tienenie, pergola mestsky mobiliar a osvetlenie pevné povrchy priestoru
docasné prvky - tienenie, instalacie bezbariérovost a plynuly prechod terénnych povrchy umoziiujice multifunkéné vyuzitie spristupnenie dvoru skrz sluzby v parteri bezbariérovost
doplnenie osvetlenia rozdielov (rampa), doplnenie osvetlenia priestoru mobiliar
doplnenie funkcie hotelu - pavilon restaurécie bezbariérovost

<PROGRAM: <PROGRAM: <PROGRAM: <PROGRAM: <PROGRAM: <PROGRAM:

zachovanie funkcie hotela
doplnenie sluzieb v jednej z budov
dostavba spoloéenského pavilénu
docasné vystavy

zachovanie funkcie byvania a sikromného
pristupu rezidentov

zachovanie stikromia - zahrada a méznost komu-
nitného hospodérenia

zachovanie sluzieb, funkn¢é zona ostava bez
zasahu

verejny priestor s moznostou aktivneho vyuZzitia,
organizécie verejnych podujati, trhov
parkové Uprava - zelend strecha z korin stromov

zachovanie kaviarne s terasou
otvorenie priechodu smerom do vnutrobloku
vyuzitie dvoru rezidentami - mestska zeler

férum kulturneho centra, Hudobnej akadémie,
sluzieb a experimentélneho divadla
kulturne akcie - rozSirenie ¢innosti do exteriéru

1,
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pesie prepojenie dvorov

moznd do¢asnd instaldcia/tienenie

byty

pamatnik spolocensky
sal sozahrad-
kou

hotel hotel internat byty

Experimentalne divadlo

existujuca terasa

komercia a

zeleninova
zdhradka

coworking
existujuci bar

travnata byty
spologensky plocha/mlats
sél so zahrad- umiestnenim
kou mobilidru

dvor 1.

Priestorové ¢lenenie dvoru dopliuje dostavba
spolocenského salu hotela (Sedou farbou), ktora
posilni verejny zivot dvoru. Ten sa vdaka Gprave
povrchov a doplneniu mobiliaru moze stat pri-
jemnym predpriestorom pamiatkovo chrénenym
budovém hotela (byvalého pivovaru). Zahon pred
spolo¢enskym salom ¢leni priestor na chodnik
smerujuci k priechodu skr hotel a na malu letnu
terasu salu.

Z dvoru miznu nevhodné technické zasahy,
nevhodne zvolené materialy faséd a pristavky v
podobe technickych miestnosti a skladov.

mozné scenare: vonkajsia vystava
market
rozsirenie reStauracie hotela

Mensi dvor je v sticasnosti od hotelového odd-
eleny oplotenim, ktoré zachovavam. Tento dvor
je stkromnym predpriestorom vstupu do budov,
do ktorého su orientované pavlace bytovych jed-
notiek. Zmenou povrchov a vyéistenim priestoru
sa snazim docielit Gtulnost a privetivost.

dvory IL, IIL, IV, V.

Schéma zobrazuje najvi zo skupiny dvorov,
ktory je stikromny a sluzi rezidentom. Tento
dvor je v sticasnosti obklopeny chatrajucimi
ruinami stavieb, ktoré stratili svoj vyznam. Tie s
nahradené, a celkovy tvar dvora je definovany
dostavbou spoloc¢enského salu hotela a Experi-
mentélnym divadlom. To je s dvorom prepojené
vstupom, ktory vyuzivaji zamestnanci divadla
na prestavky a pobyt vonku. Okna divadla su

na tento fasade minimalne a st zatienené
polotransparentnou fasadou. Zivot na dvore

si zachovdva stkromie, kedy je denny pristup
uréeny predovsetkym rezidentom, ktori sa sta-
raju o fungovanie zahradky. V navrhu dopliiam
centralny zeleny priestor s vysadbou stromami
a zahon, ktory sluzi ako komunitna zeleninova
zahrada.

mozné scendre: zdhradnicenie/hospodarenie

rodinné oslavy
bezpec¢né miesto pre deti

2021 /2022

zobrazeny detail dvora - materialita
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komercia, sluzby a byty sluzby

cohousing a Startovacie byty
- vyuzitie budovy ne-
dokonéeného hotela

terasa
rezidentov

dvory VII. a IX.

Centralna zéna vnutrobloku je priamym
pokracovanim pesej zony Knafljev prehod,

ktora blokom vedie. Tento otvoreny priestor

je lemovany roznymi funkciami a sluzbamia

je to zaroven krizenie dvoch hlavnych pesich
tahov skrz blok. Sti¢asny stav je vysledkom
pozastavenej stavebnej ¢innosti, ktora prispela
k absolutnej degradécii celého prostredia.

V navrhu som redefinovala obrysy tychto
verejnych priestranstiev, vdaka doplneniu
hmoty Kultirneho centra a Experimentalneho
divadla sa mi podarilo definovat novi geometriu
priestoru a roz€lenit ho na mensie, no zaroven
prepojené celky. Tie si zachovavaju celistvy
charakter, svojou materialitou a atmosférou
doplnaju autenticitu bloku. Nové budovy su
orientované do tychto verejnych priestorov aich
aktivita pozitivne ovplyvriuje Zivot dvorov.

multifunkéna kaviaref a existujlice budovy a zémer:

plocha, bistro

ZaChot\II?rr]"e Novym zémerom bude vyuZzitie tejto budovy k
‘S’frrg;ue ° vytvoreniu $tartovacich malometréznych bytov

s priestormi cohousingu. V prizemi sa nachadza
denné, detské centrum, nad ktorym je stresna
terasa pristupnd ako detom, tak aj rezidentom.
hotel park Kultirne cen- rampa V ramci tejto budovy je mozny prechod skrz ot-
trum voreny priechod v prizemi a tym sa otvéra novéa
osa spajajlica Kongresni trg a Copovu ulicu.

terasa cohousingu -
kanceldrie:

priechod skz vnutroblok 01. budova nedokonéeného hotela:V siiéasnosti
sajednéorenovéciu s pristavbou, v ktorej by
mali byt umiestnené kancelarske jednotky. Bu-
dova bude ¢oskoro dokoncend a jej ucel v nédvrhu
re$pektujem. Zaoberala som sa jej len okolim,
kedy som doplnila spevnené plochy v jej parteri,
ktoré sluzia ako relaxacna zéna, pripadne zéna
coworkingu. Denné detské centrum je mozné
vyuzit rezidentmi, tak aj zamestnancami tejto
kanceldrskej budovy.

Experimentalne
divadlo

d
detské denné 1\ ush
centrum N - sluzby:
&Q\sng\} N\ kancelarie Budova s arkadovou fasédou je prijemnym a
R pozitivnym zakon¢enim bloku. V si€asnosti sa tu

nachdadzaju rozliéné sluzby - kadernictvo a koz-
meticky salon, oprava obuvi, malé galéria a tak
dalej. Tymto funkciam a ich moznému rozsireniu
bude slazit okolita spevnend plocha veduca k
malému parku. Tento priestor bude mozné vyuzit
na vonkajsie vystavy, markety, terasu kaviarne ...

NN
S
o
AN
s

Knafljev prehod dvorya

mozné scenare: vonkajsie vystavy
market (miestni vyrobci/Via-
noény market)
plocha letnej terasy kaviarne zobrazeny detail dvora - materialita ()
ihrisko pod korumani stromov

schodiskové herna plocha detského denného

stupne na sede- centra

nie arampa vyuzitie nového parku pre relax/

vonkajsie workshopy

2021 /2022
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cohousing

komerciaa
sluzby
byty

maly dvor -
pokracovanie :

zelen - solitér a novy mobiliar

komercia a kaviaren

byty

pesie prepojenie dvorov

Kultirne centrums
kaviarfiou

‘ malé forum ako multi-
// funkéna plocha

%

%

kaviarne J . &7

nova pesia
paséz

Hudobna akadémia

nové komeréné
zdzemiea
coworking

|
pamétnik

dvor VIII.

Dva najmensie dvory su skryté medzi budovami
rozli¢nych funkcii. Tieto miesta su v sticasnosti
v zanedbanom stave, hromadi sa tu stavebna
sut a dvory nie st priechodné. Va¢si z dvojice
(vid'schéma) je vyuzity ako predpriestor vstupu
do cohousingu a tiez ako zadnd terasa kaviarne,
ktord sa tam nachédza aj dnes. Priechod do
vnutrobloku je mozny prave skrz krytt pasaz
cohousingu.

Vyraznym prvkom je doplnenie stromu, ktory
vyrastd z mlatovej plochy a je obkoleseny monol-
itickou, zakrivenou lavi¢kou.

mozné scenare: terasa kaviarne
malé detské ihrisko

Mensi dvor je sikromnym predpriestorom
vstupu do rezidenénych domov. V névrhu nie je
priamo rieSeny, avSak tu navrhujem nové povr-
chové upravy dlazby a renovéciu faséd.

dvor X.

Poslednou skupinkou dvorov je ¢ast, ktorej
novotvar definovalo Kultirne centrum a zazemie
komercie a coworkingu. V sti¢asnosti je dvor
staveniskom, nebezpe¢nym miestom a nartsa
fungovanie bloku. Navrh pocita s Gpravami
povrchov, ktoré st spevnené, spolu s doplnenim
zatravnenej plochy a stromov. Stromoradie a
zazemie komercie definuje liniu novej pesej
z6ny skrz blok. Malé férum medzi Kultirnym
centrom a Hudobnou akadémiou je otvorenym
priestorom [udského meritka, ktory umoziiuje
multifunkéné vyuZzitie a organizovanie réznych
kultdrnych podujati.

Maly a tizky dvor bol zbytkovym priestorom
uréenym na skladovanie. Tu som sa rozhodla vyt-
vorit sikromnu zénu centra, kaviarne a Hudobnej
akadémie a napriek skromnym rozmerom dvoru
vdychnut novy Zivot.

mozné scenare: rozsirenie ¢innosti Kultirneho
centra

malé festivaly a koncerty
(moznost regulécie pohybu a
uzatvorenie dvora)

terasy sluzieb a komercie

2021 /2022

zobrazeny detail dvora - materialita
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zony a pohyb v bloku
zakladné udaje:

celkova plocha bloku: 24 941,8 m?
celkova rieSend plocha dvorov : 7568,8 m?
z toho zastavana plocha navrhu: 1975,3 m?

Koordinaéna situacia v meritku 1:500 zobrazuje
vzajomny vztah a stvislosti stavajlcej zastavby
a prvého podlazia novych objemov. Z nakresu
su viditelné vstupy do objektov, ich predprie-
stor a nové verejné plochy, ktoré su budovami
definované. Cervené iary znazoriuji mozné
pesie trasy a prepojenia a ukazuju aj cirkulaciu
vo vnutri budov. T4 mé véak mnoho dalsich
variant.Jednotlivé verejné plochy st formované
Kulturnym centrom, Experimentalnym divadlom
a komerénych zézemim s coworkingom.
Vnutroblok sa tak ¢leni na mensie celky, ktoré ale
spaja celistvy charakter, prijemna atmosféra a
materialita, ktord reSpektuje miestny kontext.

priestorové
a materialové riesenie

zelen, materialy a mobiliar:

Pre mestské centrum Lublane je typické
zapojenie rozliénych druhov zelene - nabrezie,
mestskeé parky a aleje, pesie zony a terasy su
obklopené zahonmi, stromami a inou vysadbou.
Typicku mestsku zeler som sa snazila zapojit
do navrhu:

01. maly park - je najvaésou suvislou plochou
zelene v bloku. Toto miesto je kombinaciou
mlatového podkladu a zatraviiovacej dlazby, cez
ktoré prerasta travnaty porast. Stromy su tu us-
poriadané do skupin, ktoré v letnych mesiacoch
vytvoria zelenu ,,strechu” svojimi korunamia
budu prijemnym miestom pre posedenie v tieni.
Této plocha je rovinou, a teda je dobre vyuzitelna
pre umiestnenie mobilidru (lehatok, stolovania
kaviarne), ale aj pre doCasné stanky ¢i instalécie.

02.dvory - pesiu zonu a malé forum lemuje alej,
kde stromy vyrastaju z kovovych mriezok. Tie
rozSiruju uzitkovy plochu namestia a zamedzuju
neupravenému vzhladu pod korunami stromov,
akého sme ¢asto svedkami. Na tomto nalom
namesti sa nachadza aj travnatd plocha, ktoru je
mozné vyuzit na relax.

03. stikromny dvor - materialovému rieSeniu
dominuje tehlova dlazba spolu s centrélnou
travnatou plochou a zopar stromami. V blizkosti
betdnového muriku, ktory dvor oddeluje od
pesej zony (terénny rozdiel 1.2m) sa nachadza
komunitna zeleninova zahradka.

Nasledujlice ilustrac¢né obrazky zobrazuju
konkrétne materidly a ich umiestnenie v ploche
navrhu. Vybrany mobiliar uprednostnuje
jednoduché tvary a materidly, ktoré st doplnené
vyraznejsimi konstrukciami, ako napriklad
ocelova pergola oranzovej farby. Osvetlenie je
rieSené zabudovanim v povrchoch chodnikov

a kovovych mrezi stromov, tiez ako lokalne
umiestnené lampy verejného osvetlenia.
Najdominantnejsim materialov je Zulova kocka a
betdnova dlazby, typicka pre centrum Lublane.

a.) beténova dlazba a stojany na bicykle

b.) zZulova kocka a mreze pod stromami

i

f.) charakter docasnej kovovej konstrukcie
pergoly s tienenim

—

-

£ =

=

g.) betdnové stupne na sedenie s osvetlenim

c.) vonkajsie pripojenie do el. siete (instaldcie,
trhy)

h.) povrchy malého parku - zatraviiovacia dlazba,
mlatatrava

i.) vysadba javoru, dubu a malolistej lipy, ktorym
sa v miestnych podmienkach dari

e.) vonkajsi mobiliar terds

j.) exteriérové osvetlenie chodnikov a parku

zdroj obrézkov: https://sk.pinterest.com/
obréazky mobilidru: https://www.mmcite.com/parkove-lavicky-a-lavice



142

fa vut brno

/- kultirne centrum ~

kultarne
centrum

Navrh doplnenia vnutrobloku vdaka analytickej
Casti a poznaniu miesta vyustil do konceptu
kulttrneho centra s divadelnou scénou a
komerénym zézemim. Lublana je kultirnym cen-
trom Slovinska a je rozvinutym mestom, ktoré
ctitradicie, spolocenské a kulturne hodnoty. Za
ucelom verejného a kultirneho Zivota vyuziva

v prevaznej vacsine existujuci stavebny fond,
ktory v sti¢asnosti napriek svojmu dobrému
stavu neposkytuje dostato¢né kapacity na pre-
pojenie viacerych funkcii pod jednou strechou,
neumoziuje flexibilitu priestoru a stavebné
zasahy za tymto ic¢elom. Novostavby zastresuju
institucie akymi su galérie alebo muized.Z
historickych podkladov archivu mesta sa dalo
Zistit, Ze prave tento mestsky blok bol v minulosti
plénovany na zasadnu prestavbu a tou malo byt
masivne namestie s jazdeckou sochou upros-
tred, dal$im planom bolo umiestnit tu Ple¢nikov
névrh parlamentu Slovinska, ktory ale nebol
nikdy realizovany. Lokalita sa ale napriek planom
vyvijala Zivelne a Ziadne vyznamné kultirne
institticie sa v bloku nenachédzaju, s vynimkou
Hudobnej akadémie.

Potreba kultury,
stretavania sa a tvorit je
stara ako ludstvo samo.
Napriek tomu, Ze po-
jem ,kultara” je vlastne
velmi Siroky a tazko
definovatelny, mozeme
ju zjednodusene chapat
ako prejav humani-

ty, kreativnej ludskej
¢innosti a vytvaranie
trvalych hodnot.

Mestska kultura su aspekty Zivota v meste,
ktoré si [udia uzivaju a povazuju ich za cenné
aod metského Zivota neoddelitelné. Kulttra

sa objavuje v histérii mesta ako vysledok
spoloénych skiisenosti jeho obyvatelov.Aky je
vlastne rozdiel medzi zvykom a tradiciou?Zvyk je
opakovanie urcitej ¢innosti alebo prax spolo¢na
pre mnohych [udi alebo konkrétne miesto. Tradi-
cia je prenos zvykov alebo viery z generacie na
generdciu, a prave tento spésob odovzdéavania
skusenosti predpoklada, Ze na to, aby sa prax,
viera alebo predmet povazovali za tradi¢né,

su potrebné aspon dva prenosy pocas troch
generacii. Neznamend to v8ak, Ze tradicia je

chapand ako nieco staré, om3elé a dodrzované v
ramci tradi¢nych ocakévani, ale ze sme schopni
tradiciu prezivat vzhladom na sti¢asné dianie,
stcasnu kulttru a spolocenské zvyklostia ze
sme ju schopni na uréitd zmenu adaptovat.Aky je
teda (el kultirneho centra? MéZeme povedat,
Ze kulturne centrum ma za tcel propagovat
kultirne hodnoty medzi ¢lenmi komunit, rozvijat
apodporovat tradicie a vytvarat priestor pre
rozvoj naprie¢ generdciami, u¢it komunitu o
kulture prostrednictvom podujati, festivalov a
workshopov. Takato ¢innost centra je velmi ob-
siahla, rovnako ako jeho napli, a preto vyzaduje
znaéné priestorové ndroky, ktoré ale odpovedaju
moznostiam jeho okolia a efektivnemu vyuziva-
niu komunitou.Kultirne centra st najlepsim
spdsobom, ako spéjat [udi uéenim, tvorenima
zdielanim. V kulttrnych centréch sa ¢asto konaju
kurzy a kultirne podujatia, ktoré prinasaju
mnozstvo dobrovolnickych prilezitosti, priestor
pre aktivizmus a utuzovanie vztahov a vytvaraju
silné centrum aktivity.

Kultdrne centrum chapeme ako organizaciu,
budovu alebo komplex, ktory podporuje kultdru a
umenie. Kultirnymi centrami mozu byt umelecké
organizécie komunit, sikromné alebo verejné,
prevadzkované aktivistami, univerzitami

alebo jednotlivcami, pripadne prispevkovymi
organizaciami.

Vyhodou rieSenej lokality je uz spominand Hu-
dobnéd akadémia, ktora vyuziva priestory budovy
z20. storocia, povodne vyuzivana ako kasino.
Této budova v sti¢asnosti podstupuje kompletnu
renovéciu, napriek tomu st spolo¢enskeé priesto-
ry a uebne centa vitanym bonusom.

Kultdrne centrd su charakteristickym znakom
komunity, ktord moze poskytnut miesto pre
vzdelavanie, stretnutia a pracovné prileZitosti,
prednasky, a dalSie aktivity. Délezitym impulzom
pri navrhovani centra boli prave rozhovory s
verejnostou. Tie poskytli namety pre buduci
navrh a program priamo od obyvatelov Lublane
ktori vedia, ako mesto funguje, a aky prinos by v
fiom uvitali.

Nasledujtce body st sumédrom délezitych
klicov, na ktoré som sa po€as navrhovania
snazila mysliet:

. c¢asny kulttrny | tLublanea
regiénu v ramci Eurépy

. distribiicia a organizacia kultirnych
institicii v meste

multidisciplindrnosta
. flexibilita programu

. posilnenie Zivota mesta, jeho génialocia
vytvorenie kvalitného priestoru

. vhodny a adekvatny material aforma

. samostana prevadzka a fungovanie
centra a jeho jednotlivych casti

Pod pojmom kultdrne centrum nemusime
chapat len polyfunkéné objekty, ale tiezZ centra
divadelného umenia, mized, nabozenské a
kultarne institucie, kulttirne pamiatky a kniznice.

Uvédzam zoznam najdélezitejSich kulttrnych

institucii v Lublani:

. Kulturni Center Tobacna 001
centrum vyuziva priestory byvalej tovérne na
tabak

. Cankarjevdom
vyznamna stavba, spojend s budovou parlamen-
tu (vid. strana 24)

. Slovenska filharmonija
zalozend v roku 1701 ako prvé hudobné zdruzenie
tohto druhu mimo Talianska (vid. stana 44)

. Cukrarna, Ljubljana
vyznamny spolo¢ensky priestor vznikol rekon-
verziou tovérne na cukor

. Narodna in univerzitetna knjiznica
narodna kniznica je klenotom mesta

. Kult3000, kulturni center JSKD
alternativna kulttrna scéna a §tvrt zdruzujica
umelcov a hudobnikov

. Narodna galerija

. SNG Operain balet Ljubljana
. Narodni muzej Slovenije

. Moderna galerija Ljubljana

Slovenski etnografski muzej
etnografické mizeum

. Muzej sodobne umetnosti Metelkova |
+MSUM
muzeum sti¢asného umenia

. Center za kreativnost
centrum architektury

. Muslimanski kulturni center Ljubljana
moslimské centrum a mesita (Bevk Perovic¢
architekti)

. Spanski borci
malé kultirne centrum sprostredkujuce hudbu,
tanec a kreativne kurzy

Aky je teda vyznam kultar?

Okrem svojej vnitornej hodnoty poskytuje
kultura délezité socialne a ekonomické vyhody.
Vdaka spoloénému uceniu, zvySenej tolerancii

k sebe navzajom a prileZitostiam stretnit sas
ostatnymi, kultira zvySuje kvalitu nasho Zivota a
zvysuje celkovi pohodu jednotlivcov aj komunit.
Pomaha oZivovat zivotny priestor jej presahom
do verejného diania a je jednou z charakteris-
tickych €ft mesta a spolo¢nosti.

historicky odkaz a tradicia spolocenska [unkcia

tradicia / umenie / vzdelavanie / Vi \
kurzy / evehily / vyslavy / : )

kultirna funkeia

Ve

zhromjazdenia
sprostredkovanie priestor pre rozvoja ekonomicky benefit socialny benefit
kultiry Sirokej vytvaranie kultiry
verejnosti — centralizacia viacerych zvysovanie kvality a
funkeii Urovne Zivota v meste
multidisplinarita ' “intergacia"
budiicnosti a I jedinec  narod/  komunita
adaptacia narodnosti
- komunitna I
Einnost
posilfiovanie:
m komunity a
kemunitnych
vzdelavanie cinnosti
spoloénosti l
£ zapojenie
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- priestorovi organizicia a Mk
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priestorovy koncept
centra

Usporiadanie objemov a ich pozicia ovplyviiuje
dimenzie a charakter verejného priestoru, a tato
Clenitost dava vzniknut tiez vzajomne funkéne
prepojenym celkom. Jednotlivé miestnosti st
orientované do verejnych, vonkajsich zén a

sl navzéjom prepojitelné. Priame prepojenie
interiéru a exteriéru, prirodzené osvetlenie a
vetranie, pohladové osi a ¢lenitelna dispozicia su
délezitymi bodmi v navrhu.Nasledujice schémy
znazoriuju usporiadanie funkcii centra a postup,
akym bol vnutorny priestor koncipovany. Sché-
ma na vedlajej stranke naznacuje myslienkové
postupy a postupné ujasriovanie predstavy o
fungovani a usporiadani centra a jeho vztah k
okoliu.

o1.
¢lenitost hmoty dotvara charakter a pozitivnu
geometriu verejného priestoru

- poloha a tvar budovy ¢leni velké meritko
otvoreného priestoru vnitrobloku na mensie
celky s podobnych charakterom ale $pecifickou
atmosférou a vyuzitim

- tieto plochy reaguju na vyuzitie vnitorného
priestoru a stavaju sa jeho rozsirenim

02.
napojenie centra a uéebni na Hudobnu
akadémiu

- existujica budova Hudobnej akadémie je
vzdeldvacou institdciou, ktorej éinnost s cen-
trom suvisi - oba objemy st vzajomne funkéne
prepojené a ucebne a spolocensky sl v centre
st moznym rozsirenim pre vyuku a spolo¢enské
udalosti

- toto prepojenie prispieva k dobrej a efektivnej
vyuzitelnosti centra a k jeho dennému ¢asovému
rozvrhu a celodennej prevadzke

03.
centralny vstupny priestor je jadrom dispozicie
a ulah¢uje orientaciu

- jednopodlazny objem centra je hlavnou vstup-
nou, a verejnou zénou - nachadza sa tu vstupna
hala s recepciou a kaviaren

- vstupna hala je pristupnd z oboch novovzni-
knutych ,ndmesti”, opticky a komunika¢neich
prepéja

04.
perforacia fasad a moznosti volného pohybu v
budove prepajaji interiér s exteriérom

- do vonkajsieho vzhladu fasad sa priamo
prepisuje vnitorna organizécia miestnosti,
budova vznikla postupnym navrhom zvnutra
smerom von

- 0sové umiestnenie otvorov a moznost otvorit
ich do verejného priestoru vzajomne prepéja
jednotlivé dvory okolo centra

05.

orientacia vntitornych priestorov smerom do
exteriéru ovplyviiuje atmosféru a dianie vo
verejnom priestore

- vy$Sie spominané osové usporiadanie otvorov,
ich velké plochy a umiestnenie v rovnakej trovni
s okolitym terénom dovoluje interiéru plynat
smerom von - toto rieSenie nasledovalo myslien-
ku, Ze vonkajsi priestor je rovnako délezity

ako ten vnutorny, a Zivot v nich sa navzajom
ovplyviuje

- malé férum, ktoré centrum zviera vdaka svojej
hmotovej kompozicii, sa stava prirodzenym
pokrac¢ovanim interiéru a miestom konani
kulturnych a spoloéenskych udalosti

- vo vecernych hodinach sa férum ozivi vdaka
svetlu prestupujicemu zinteriéru a Zivot v
budove sa prepiSe do verejného Zivota vo
vnutrobloku

006.
flexibilita delenia a organizacie vnatorného
priestoru

- jednotlivé u¢ebne st v oboch traktoch
usporiadané tak, aby ich bolo mozné vzajomne
prepojit, v nizSom objeme na nachédza trojtrakt
so stredovou emfiladou, ktora sa tymto
prepojenim stava funkénou sucastou uéebne

- najvys$si z objemov je skeletova konstrukceia,
ktorej volna dispozicia je variabilne ¢lenitelna
posuvnymi lahkymi prie¢kami

07.
moznosl samostanych funkénych celkov a vyt~
vorenia denného a ve¢erného rezimu centra

- centrdlna pozicia vstupnej haly centrum deli na
dva vacsie funkéné celky, ktorych prevadzka je
riadend centrélne

- ich samostané hmotové ¢lenenie dovoluje
vuzivat kazdu cast osobitne a vytvorit v centre
denny rezim, ktory sa meni podla poziadaviek a
podla potreby vyuzitia priestorov

- priestory kaviarne st prevadzkovo oddelené a
funguju v nezavislosti na prevadzke centra

C
[ ]
08

zahustena vnuatorna Struktira a raumplan

- dimenzie a pozicie miestnosti reaguji naich
funkciu

S
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kultdrne centrum a zékladné udaje:

zastavana plocha: 1180,3 m?
obstavany objem:10105,5 m*

centrum a urbanizmus

Hmotové rieSenie kultirneho centra svojim obj-
emom a vy$kou zodpoveda okolitej zastavbe blo-
ku a reSpektuje jeho kontext. Umiestnenie hmoty
ajej clenenie sa odvija priamo od myslienky,

Ze jednou z tloh architektury je tvorit kvalitny
verejny priestor a formovat jeho pozitivny dopad
na dalsi vyvoj lokality. Inymi slovami, budova je
umiestnena tak, Ze spolu s ostatnymi budovami
formuje vonkajsi priestor, ktory je spravne
nadimenzovany a vytvara pozitivnu geometriu v
priestore. Dalej budova definuje nové pesie trasy
cez vnutroblok a orientécia interiéru smerom
von definuje ich charakter. Clenenie jednotlivych
objemov ma tendenciu vytvarat systém bodov a
mensich verejnych priestranstiev okolo, ktoré su
prave tymito novymi trasami navzajom poprepa-
jané. Kazda ¢ast budovy predstavuje objem
uréitej velkosti, a to zaroven vytvara gradient,
ktory sa prejavuje vo verejnom priestore.

Tieto jednotlivé, jednoduché objemy formuju
celok, ktorého ¢lenity charakter reaguje na
dianie v jeho vnutri. Najnizsia ¢ast komplexu
reaguje vyskou na svoju funkciu a tou je hlavny
vstup do budovy, ktory je zrejmy na prvy pohlad a
ulah¢uje tak orientéciu vo vnutrobloku. Najvyssi
zobjemov lezi v dostato¢nej vzdialenosti od oko-
litych, vyssich objektov a vytvara silné centrum,
ktoré je do verejného priestoru orientované
tromi zo Styroch stran. Jeho vyska primerane
reaguje na vysky existujlcej zastavby a napriek
tomu, Ze objem je vyraznejsi, tak zachovava
existujucu vyskovu siluetu bloku. Usporiadanie
centra opticky, ale aj funkéne prepaja jednotlivé
verejné plochy, ktoré st vdaka umiestneniu
centra rozdelené na mensie celky, no zéroven
spolu aj nadalej komunikuja.

ideovy zamer

Myslienka kulturneho centra vzisla priamo z
metdd a postupov, ktorymi som danu lokalitu
analyzovala, no najmé z poznania mesta, a mi-
esta samotného na zéklade osobnej skuisenosti.
Jednotlivé kroky, ktoré v paré uvadzam, utvorili
celistvu predstavu o fungovani bloku, o jeho
délezitosti v mestskej Strukture a o jeho moznej
budtcnosti. Dalsim délezitym faktom je, e mno-
hé kultarne institicie v meste vyuZivaju stava-
juci architektonicky fond, ktorého priestory je
naroc¢né prisposobit rozlicnému rezimu vyuziva-
nia, aj €o sa kapacity tyka. Toto pomerne skryté
umiestnenie centra vo vnutrobloku reaguje aj

na problematiku zahustovania miest, a nedosta-
to€ného vyuzivania vagnych a zanedbavanych
priestorov, ktoré casom stratili svoj charakter a
ucel. Kultarne centrum a divadelna scéna spolu
s doplnkovymi funkciami a dostavbami maju
vytvorit Zivy bod, ktory do vnutrobloku prinesie
vitalitu, upevni miestnu komunitu a vytvori
dostatoény a adekvatny priestor pre stretavanie
sa a pre dalsi rozvoj lokality. Architektonické
rieSenie centra demonstruje snahu vytvarat
kvalitny vnutorny aj vonkajsi priestor. Navrhnuté

architektura vychadza z integrity a kontextu
danej lokality. Ideovy koncept centra ma byt zre-
jmy a jeho usporiadanie, a jednoduché ¢lenenie
kladie ludské meritko, privetivost a flexibilitu
pred krasnu, ale ¢asto samolcelnu estetiku
architektury.

prevadzkové rieSenie

Kultirne centrum tvoria dva celky - trakty, ktoré
st prepojené centralnym, jednopodlaznym
objemom. Ten sluzi ako hlavny, verejny vstup do
budovy a zéroven obsahuje recepciu, kancelariu
aobchod, priestory kaviarne a jej zazemia v
suteréne, hygienické zazemie Satru. Nad kavi-
arfou sa nachadza verejnosti pristupnd streSna
terasa vdruhom nadzemnom podlazi.

Dal$im objemom je trojtrakt, funkéne napojeny
na existujucu budovu Hudobnej akadémie. Je
druhym najvy$sim z objemov, a jeho Clenenie
orientuje vnutorny priestor pozdlz hlavného
verejného priestoru, ktory je z interiéru priamo
dostupny. Tento trakt objemu jednoduchého
kvadru obsahuje u¢ebne aich zazemie, ktoré su
vyskovo ¢lenené podla svojej funkcie - priestor
je Ciastocne organizovany ako raumplan.

Dalej sa tu nachadza mensi spologensky sal s
prevySenym priestorom nad podiom, hygienické
zézemie a prednaskové miestnosti s pristupom
na stre$nu terasu. Miestnosti st usporiadané tak,
aby umoznili ich vzajomné prepojenie za iicelom
navysenia kapacity a aby umoznili rozlicny denny
rezim uzivania. Hudobna akadémia bude méct
dané uc¢ebne vyuzivat ny vyuku a organizovanie
mensich predstaveni ¢i stretnuti.

Tato husté vnutornd Struktura reaguje na za-
hustovanie a efektivnost vyuzivania vnutornych,
rovnako ako vonkajsich priestorov v bloku a celé
centrum vytvara malé mesto v meste. Sucastou
traktu je aj suterén, ktory slizi ako technické
zézemie ucebni, kaviarne a ako skladovacie prie-
story a hygienické zazemie pre personal. Celkovo
trojpodlazny objekt obsahuje dve vertikélne
komunikac¢né jadra, ktoré odpovedaju poziadav-
kam na poziarne zabezpecenie budovy.

Poslednou ¢astou centra je §tvorpodlazny trakt,
ktory obsahuje vertikalne komunikaéné jadro a
tiez jedno podzemné podlazie. Prizemie je vdaka
velkoformatovému zaskleniu priamo prepojené
s okolitymi verejnymi priestranstvami a zelefiou.
Jednotlivé miestnosti maju volnu dispoziciu,
priestor nie je ¢leneny pevnymi prie¢kami, a tak
vytvara volny, kontinualny pohyb naprie¢ pod-
laziami, ale aj smerom do exteriéru. Sti¢astou ob-
jektu je stre$na terasa, pristupna z posledného
podlazia. Jednotlivé vnutorné priestory st uspo-
riadané tak, aby nevytvarali riadeny, direktivny
pohyb naprie¢ interiérom. Navstevnik si v mno-
hych pripadoch méze volit trasu, ktorou budovou
prechadza, a tak priestor objavuje vzdy z iného
uhla pohladu. Toto usporiadanie sa ukazalo ako
efektivne aj z dovodu centralnej polohy recepcie,
na ktoru st jednotlivé funkcie priamo prepojené,
atak je priestor jednoduchy na orientéciu a
lahko obsluhovatelny. Véetky priestory centra

sU prirodzene osvetlené franctzskymi oknami,
ktoré st v prizemi napojené priamo na spevnené
plochy a mézu sluzit ako nechranena tnikova
cesta.V nadzemnych podlaziach st miestnosti
presvetlené a prirodzene vetrané oknami s
nizkym parapetom.

architektonické riesenie

Hlavnou myslienkou architektonického rieSenia
centra je pomocou nenaroénych objemov, ich
vzajomného usporiadania a vztahom vytvorit
uzivatelsky prijemny, funkény a zarover es-
teticky projekt, ktory vhodne doplni vnitroblok
astane sa jeho Zivou, prirodzenou stcastou.
Vyraz centra pésobi jednoduchym dojmom,
jeho ludské meritko vsak vystupuje do popredia
vdaka ¢lenitosti jednotlivych objemov. Hlavnymi
zasadami ndvrhu sa stali lahka orientécia v
priestore, flexibilita a moznost celodenného
rezimu. Zvolené materidly su priznané, zvolené
murivo ma rovnaky vzhlad na vonkajsej ako aj
na vnutornej strane a tym podporuje plynulost
prechodu medzi interiérom a exteriérom.

vstupna hala:

Centralny priestor je srdcom centra - jeho umi-
estnenie reaguje na dva hlavné verejné priestory
v bloku - malé férum za Hudobnou akadémiou
anovovzniknuty park za centrom. Tieto dva
priestory st pomocou presklenej vstupnej haly
opticky, ale aj funkéne prepojené a tiez prepéjaju
jednotlivé prevadzky v centre. Vstupné hala ob-
sahuje recepény pult a ilozné skrinky, jej svetla
vyska sa lokdlne meni a presahuje az do druhého
podlazia v podobe priehladu.

kaviaren:

Interiér kaviarne je orientovany a priamo ot-
voreny do novovzniknutého parku velkoplosnym
zasklenim pod vykonzolovanou strechou a malou
drevenou kolonadou. Tento ¢iastocne kryty
priestor sluzi ako miesto k posedeniu a otvoreniu
kaviarne do verejného priestoru. Umiestnenie
kaviarne je kli¢ové pre vonkajsi, tak aj pre
vnutorny priestor - kaviaren je pristupna tiez zo
vstupnej haly.

workshopové priestory:

Neclenend, otvorena dispozicia najvyssej
zbudov je flexibilne vyuzitelnd a jednotlivé
z0ny su flexibilne prepojitelné, alebo naopak.
Oddelitelné posuvnymi polotransparentnymi
prieckami z polykarbonatu v tenkoprofilovych
ramoch. Skeletovy nosny systém a jeho vyhoda
volnej dispozicie umozriuje priestory vyuzivat v
rozlicnom dennom rezime a poskytnut priestor
pre vacésie stretnutia alebo mensie pracovné
skupiny. Priestor sa odvija od jadra, ktoré je
socidlnym zéazemim alebo vo vyssich podlaziach
relaxaénym priestorom. Kuchynka v prvom
podlazi je vyskovo prepojena priehladom s
druhym nadzemnym podlaZzim, rovnako ako
chodba, kedy vyska zrkadla prechadza celou
vyskou budovy a je tak osvetlené prirodzenym
dennym zenitalnym svetlom. Dominantnym
materidlom sa stal pohladovy betén nosnych
konstrukcii spolu s drevom, ktoré tvori nenosny
obvodovy plast. Interiér dopliaju tazké zavesy,
ktoré dovoluju korigovat svetelné, ale aj tepelné
podmienky v interiéri.

ucebne:

Jednotlivé miestnosti u¢ebni svojou dimenziou
odpovedaju rozli¢énej velkosti pracovnych
skupin. St usporiadané pozd|z stredovej em-
filady, do ktorej st otvorené velkoformatovym
zasklenim a vstupnymi dverami. Okenné otvory
sl osovo zarovnané, a tym sa vytvara priehlad
skrz celu dispoziciu traktu. Stredova emfilada
nie je temnou chodbou, ale prave naopak - tvori
priehlad skrz budovu a zéroveii dovoluje funkéne

prepojit jednotlivé uc¢ebne a zvysit tymich
kapacitu. Kazda ucebna je variabilne Elenitelna
mobilidrom, obsahuje aj fixna, policovu stenu,
ktora je hlavny tlozny prvok so zabudovanym
umyvatkom. Tak ako v celom centre, aj tu
dominuje priznany material odvodovych stien
- beténové tvarnice s rovnakou vonkaj$ou a
vnutornou povrchovou Upravou v kombinéacii s
preglejkovym nabytkom.

spoloc¢enskéa miestnost:

Sal, ktory sa nachadza v nizSom z dvoch traktov
sluzi ako rozsirenie u¢ebni, ale rovnako ako
flexibilne ¢lenitelny priestor. Jeho primérna funk-
cia je véak zhromazdovanie a usporaduvanie
réznych spolocenskych aktivit. Okenné otvory su
v celej Sirke otvaravé, a tym umoziuju priestor
kompletne otvorit do malého namestia za
Hudobnou akadémiou, a urobit tak z neho kryté
pédium s mensim auditériom. Svetla vyska nad
tymto pédiom je zvySend cez cell hmotu objektu
a sluzi ako priestor pre instalaciu osvetlenia
azvukovych aparatov. Sal je navrhnuty tak,

aby sa tu mohli konat prednasky, ¢i mensie
predstavenia Hudobnej akadémie, a teda pocita
s akustickym obkladom a textilnymi prvkami
zlepSujucimi akustiku v priestore. Tento dolezity
priestor je zaroven preruSenim stredovej
emfilady trojtraktu a tym opticky prepaja nie

len vychodnu a zdpadn fasadu, ale aj severntia
juznu pohladovi osu veducu skrz celu dispoziciu.

stre$né terasy:

Strecha nad kaviarfiou je rieSena ako priestor
extenzivnej zelene s ¢iasto€ne pristupnou
z6nou, uréenou na vonkajsie aktivity - napriklad
na hodiny kresby alebo knizny klub. Rovnako

je pristupna aj terasa Stvrtého podlazia, ktorej
objem je definovany drevenymilamelmi, kot-
venymi v ramoch, ktoré koncéia vo vyske streSnej
atiky. Tato ,klietka” panoramatickej terasy
poskytuje vyhlady na Siroké centrum Lublane.

. ’ L4 ’

technické a materialové
4 .

riesenice
Nosny systém stavby je stenovy, tvoreny
beténovymi tvarnicami s vlozenou izola¢nou
vrstvou a beténovym pohladovym murivom v
hrabke piatich centimetrov zo strany vonkajsie-
ho plasta budovy. Toto murivo spliia pozadovany
tepelny Standard a izola¢né vlastnosti. Najvyssiz
objemov je tvoreny obojsmernym, Zele-
zobetonovym skeletom tvorenym vertikalnymi
stlpmi Stvorcového pédorysu a obojsmernymi
horizontalnymi prievlakmi, s obvodovou stenou z
nenosnych montovanych panelov z CLT profilov
s izola¢nou vypliiou a parotesnou a vzduchotes-
nou paskou. Stropy celého objektu st rieSené
ako monolitické, Zelezobetonové. Podzemné
podlazia st rieSené systémom bielej vane
tvorenej vodostavebnym beténom, podpor-
ovanym monolitickymi beténovymi zékladovymi
pasmi v stope nosnych konstrukcii. Zakladova
doska je v mieste nosného muriva posilnena
protismykovou vystuZou. Stavba sa nenachéadza
v zéplavovom tzemi a podlozie tvoria $trko-
vo-piescité priespustné zeminy, takze drenazny
systém zakladov nie je rieSeny. Stavba je delena
na tri dilatacné celky - dva trakty s oddelenym
suterénom a hmota vstupu a kaviarne. Preklady
otvorov a stuzujlce vence su rieSené ako zele-

zobeténové, u murovaného stenového trojtraktu
je vyuzity modulovy systém prvkov vencovych

a prekladovych tvaroviek v kombinacii so
Zelezobetonovymi stropmi a vencami. Strechy
objektov st rieSené ako ploché, s extenzivnou
zelenou. Dve zo striech su spristupnené ako
stre$né terasy s drevenym zabradlim, ktoré je
sticastou obvodového dreveného plastaa je
zabezpecené pridanym tycovym zabradlim,
kotvenym do Zelezobetdnovej atiky.

Okenné otvory prizemia su zloZzené z bez-
pec€nostného, izolaéného trojskla uchyteného
v hlinikovych velkoformatovych ramoch, ktoré
st rieSené ako predsadena montaz pomocou
uholnikov kotvenych do nosného muriva. Okenné
rdmy nadzemnych podlazi st drevohlinikové, s
pridanym exteriérovym sklenym, bezpe¢nos-
tnym zébradlim. Predsadend latovana fasady
nizSieho z objektov je tvorend z tenkych
drevenych profilov, ktoré st kotvené do nosnej
late a t4 je nasledne ukotvend do obvodového
muriva. Tato Uprava fasady dava vyniknut
priznanym beténovym tvarovkdm a pomaha
zjednotit vyskovu ¢lenitost otvorov na fasade.

Materialy, akymi st pohladové beténové murivo,
Zelezobeton a drevo sa stali hlavnym vyrazovym
prostriedkom, a su priznané v celej dispozicii
centra. Ich obojstranne totozné opracovanie a
vzhlad podporuje myslienku plynulého prechodu
z exteriéru do interiéru budovy a naopak a vyt-
vara pocit nepreruseného, kontinualneho prie-
storu, ktory ale stoji ,nohami pevne na zemi”.
Uréita mohutnost tychto materidlov a ich od-
tiene Sedej st potlacené v kontraste so svetlym,
smrekovym a dubovym drevom a svetlom, ktoré
sadointeriéru prirodzene dostava a meni tak
jednotlivé atmosféry. Schodiskové ramend su
monolitické, z farebne pigmentovaného beténu
oranzovej farby. Tieto materialy v kombinécii

s velkoformatovym zasklenim posobia dtulne
avhodne dopliaju atmosféru celého bloku,
Zaroven kontrastuju s hladkou tpravou okolitych
fasad a drevenych pavladi.

nosné betdnové murivo v kombinacii so Zele-
zobetdnovym stropom

charakter a ¢lenenie vonkajsieho nenosného
plasta, CLT modulovy systém

D

atmosféra interiéru - vnitorné sklenené priecky
v kombinacii s murivom

latovana fasada centra s Ciasto¢nym presahom
cez okenny otvor

.

preglejkovy mobilidr a jemné, ty¢ové zabradlie
priehladov a schodisk

pigmentovany beton vertikalnych komunikacii,
povrchovo o$etreny polyuretanovym naterom

zdroj obrézkov: https://sk.pinterest.com/
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-1.pp miestnost m
-1.01 (chuic) schodiskova hala s vytahom, s uzavretym

priestorom odkladacich skriniek 37 VN
-102 technickd chodba 215 s 4
-1.03 sklad mobilidru 307 y
-1.04 sklad 24,0 104
-105 zézemie zamestnancov 4,0
-1.06 prezliekacia kabina 29
-1.07 toalety zamestnancov 10,2
-1.08 sprcha zamestnancov 58
-1.09 technickéd miestnost 22,8
-110 sklad hygieny 98
-1 predsien 52
-112 technické miestnost vzduchotechniky 9,5
-113 kuchyna bistra so schodiskom 16,5
-114 kuchyna na pripravu surovin 8,3
-115 sklad odpadov/obalov 57
-116 sklad ¢erstvych potravin 100
-117 sklad mrazenych potravin 6,7
-118 sklad napojov 315
-119 (chuic) schodiskova hala s vytahom 23,8
-1.20 chodba 195
-1.21 technickéd miestnost 90
-1.22 Satia zeny 40,7
-123 hygienické zézemie - sprcha zeny/muzi 34*2
-124 prezliekacia kabina zeny/muzi 4,4%*2
-1.25 Satia muzi 39,6
-1.26 sklad upratovania a hygieny 41
-1.27 sklad 315
-1.28 toalety zeny a handicap 109
-129 toalety muzi 109
-1.30 sklad hygienickych potrieb toaliet 25
-1.31 sklad mobiliaru 358

zastavana plocha podlazia 613,8

uzitkovy priestor 502,4
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Lnp miestnost m
1.01 recepcia a vstupna hala 17,8
1.02 (chuic) schodiskova hala s vytahom 26,7
1.03 skrinky/Satia 15,3
1.04 chodba 325
105 toaleta ztp 4,2
1.06 predsien hygienického zazemia 8,0
1.07 toalety muzi 10,2
1.08 sklad hygieny 6,1
109 toalety Zeny 10,2
110 sklad hygieny 6,1
m prebalovacia kabinka 29
112 kuchynka 25,7
113 ucebna (kapacita 25 osob) 69,3
114 ucebna (kapacita 6-8 osob) 25,0
115 spoloéensky priestor (kapacita 50 os6b) 13,0
116 ucebna (kapacita 15-20 osdb) 46,6
117 (chtic) schodiskova hala 17,4
118 hala so skrinkami (napojenie na Hudobnu akadémiu) 22,0
119 chodba 95
120 toalety muzi 10,4
121 toalety Zeny 93
122 toaleta ztp 39
123 hygienické zazemie upratovania 21
124 kaviaren 899
125 zézemie kaviarne 76
126 pripraviia ob&erstvenia a napojov s vytahom

na jedlo ainStalac¢nou Sachtou 838
127 predsien 6,5
1.28 obchod kultdrneho centra 13,8
129 kanceldria recepénych 95
1.30 (chuc) schodiskové hala s vytahom 26,8
1.31 chodba 13,3
1.32 toalety 75
133 workshopova miestnost 1 39,1
1.34 workshopova miestnost 2 44,0
135 kuchynka 274
1.36 workshopova miestnost 3 58,7
1.37 workshopova miestnost 4 52,7

zastavana plocha podlazia 1180,0

uzitkovy priestor 9471

detail 02

=

B

detail 01

L

:



152 fa vut brno
. ’ 2

2.np miestnost m
2.01 (chuic) schodiskova hala s vytahom 29,3
2.02 priehlad do INP 135
2.03 ucebnal/jazykovy kurz 32/
2.04 prednaskova miestnost 64,5
205 Satia 99
2.06 tmava komora 88
2.07 laboratdrium fotografie 87
2.08 fotografia a média 28,5
2.09 toalety 71
210 spoloc¢ensky priestor s kuchynkou 257
21 chodba 385
212 ucebiia (kapacita 25 os6b) 69,0
213 ucebiia (kapacita 6-8 0sob) 25,0
214 multifunkény priestor (kapacita 30 osdb) 75,5
215 priestor nad javiskom a lavka osvetlovaca 26,6
216 ucebiia (kapacita 15 0sob) 46,4
217 (chuic) schodiskova hala 25,3
218 hala (napojenie na Hudobnu akadémiu) 22,0
219 terasa (Ciastocne s extenzivnou zelefiou) 235,0
2.20 (chuic) schodiskova hala s vytahom 25,7
221 hala 28,0
2.22 workshopova miestnost 1 36,4
2.23 workshopova miestnost 2 40,7
224 priehlad do 1.NP 18,1
2.25 workshopova miestnost 3 49,5
2.26 workshopova miestnost 4 54,7

zastavana plocha podlazia 9227

uzitkovy priestor (bez terasy) 809,5
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3.0p

3.01
3.02
3.03
3.04
3.05
3.06
3.07
3.08
3.09
310
3n
312
313
314

miestnost

(chuic) schodiskova hala s vytahom
kancelaria riaditela

kuchynka zamestnancov

toalety zamestnancov

denna miestnost

kanceldria

ucebna

(chuic) schodiskova hala s priehladom do 2NP
(chuic) schodiskova hala s vytahom
workshopova miestnost 1
workshopova miestnost 2
spolocensky priestor
workshopova miestnost 3
workshopova miestnost 4

zastav. plocha podlazia
uzitkovy priestor

m2

29,3
21,0
16,3

24,7
18

465
389
257
496
55,0
423
36,6
40,6

546,8
4516
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astav. plocha podlazia

uzitkovy priestor

miestnost

4.0p
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centrum a jeho
priestory

Vnutorné usporiadanie centra reflektuje
myslienku, Ze vSetky priestory st orientované do
exteriéru a spolu tak vytvaraju a ovplyviuju zivot
a aktivity vo svojom okoli. Mnohé miestnosti su
navrhnuté tak, aby sa podla potreby dala rozsirit,
pripadne zmensit ich kapacita, funkcia a denny
rezim.

Priestorové naroky
a zhustena vnutorna

Struktara jednoduchych

objemov odraza za-
hustovanie nie len v
zmysle urbanizmu, ale
predovsetkym v kon-
centracii a roznoro-
dosti aktivit, ktoré sa
v tychto priestoroch
odohravaju.

Ich rozmanitost sa prejavuje v rozliénych dimen-
zidch miestnostia vich moznom prepojeni.

maly spolocensky sal

priestorom prizemia. Je prerusenim emfilady a
orientaciou otvorov do oboch dvorov je zaroven
ich prepojenim - ako optickym tak aj funkénym.
Nasledujlice schémy ukazuji mozné scenare
vyuzitia tohoto priestoru.

maly koncert:

Scenar vyuzitia zobrazuje malu spolo¢ensku
udalost Hudobnej akadémie, pri ktorej sa da

v séle postavit malé auditorium pre usadenie
divakov. Svetld vyska salu prevysuje ostatné
miestnosti a svetla vyska nad pédiom presahuje
celou budovou - tu na nachadza lavka osvet-
lovaca a priestor pre zvukovu techniku. Akustika

fa vut brno

salu je rieSena vlozenim ,,objemu do objemu”

- akustickou izolaciou vietkych konstrukciia
velkoplos$né zasklenie je uzatvoritelné posu-
vnymi panelmi a tazkymi zavesmi. Kapacita salu
sa pohybuje v rozmedzi 40 az 50 osdb.

vonkajsie predstavenie:

Zasklenie salu umoziiuje jeho otvorenie do
prilahlého malého fora v rovnakej vyskovej
Urovni. Vnutorné podium sa da vyuzit ako kryté
javisko, zatial ¢o divéci a okoloiduci sa zhro-
mazduju pod vonkajSou pergolou. Priestor za
podiom sa dd vyuzit ako zazemie a priprava pre
ucinkujucich alebo ako rozsirenie ¢asti javiska,
ktoré je pristupné ako z ¢asti kultirneho centra
tak zHudobnej akadémie.

workshop:

Cely sél je vyuzitelny na rozli¢né druhy work-
shopov, dielni, jazykovych ¢&i inych kurzov a tak
dalej. Cely priestor je pristupny zo stredovej em-
filady, rovnako ako z dvoch prilahlych ucebni (vid.
podorys 1.NP). tym sa da kapacita salu rozsirita
prepojit s inymi miestnostami bez toho, aby sa
musel zamedzit pristup cez stredovui chodbu.

vstupna hala

Centralne umiestnena hala v najnizséom z
objemov je priesecnikov vietkych funkcii v
kultirnom centre. Je orientovand do malého
fora a tiez do parku, ¢o ulah¢uje orientaciu

v priestore. Vstupy s kryté vykonzolovanou stre-
chou a Ciastocne zahlbené v dispozicii. Tym sa
vytvara predpriestor vstupu, do ktorého verejny
priestor priamo Usti. Hala prepaja dva hlavné
objemy centra a kaviarefi. Schéma a Sipky v iom

naznacuji mozné smery pohybu a prepojenie s
inymi ¢astami centra.

{ Nz&iareﬁ

Kaviarer a malé bistro je srdcom prvého podlazia
centra. Jej umiestnenie je dolezité ako pre
verejny priestor kde vytvara Zivi zénu s posed-
enim, tak pre Zivot vo vnutri centra. Kaviarer je
pristupné z malého parku a tiez zo vstupnej haly
centra, kde sa moze taktiez posedenie umiestnit.
Délezitym pristupovym bodom je prepojenie
malého dvora za centrom, ktory je tiez z kaviarne
pristupny a méze sa stat malou a Gtulnou mest-
skou zéhradou a sukromnym dvorom centra a
hudobnej akadémie (vid. ¢ast urbanizmu).

ucebne

Vacsinu objemu budovy tvoria u¢ebne a dielne,
ktoré je mozné vyuzit najrozli¢nejsimi sposobmi.
Variabilné delenie v najvy$$om objeme umoziu-
je vzajomné prepojenie miestnosti a vytvorenie
rozsiahleho spolocenského priestoru, ktory sa
ovija okolo jadra dispozicie (vid. pddorysy).
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pohlad na Kulttrne centrum z nového parku -
pohlad na hlavny vstup do centra

Atmosféra, ktoru sa snazim na obrazku zachytit
prezentuje vSedny, letny alebo jarny den a dianie
v okoli Kultirneho centra. Novy park a koruny
stromov vytvaraju zelenu strechu, maly chodnik
vedie priamo k hlavnému vchodu do centra. Park
ainteriéry spolu vytvaraju prijemnu, ziva zonu,
pInu najroznejsich aktivit.

zivy vonkajsi priestor
jednoduchost
zapojenie zelene
zahustovanie aktivit

komunita

DP
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pohlad z krytej ¢asti vstupu do divadla smerom
ku Kultirnemu centru

Vstupna hala centra by mala byt prvym
privetivym miestom, kam navstevnik vstupi.
Jej atmosféra nema byt rusiva, ale naopak, ma
navodzovat dojem Gtulnosti a otvarat priestor
do réznych smerov. Jej Gicelnost sa prejavuje v
jednoduchej priestorovej orientdcii, tato hala
prepaja vsetky funkcie centra je jedného celku.
Usporiadanie jednotlivych miestnosti okolo
tohoto jadra zjednodus$uje obsluhu vSetkych
traktov. Holé, priznané murivo a betén, dubové
drevo a celkova nenaro¢nost materialov dava
vyniknut Zivotu, ktory sem denne prichadza.

prehladnost
privetivost
pohladové osi

srdce

2021 /2022




170

fa vut brno

vstupnd hala - centralny priestor v 1.NP

Vstupna hala centra by mala byt prvym
privetivym miestom, kam navstevnik vstupi.
Jej atmosféra nema byt rusiva, ale naopak, ma
navodzovat dojem Gtulnosti a otvarat priestor
do réznych smerov. Jej Gicelnost sa prejavuje v
jednoduchej priestorovej orientdcii, tato hala
prepaja vsetky funkcie centra je jedného celku.
Usporiadanie jednotlivych miestnosti okolo
tohoto jadra zjednodus$uje obsluhu vSetkych
traktov. Holé, priznané murivo a betén, dubové
drevo a celkova nenaro¢nost materialov dava
vyniknut Zivotu, ktory sem denne prichadza.

prehladnost
privetivost
pohladové osi

srdce

2021 /2022




workshopova miestnost a spoloéensky priestor
delitelny prie¢kami

1.NP

Hlavnym traktov centra je objem, ktory tromi

zo Styroch stran formuje verejny priestor, dava
mu vediet o Zivote vo vnutri budovy a laka
okoloiducich zapojit sa. Tak ako ovplyviiuje
vonkajsie prostredie zivot v budove, v rovnakej
miere sa to deje aj naopak. Tento vnutorny prie-
stor, ktory sluzi ako workshopové miestnosti je
kontinualnym pokraCovanim exteriéru smerom
dnu, stretom tychto dvoch svetov je tenky plat
sklenej tabule. Vnutorny priestor sa podobne
ako ten vonkajsi, to¢i okolo jadra a otvara tak
neobmedzené a neriadené moznosti pohybu.
Lahké posuvné priecky umoziiuju tento otvoreny
priestor delit, a tym ho vyuzit pre jednotlivé
skupiny alebo pre vaési pocet navstevnikov a
spoloc¢ensku udalost. Toto delenie respektuje
réznorody denny rezim centra - od detskych
kruzkov cez vecerné jazykové kurzy a prednasky.

otvorenost
verejnost
stredobod

Iudské meritko
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vecernd atmosféra parku a pohlad na rozsviet- e J
end fasadu divadla

Kolaz mé za dlohu ukézat atmosféru jarného
vecera, kedy sa na stromoch v parku za¢inaju
ukazovat prvé listky. Vykonzolovana strecha nad
kaviarfiou vytvara krytu terasu s posedenim,
svetlo interiéru osvetluje chodniky. Divadlo sa
prebudza k ve¢ernému spolo¢enskému zivotu
afasédda tiez rozptyluje timené svetlo do okolia.
Za oknami sa prestvaju ludské siluety, do parku
prenikd jemnéa hudba.

Vecerné fungovanie centra nie je ni¢im vyni-
mocénym - stretdvaju sa tu skupiny mladych
umelcov, konaju sa tu prednasky a jazykové
kurzy, ¢i vecerné lekcie kresby.

bezpecie
atmosféra
premena

L1
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stropnej konstrukcie, Stvorcového
d d podorysu, smrek, izolaéna vypli

sklenou vinou 100 mm
PODLAHA NA TERENE - SUTEREN PODLAHA V EXTERIERI - telepna izolacia zo sklenej viny
ISOVER 150 mm
- naslapna vrstva zo strojne hladenej - naslapna vrstva - betonova dlazba, - CLT panel kotveny do rémovej
betonovej mazaniny s rozptylenou dielce vl.600*1200 mm 50 mm konstrukcie bloku, oSetreny trans-
vystuzou oSetrena uzatvaracim pol- - kamenna drt frakcie 4-8 mm 30mm parentnym lakom proti vipyvom
yuretanovym lakom (hrabka vratane - podkladna vrstva kamennej drte poveternosti 50 mm
nopu 70 mm) 50 mm 8-16 mm 120 mm
- GIACOMINI systémova izolacna - nasyp
doska pre ulozenie podlahového celkova skladba: 450 mm
vykurovania so zosilnenou féliou 0,6
mm s kro¢ejovym utimenim (vyska lkova skl : 200 mm
nopu 20 mm) 50 mm h
- podlahovy polystyren Isover EPS
150 GRAY 150 mm € PLOCHA ZELENA STRECHA
- vodostavebny beton bielej vane
Permacrete triedy C25/30 rozsireny OBVODOVA STENA SUTERENU - rozchodnikova veg. predpestovana
o pasovy zaklad nosnych konstrukcii rohoz DEK S5 50 mm
so smykovou vystuzou beténovej - vdpennocementova vnatorna stro- - substrat stresny extenzivny DEK 100 mm
dosky 300 mm jova omietka Baumit MPI 25, mierne - separacna geotextilia FILTEK 200 -mm
- podkladny beton C20/25 100 mm vlhkostné zatazenie - nopové folia DEKDREN T20 GARDEN,
- Strkovy podsyp 100 mm + polymercementovy kontaktny 400nop./m2 20mm
- pévodna zemina zékladovej mostik pod omietku 10 mm - separacna geotextilia FILTEK
jamy - $trkové a pieskové zeminy, - vodostavebny beton bielej vane 300 -mm
priepustné Permacrete triedy C25/30 300mm - asfalt. hydroizolacny pas ELASTEK
- extrudovany polystyren XPS 150 mm 50 GARDEN 4mm
- nopova félia 20mm - asfalt. hydroiz. pas GLASTEK 40
lkova skl : 750mm - zhutneny zasyp SPECIAL MINERAL 3mm
- samolepiaci asfaltovy pas GLASTEK
30 STICKER PLUS 4mm
b celkova skladba: 480 mm - tepelna izolacia EPS 150 (v spade) 150-50
mm
PODLAHA PRIZEMIA - tepelna izolacia Rigips EPS 150 (v
f dvoch vrstvach)
- naslapnd vrstva zo strojne hladenej +lepidlo na tepelné izolacie PUK
beténovej mazaniny s rozptylenou STRESNA TERASA 3D 200 mm
vystuZou oSetrend uzatvaracim pol- - asfaltovy pas s hlinikovou vlozkou
yuretdnovym lakom (hribka vratane - na$lapna vrstva terasovych dosiek GLASTEK AL 40 MINERAL, spodny
nopu70 mm) 50 mm Thermowood uloZenych na nosnom povrch z PE folie 3mm
- GIACOMINI systéemova izolacna roste (25 mm) 75 mm - asfaltova penetraénd emulzia
doska pre ulozenie podlahového - rektifikov. ter¢ 175-75 DEKPRIMER -mm
vykurovania so zosilnenou féliou 0,6 mm - nosna stropna konstrukcia zo
mm s kro¢ejovym utimenim (vyska - hydroizola¢ni folie z PVC-P Zelezobetonu triedy C 30/35 200 mm
nopu 20 mm) 50 mm DEKPLAN 77 -mm
- podlahovy polystyren Isover EPS - tepelna izolace Rigips EPS 150 v
150 GRAY 100 mm spade s ulozenim stres$nej vpuste 200-50 celkova skladba: 735 mm
- nosna stropna konstrukcia zo mm
Zelezobetonu triedy C 30/35 200 mm - tepelna izolace Kingspan Therma .
TR26FM 250 mm 1
- asfaltovy pas s hlinikovou viozkou i i
celkova skladba: 400 mm GLASTEK AL 40 MINERAL, spodny OBVODOVA NOSNA STENA
povrch z PE folie 5mm
- asfaltova penetracniemulze - beténové obvodové tvarnice
C DEKPRIMER -mm svlozenou izola¢nou vrstvou a
. . - nosna stropna konstrukcia zo Zele- poladovym beténovym obkladom
PODLAHA NADZEMNYCH PODLAZI zobetonu triedy C 30/35 200 mm (250+100+50 mm), U=0,21 W/
m?/K 400 mm
- naslapné vrstva zo strojne hladenej
beténovej mazaniny s rozptylenou celkova skladba: 900 mm. - vzduchové medzera 50 mm
vystuzou oSetrena uzatvaracim pol- - latovany obklad Thermowood, kot-
yuretanovym lakom (hrabka vratane vena do nosného dreveného hranolu
nopu 70 mm) 50 mm g aobvodovej steny 50 mm
- GIACOMINI systémova izolacna
doska pre ulozenie podlahového OBVODOVY IZOLACNY PANEL
vykurovania so zosilnenou foliou 0,6 celkova skladba: 500 mm
mm s kro€ejovym utlmenim (vyska - CLT panel vnutornej pohladovej
nopu 20 mm) 50mm steny so vzduchotesnou paskou po
- Styrotrade styrofloor krocejovy obvode, smrek 25mm
polystyren T4 50mm - izolaénd a elektroinstalacna vzdu-
- nosna stropna konstrukcia zo chova medzera 100 mm
Zelezobeténu triedy C 30/35 200 mm - CLT panel kotveny do nosnych
dverenych hranolov, smrek 25mm
- nosny hranol dreveného ramu
celkové skladba: 350mm. kotveny vrutmi do obvodového venca

detail 01- rez Kultirnym centrom
1100

izometrické zobrazenie dreveného
okenného ostenia a dreveného
zabradlia kotveného ocelovymi pro-
filmi kruhového prierezu o priemere
25mm

do obvodového ramu ostenia
1:50

izometrické zobrazenie kotvenia
okennych ramov v trovni tepelnej
izolacie, pomocou L-uholnikov

1:25
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4.NP

- 2%

®

STRESNA TERASA

nosnom roste (25 mm)
- rektifikovatelny ter¢
- hydroizolaéni félie z PVC-P DEKPLAN 77

vpuste

spodny povrch z PE félie
- asfaltova penetracni emulze DEKPRIMER

- tepelna izolace Kingspan Therma TR26FM
- asfaltovy pas s hlinikovou viozkou GLASTEK AL 40 MINERAL,

- tepelna izolace Rigips EPS150 v spade s ulozenim stresnej

- nosna stropna konstrukcia zo Zelezobetonu triedy C 30/35

- naslapna vrstva terasovych dosiek Thermowood ulozenych na

75 mm
175-75mm
-mm

200-50 mm
250mm

5mm

-mm
200 mm

900mm

I celkova skladba
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OBVODOVY IZOLACNY
PANEL

CLT panel vnutornej
pohladovej steny so
vzduchotesnou paskou po
obvode, smrek

izola¢na a elektroindta
la¢na vzduchova medzera

CLT panel kotveny do
nosnych dverenych
hranolov, smrek

nosny hranol dreveného
ramu kotveny vrutmi do
obvodového venca stropnej
konstrukcie, $tvorcového
podorysu, smrek, izolacna
vyplri sklenou vinou

telepna izolacia zo sklenej
viny ISOVER

CLT panel kotveny do
ramovej konstrukcie bloku,
oetreny transparentnym
lakom proti vipyvom
poveternosti

celkovéa skladba

©,

+7,300
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kptyenie zqbrgd|iajterasy v Casti
noshéhd ogelpvehp rigmu pomocou

kptevnejvipzky do(zbjvenca terasy

kptyenie mpd panelu

poerhocol Lruholnikoy| spevnenych U

profilmi,[kotvenym)i do zb. venca
plarptesniape
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2 O experi-

mentalne

divadlo,
zazemie sluzieb a cow-
orkingu

Druhou ¢astou névrhu a sti¢astou Kulturneho
centra je Experimentalne divadlo, na ktoré

sa priamo napéja zazemie sluzieb a priestory
coworkingu. Toto zoskupenie budov uzatvara
komplex budov, ktoré definuju novy mikrourban-
izmus bloku. Funkcia divadla a rovnako aj ostat-
né, vzisla z osobnej skisenosti poznania lokality,
jej analyz a z procesov, ktoré nés postupne viedli
k ujasneniu konceptu pocas zimného semestra,
ktory som stravila v Lublani.

Tato vyznamna kultar-
na funkcia podporuje
¢innost Kultarneho
centra, koncentruje
spolocenské a kultarne
udalosti a je katalyzato-
rom zivota a pozitivnej
zmeny v lokalite.

Divadelnd scéna je umeleckym druhom, ktoré
je historicky premenlivym javom a determinuje
kulturne, spolocenské a ekonomickeé vplyvy.

Z histérie vieme, ze za zékladné prejavy, ktoré
dali tomuto umeniu vzniknut, boli na celom
svete vykondvané nabozenské obrady, lovecké
tance, pohrebné, alebo iné slavnosti. Tie boli
sprevadzané spevom, tancom, modlitbami

a casto aj maskami a kostymami. Dnes ma
histdria divadelnictva uz viac ako 2500 rokov,
av Eurépe sa za pociatky divadelného umenia
ako takého, povazujeme zrod gréckeho divadla,
kde dominovali predovsetkym tragédie a ich
opak, komédie. Tu vzniklo aj do dne$nych dob
zachované, tradi¢né usporiadanie divadla, s
akym sa dnes mézeme stretnut pod holym ne-
bom. Neskér sa v Eurépe formovali dva primarne
druhy divadelného umenia, kde okrem svetskych
nametov hralo rolu ndbozenstvo. Popri tychto
hlavnych vetvéch sa ale tesili oblube aj pouli¢né
aludové predstavenia.V stredoveku sa divadlo
tesilo zaujmu panskych sidel a stalo sa zabavou
vyssich vrstiev. Renesancia, a vyrazné premeny
vo vtedaj$ej spolocnosti, prichod novoveku a
zaujem o antické umenie sa stali revolu¢nymi

aj pre vyvoj divadla, kedy sa oslobodilo z vplyvu
cirkvi.

Jednym z vrcholov, ktoré divadelné umenie v
Eurdpe dosiahlo, bol zrod Alzbetinskeho divadla
v Briténii, a to zasiahlo vSetky spolocenské vrst-

vy. Autori, ako napriklad Shakespeare formovali
vdaka svojim dielam spoloéenské vedomie,
rovnako, ako sa to darilo v antickom Grécku.
Architektonicky a vyrazovo divadelné umenie
ovplyvnilo obdobie baroka, ktorého umenie
ovplyvnilo aj inscenac¢né vyrazové prostriedky
(8tylizaciu hereckého prejavu) a dalo vzniknut

aj opere a baletu.Ludové divadelné umenie sa
rozvijalo pocas celej historie, vznikali mestské
divadelné spolky, cestujlce z jedného mesta

do druhého, rozvijala sa satira, drama ale aj
babkoherectvo.Zaciatkom 18. storocia sa naprie¢
Eurdépou rozvijaju myslienky néarodnych divadiel,
ktorych ¢innost ovplyvnilo formovanie eurdpskej
spolo¢nosti, aki pozndme dnes.

Idea dnesného divadla v sebe spaja roznorodost
kultar, vizualnych umeleckych smerov a vyra-
zovych prostriedkov. Ochotnicke spolky, tane¢né
kluby, Studentské ¢i iné umeleckeé skupiny,
rozvoj alternativnej poézie, tanca a hudobnych
zanrov déva vzniknut réznym formam divadiel.
Stand-upové scény, pouli¢né vystupenia a
spevacke sutaze by mohli najst v priestoroch
tohoto divadla svoje utocisko. Navrh divadla vo
vnutrobloku mestského centra Lublane reaguje
na meritko mesta, na jeho unikatny charak-

ter a na vyrazny zaujem ob&anov o umenie a
spolocensky Zivot.

Predstava o umiestneni tejto funkcie do
vnutrobloku bola tiez in§pirovand pracou s vlast-
nymi ,,priestorovymi vzormi” (vid. kapitola 17),
kedy sme si pri skupinovej praci vytvorili napli
zamyslaného programu lokality. Toto divadlo
spolu s doplnkovymi komerénymi a pracov-
nymi priestormi vytvori silné centrum, ktorého
existencia pozitivne ovplyvni Zivot v mestskom
vnutrobloku.

Nasledujuce body st sumarom délezitych
klacov, ktoré definujui podobu navrhu:

. oZivenie lokality a funkcie posiliujice
spoloéenské dianie

multidisciplinarnosta
. flexibilita programu

. vytvorenie priestoru pre sti¢asni kulti-
ruv celej jej Sirke a rozmanitosti, ktory
odpoveda poziadavkam alternativnych,
nezavislych smerov a platforiem

. jednoducha architektonicka forma,
ktora kladie do popredia bohatost Zivo-
ta, aktivit a réznorodosti jej uZivatelov

brnenského Divadla na Orli (ARCHTEAM, 2009-
2012), ktoré je Studentskou divadelnou scénou
pre Janackovu akadémiu muzickych umeniv
Brne. Ciefom bolo navrhnut moderny a funkény
priestor, pracovisko pre Studentov a pedagégov
zJAMU. Vysledny vyraz budovy ovplyvnilo
predovsetkym miesto stavby - husto zastavané
historické centrum mesta, z ¢oho vychadza
Usporné a prijemné meritko. V prizemi divadla
sa nachadza vonkajsi vestibul, ktory rozsiruje
ulicu, sluzi aj ako krytd letna zahradka kaviarne
avinarne. Pre dispozi¢né rieSenie bol délezity
stavebny program a $pecificka prevadzka -
hudobné divadlo pre vyuku Studentov, ale tiez
pristupné verejnosti.

Specifikum priestoru je charakteristické
odstupniovanim meritka jednotlivych svetlych
vysok prevadzkovych a hlavnych spolo¢enskych
priestorov, ktoré lokélne dosahuju povolené
minimum, za G¢elom potrebného ¢lenenia
vnutorného usporiadania. Toto riesenie ale nie
jenegativom, préave naopak, dodava komornui a
privetivl atmosféru a kontrastuje s velkorysym
rieSenim hlavnych salov.

Zazemie sluzieb

Priestor ndmestia je definovany uzkou budovou,
umiestnenou v navéaznosti na budovu divadla.
Tu st umiestnené otvorené, variabilné priestory,
sliZiace r6znej komercnej naplni, ktora doplia
funkeiu kulturneho centra. V tejto budove su tiez
umiestnené saly coworkingu. Tie prinasaju dalsie
moznosti pre stretavanie a rozvoj tvorivych od-
vetvi a spoluprace v ramci kreativnych odborov.
Této tvoriva atmosféra mé predpoklady stat

sa katalyzatorom novych myslienok a dalsieho
rozvoja lokality.

Spolocensky sal

Poslednym navrhovanym objemom je dostavba
v aredli existujliceho hotela, ktora je rozSirenim
jeho spolo¢enskej zény. Pristavba na seba berie
formu lahkého pavilonu, ktory zaujal poziciu
stavajlcej garaze, ktora v sicasnosti spaja dve
budovy hotela. Pavilon ma dve podlazia, ktoré
navézuju na komunikaéné priestory hotela, a st
vyuzitelné ako rozsirenie hotelovej restaura-
cie alebo ako miesto usporadivania malych
spolo¢enskych udalosti.

priestorovy koncept
divadla

Divadlo a zazemie komercie lezia v najhustejsie
zastavanej casti vnutrobloku. Tato zéna zahfia
aredl hotela, Studentské byvanie, sluzby a stavby
na trvalé byvanie. Rozmanity ucel a bohatd mor-
fologia st doplnené o objemy, ktoré nahradzaju
v stiasnosti zdemolované a chatrajlce stavby
ananovo tak uzatvéraju a definuju hranice tento
¢asti vnuatrobloku. Vnutorné usporiadanie v
budovéch malo za tlohu ¢o najlepsie reflektovat
potreby uzivatelov a $pecifické poziadavky na
prevadzku.

oL
doplnené zazemie sluzieb definuje novi pesiu
zonu bloku

- nova budova sluzieb a coworkingu definuje
avymedzuje pesiu trasu, ktoré cez vnutroblok
povedie

- tej prindsa bonus v podobe malych prevadzok,
ktoré zénu vyuzivaja ako rozsirenie - letnd
zahradka, trh, burza knih...

- v aredli hotela nahradza nevyuziti garaz pa-
vilon, ktory oddeli dvor hotela od dvoru reziden-
tov, pohladovo vsak ostévajl prepojené

o2.
pesie prepojenie jednotlivych dvorov a orienta-
cia hmoty smerom do vyznamného mestského
priestranstva - definovanie nového vstupu do
izemia vnutrobloku

- malé férum za Hudobnou akadémiou a dvor
hotela st v nédvrhu prepojené krytou paséazou,
ktora navézuje na vstupnu halu v hoteli

- tym sa priestor otvara novym moznostiam
pohybu a zénovania jednotlivych dvorov

- hmota komer¢nej asti expanduje smerom
do Kongresného parku smerom k pamétniku,

na ktorého vyraz a vyznam reaguje svojim
charakterom

03.
hmota divadla orientovana do verejnych zén
zaroven uzatvara sikromny dvor rezidentov

- Stvorpodlazny objem divadla ¢leni centréalny
priestor bloku na dva mensie dvory, ktoré spaja v
sucasnosti existujlica pesia pasaz

- do nej divadlo otaca tri zo Styroch faséd a stava
sa dolezitym bodom aktivity a mestského zivota
- divadlo tiez uzatvara stikromny dvor reziden-

tov, ten funguje ako neruseny, samostatny celok

04.
vySkova kompozicia priestoru reaguje na zmenu
terénu a na Specifické poziadavky uzivatelov

- hlavny sél divadla vyuziva zmenu terénu, ktory

klesa o pol podlazia smerom k hlavnej pesej zéne
- nastupnd Uroven divadelného boxu je teda v
urovni terénu, ¢o vytvara moznost tento priestor
rozsirit smerom von (letné kino)

- auditérium spolu s pédiom zasahuju az do
prvého podzemného podlazia, pricom narasta
vyhoda vyssej svetlej vysky divadelného boxu,
kde je umiestneny aj balkén

- toto rieSenie umoznilo vyuzit posledné dve
podlazia, kde sa nachadza velky spolocensky
tanecny sal, prevySeny az po vysku streSnej
konstrukcie

- podzemie divadla je vyuzité ako zazemie pre
uéinkujucich a obsluha pédia, tiez ako technické
zézemie a sklady

006.

Zivol vo vnitri budovy sa prepisuje smerom
do exteriéru a podnecuje roznorodé vonkajsie
aklivity

- foyer, komercia a coworking su orientované
smerom k pesej trase a malému féru, a maju
moznost svoje aktivity rozsirit smerom do
exteriéru

- spolu s kultirnym centrom mézu vytvorit vital-
ny bod, ktory pritahuje kreativne [udské ¢innosti
amestsky zivot

07.
celkova estetika doplna a vyzdvihuje typologicka
a vyrazovi rozmanitost bloku

- rieena lokalita je velmi bohata vo svojej
typoldgii, morfolégii, v celkovom vyraze a jedi-
necnych detailoch a prvkoch

- tento génius loci je pritomny aj napriek
Siastocnej stagnacii lokality a stal sa zdrojom
inspiracie

- vzhlad a kompozicia fasad tejto Casti kultdrne-
ho komplexu dopliia tito rozmanitost a zaroven
harmonizuje s ostatnymi navrhovanymi zasahmi

>




182

fa vut brno

183

experimentdlne divadlo a zazemie sluzieb a
coworkingu v €islach:

zastavand plocha: 795,0 m?
obstavany objem: 6981,0 m*

hmota a urbanizmus

Hmotové rieSenie experimentalnej scény a
zazemia sluzieb je celistvym objemom, ktory je
vyskovo ¢leneny na dva objemy. Tie svojim umi-
estnenim lemuju a definuju novu pesiu osu, ktora
vo vnutrobloku vznika. Pri vstupe do Gizemia
smerom z Kongresného parku sa nachadza
Pamatnik obetiam vojen, ktory je vyznamym
pietnym miestom v meste. Jeho hranicu uréuje
zadn4, prazdna stena hotela, ktord nesie stopy
uz neexistujlcej zastavby. Délezitym bodom pri
névrhu hmoty sa stala navéznost na pamatnik
azaroven dostavba slepej steny hotela, ktora

by definovala vstup do vnutrobloku.Pri pohlade

z ulice je viditelnd mald hmota, ktora definuje
novu hranicu zastavanej zony a svojim vyrazom
reaguje na charakter pamétniku. Je to zaroven
zaciatok peSej trasy - promenady vedutcej z Kon-
gresného namestia a7 k ulici Copova. Slepa stena
hotela a hmota, ktora ju doplnila, definuje tvar
malého fora pred kultirnym centrom a poskytuje
zazemie pre drobnu komerciu a sluzby, ktoré
dopliiuju primarnu, kultdrnu funkciu. Tato podl-
hovasté budova je pasézou napojend na vstupnu
halu hotela - prepéja tak dvor hotelu s férom na
Hudobnou akadémiou. Na tento pés je napojena
budova divadla, ktorej tvar a vyska dopliaji
siluetu bloku a spolu s kultirnym centrom tvoria
komplex budov.

Divadlo je orientované do troch stran - do existu-
jucej pesej zény, ku kultirnemu centru a nove;j
pesej trase a tiez do sukromného dvoru, ktort
sluzi rezidentom. Budova divadla tak svojim
strohym, ale déstojnym vyrazom doplia verejny
priestor a ¢leni ho na dve hlavné zony, pri¢om
ale nenarusa stkromie a fungovanie privatneho
dvora. Organizacia v priestore tieZ reaguje na
zvazujuci sa terén a vztah k novovzniknutému
parku, Gomu odpovedd usporiadanie vnutorného
priestoru. Ten je v ¢asti parteru priamo zapojeny
do bezného Zivota vo vnutrobloku.

ideovy zamer

Podobne ako kultirne centrum, tak aj experi-
mentalne divadlo a umelecké odvetvia s nim
spojené upeviuju myslienku vytvorit tu miesto,
kde sa bude odohravat spoloc¢ensky Zivot.
Délezitym aspektom pri formovani myslienky
nadivadlo bola skupinova praca v vlastnym
»iazykom vzorov” a myslienka, ze podobna
institticia by mohla sustredit aktivitu komunity
a Studentov Hudobnej akadémie. Slovo ,,exper-
imentalne” vtomto pripade znamen3, Ze tato
divadelna scéna neoplyva tradi¢ne dimen-
zovanym, velkolepym divadelnym priestorom,
ale je v mnohych ohladoch skromnejsia, no
zato poskytuje priestor pre ochotnicke herecké
spolky, absolventskeé vystupenia, Skolské recitaly
astand-upoveé vystipenia. Samotné divadlo
obsahuje aj spolo¢ensky sal, ktory je svojou
dimenziou dostato¢ny pre usporaduvanie
spolo¢enskych udalosti, $kolskych akcii alebo

sukromnych oslav. Divadlo nemé na okolie
posobit honosnym dojmom, ale mé spolu s
centrom vytvorit uceleny komplex, ktory bude
prirodzenou suc¢astou bloku a bude lakat rozlicné
vekové skupiny, vdaka po¢etnym moznostiam
na kulturne vyZitie. Myslienka usporiadania
vnutorného priestoru mala za ciel navrhnut
hravy, nentteny systém réznych vyskovych
urovni, ktoré st vzajomne pohladovo prepojené
areaguju na zmeny Urovne terénu.

prevadzkové rieSenie

Budova divadla je stavebne prepojena zo
zdzemim sluZieb a priestormi coworkingu,
kazda Cast ale funguje samostatne a svojou
prevadzkou nenarusa iné funkcie. Divadlo tvori
hmota jednoduchého, ne¢leneného kvadru,
ktorého vnutorny priestor ale reaguje na rozlicné
priestorové poziadavky jednotlivych miestnosti
aje usporiadany systémom raumplanu. V prvom
podlazi sa nachadza kryté zavetrie vybrané z
objemu budovy, ktoré skryva hlavny vstup do
foyer, ktoré obsahuje recepény pult a predaj
vstupeniek, dalej samoobsluzné tulozné boxy,
hygienické zézemie a nakladny vytah. Smerom k
&elnej fasade divadla terén namestia postupne
klesa o pol podlaZzia, a tak je hlavny sal pristupny
zo zniZenej Urovne. Hlavny priestor divadla tvori
divadelny sél, ktorého kapacitu je mozné rozsirit
o prilahlu spoloc¢enski miestnost a maly sal. Box
divadla obsahuje sedenie pre 51 divékov, podium
so vstupom pre tcinkujucich a so skladovacim
zazemim pre kulisy. Auditérium a vstup pre
ucinkujucich klesa do prvého nadzemného pod-
lazia, odkial je cely sal bezbariérovo pristupny.
Box tiez obsahuje balkén, ktory kapacitu navysu-
je o017 miest na sedenie. Vyska celého boxu siaha
od prvého podzemného podlazia az po druhé
nadzemné, odkial je pristupnd ldvka osvetlovaca
a priestor nad pédiom a tiez zvukové ovladanie
scény.

V druhom podlazi sa nachadza zvukové studio
anahravacia kabina, pracoviia scendristu, hy-
gienické zazemie a denna miestnost. Centralna
hala sluzi ako hlavna komunikaéné osa, kedy v
urovni tohoto podlazia prepaja dve vertikalne
komunika€né jadra. Odsunutie schodiska na
jednu z faséd uvolnilo dispoziciu v tretom
podlazi, v ktorom sa nachadza velky spolocensky
sal, predsalie, hygienické zazemie a zazemie pre
catering. V poslednom, $tvrtom nadzemnom
podlazi ndjdeme balkén salu a u¢ebriu, ktoré je
multifunkéne vyuzitelny priestorom pre t¢inku-
jucich alebo Studentov, ktory priestory divadla
vyuzivaju. Spolo€ensky sél je od prevadzky
divadelného salu oddeleny, a tak tieto dva hlavné
priestory funguju nezavisle na sebe.K divadlu
patria aj dve podzemné podlazia. Ich naplf je z
Casti technicka a ich velké percento sluzi ako
prevadzkové zazemie, sklady a zazemie pre
hercov a G¢inkujucich. Prvé podzemné podlazie
je prepojené s podzemim komerénej asti
budovy a tym vytvéra dal$iu moznost chranenej
tnikovej cesty.

Na juznu fasadu divadla je napojeny objem, ktory
je pristavbou slepej steny hotela. Tato budova
sluzi ako doplnkova funkcia celého komplexu a
poskytuje zazemie komerénym prevadzkam v
prizemi, a zdielanému pracovnému priestoru -
coworkingu v dvoch nadzemnych podlaziach.

Tieto funkcie maju obohatit verejné plochy, a
doplnit potrebné a dobre vyuzitelné priestory.
Funkcia budovy bola tiez in§pirovana niekolkymi
»vzormi” z kapitoly 17, a objem budovy a jej
umiestnenie podporuje Zivot na novej pesej zéne
veducej skrz blok. V prizemi sa nachadzaju tri
prenajimatelné jednotky s vlastnym zazemim -
vinaren, predajia s pe¢ivom a malé knihkupect-
vo, ktoré svojou népliiou a vyrazom nenaruisa
atmosféru prilahlého paméatniku. Paséz, ktora
prepdja dvor hotela s férom pred kultirnym
centrom zaroven sluzi ako zastreSeny vstup

do dvoch komerénych prevadzok. Nachadza

sa tu aj vstup do vertikélneho komunikaéného
jadra, ktoré je chranenou tnikovou cestou.
Druhé nadzemné podlaZie je otvorena dispozi-
cia s vlastnym zazemim, ktoré funguje ako
samostatny celok. Otvoreny priestor poskytuje
rézne moznosti usporiadania pracovnych miest
tak, aby bol priestor prijemnym a komornym
miestom pre pracu. Nachadza sa tu aj kuchynsky
kit a relaxac¢né zdna. Tretie, posledné podlazie
je Ciastocne vyvyseny objem, ktory kompozi¢ne
zakoncuje celi hmotu a ktorého vyska pomaha
definovat vstup do arealu vnutrobloku. Tiez
reaguje na charakter pamétniku, ale svojou vysk-
ou ho nenaru$a a nekonkuruje mu. Toto podlazie
obsahuje prezentaénu miestnost a predsien,
ktora spristupniuje streSnu terasu. T4 je rovnako
pristupna aj z divadla, a slizi ako napojenie na
chranenu tnikovu cestu, ale tieZ ako vonkajsi
spolocensky priestor.

Podzemné podlazie komercie je technickym
priestorom a skladovacimi jednotkami. Fasada
orientovana k malému féru je rieSend ako
polotransparentna Struktura a okenné ramy st z
Casti kryté fixnymi ramami s polykarbonétovou
vypliiou. Toto rieSenie vytvara svetelné
podmienky, ktoré st v interiéri prijemné pre
pracu, a zaroven priestor opticky komunikuje

s exteriérom. Zvlast vo vecernych hodinéch,
kedy svetlo Iamp prestupuje von skrz priehladny
materidl a rozptylenym svetlom osvetluje pesiu
z6nu. VSetky priestory nadzemnych podlazi st
aj v tychto budovach prirodzene osvetlené a
vetratelné, systém vzduchotechniky je teda do-
plnkovou funkciou, ktora slizi na zabezpecenie
pridavného vetrania ¢i upravenia teploty.

architektonické riesenie

Podobne ako u kultirneho centra, ani pri navrho-
vani divadla nebolo zamerom novymi staveb-
nymi zasahmi narusit atmosféru a charakter
bloku, ale prave naopak. Architektonicky vyraz
je kontrastom k existujucim stavbam, jeho jed-
noduchy tvar a vyraz ale zapadaju do celkového
razu a réznorodosti existujucich podmienok.
Napriek tomu, Ze je divadlo na ohlad velmi
jednoduchym objemom, organizécia vnutorného
priestoru vytvara bohatost vo vzéjomnych
prepojeniach priestorov a v ich viactroviovej
organizécii - usporiadanie v raumplane, pouzitie
vnutornych okennych otvorov a lokacia ver-
tikalnych jadier vytvara priehlady a prepojenia
skrz celou dispoziciou - ako horizontélne, tak
diagonalne a vertikalne. Usporiadanie okennych
otvorov na fasadach prepisuje vnutorné
Elenenie priestoru smerom von - tie st ale kryté
polopriehladnymi polykarbonatovymi panelmi,
ktorych vzor pripomina zévesy opony. Tento
vonkajsi ,,zdves” iba jemne poodhaluje dianie
vo vnutri divadla, vo vecernych hodinach sa ale

stdva putacom a planom, na ktorom sa objavuju
siluety, tanec a zivot.

foyer:

Vstupné foyer je ddlezitym prezentaénym
priestorom, ktory sa otvara do exteriéru vdaka
velkoplosnému zaskleniu fasady a tiez vertikalne
do schodiskového jadra v druhom nadzemnom
podlazi. Tento centralny priestor prepaja vstup
do hlavného divadelného sélu a do spolocenskej
z6ny, tiez socidlne zazemie a maly sikromny
dvor za divadlom. Pouzité materidly st priznany
vzhlad nosnych aj nenosnych konstrukcii a
recepcny pult a cervené ramena schodisk tak
tvoria vytvarny prvok v interiéri.

divadelny sal:

Viacuroviiovy box vyrazovo jednoduchy priestor,
ktorého vzhlad vychadza primarne z jeho funk-
cie. Akusticky obklad s cementovou primesou,
monolitické stupne postupne sa zvazujlceho
auditdria a organicka textura zavesov opony
pbsobia nenutenym dojmom, a tak je estetika
priestoru tvorena predovsetkym tym, ¢o sa v nej
odohrava. Akusticky obklad v rovine pod stropom
reaguje na pozadované zvukové podmienky a z
tohoto dévodu sa jeho prisny tvar staca do krivky
a zaobluje prisne kontury celej saly. Sprazena
nosna priehradova konstrukcia pod stropom méa
okrem nosnej funkcie aj esteticka.

spolocensky sal:

ktorého vyska presahuje dve podlazia. Jeho
charakter je velmi jednoduchy - ¢lenenie
priestoru na dve lode vytvaraju tri piliere a
systém nosnych tramov, ktoré priestor rytmizuju
smerom k masivnemu zaskleniu severnej fasady.
Toto zasklenie prepisuje ornament fasady do
interiéru, a osvetluje sal rozptylenym dennym
svetlom, rovnako aj na vychodnej fasade. Vdaka
velkosti a umiestneniu okennych otvorov sa

sal stava stcastou vonkajsieho priestoru parku
amalého namestia, kedy sa vo vecernych
hodinach osvetlia rozptylenym svetlom preni-
kajlcim zinteriéru. Tak ako v celom divadle, aj

tu sa prepisuje estetika pouzitych stavebnych
materidlov v kombinacii s drevenymi posuvnymi
prie¢kami, ktoré oddeluju vedlajsiu lod pod prie-
storom balkénu od hlavnej, prevysenej casti.

coworking a sluzby:

Architektonické rieSenie ¢asti coworkingu a
komercie vychadza z priestorovych podmienok v
lokalite - jeho tizka, no zéroven niekolkonésobne
dlha dispozicia je jednoducho rieSend hmota,
ktorej zapadna faséda sa v takmer celej ploche
otvara pomocou polopriehladnej fasady do
malého fora. Ideou navrhu bolo, aby sa veskeré
dianie v tejto Casti budovy bolo schopné prepisat
do verejného priestoru, a aby sluzby, ktoré tu
budu fungovat, boli schopné tento priestor
vyuzit pocas svojej prevadzky. Vyraz budovy

a jej materidly maju tvorit pokracovanie alem
pesej pasaze vertikalnym smerom, a interiér ma
byt priamym a neprerusenym pokracovanim
exteriéru. Clenenie nie fasady rytmizuje vonkajsi
priestor a reflektuje jednoduché usporiadanie v
interiéri.Prevy$end, trojpodlazna ¢ast budovy je
monolitickym, ne¢lenenym a stroho pésobiacim
objemom, ktorého jednoduchost reaguje na
pietne miesto a atmosféru prilahlého pamatniku,
do ktorého zasahuje. Umiestnenie a velkost
otvorov naznacuju dianie vo vnutri budovy, ale
nenarusaju pamatné miesto.

. ’ ./ ’

technické a materialové
v .

riesenice
Nosny systém stavby divadla je stenovy, tvoreny
monolitickymi obvodovymi stenami a nosnou
vnutornou stenou, ktord spolu s nimi vytvara
pozdlzny nosny systém ztuzeny vnutornymi
monolitickymi prieckami v opaénom smere.Stro-
py celého objektu su rieSené ako monoliticke,
Zelezobetdnové. Podzemné podlazia su rieSené
systémom bielej vane tvorenej vodostaveb-
nym beténom, podporovanym monolitickymi
betonovymi zakladovymi pasmi v stope nosnych
konstrukcii. Zakladové doska je v mieste nos-
ného muriva posilnend protismykovou vystuzou.
Nadzemna nosna konstrukcia komercnej Casti
je doplnena o niekolko monolitickych stipov,
ktorych umiestnenie spolu s prievlakmi vynasa
stropné dosky nad celopreskinenymi fasadami.
Stropy s aj v tejto Casti rieSené ako monoliticke,
su ale tramové, kedy je vyuZita vyhoda mensej
hrabky stropnej dosky a zvysenie svetlej vysky
dispozicie, spolu s jej rytmizaciou - tramy a ma-
terialy konstrukcii st priznané a su estetickym
prvkom.
Stavba je delend na dva dilatacné celky - ¢ast
divadla a hmota komercie a coworkingu. Dilata-
cie je rieSend prerusenim spojitej stropnej dosky
nad nosnou stenou. Preklady otvorov a stuzujlice
vence sU rieSené ako zelezobeténové. Strechy
objektov st ploché, s extenzivnou zelefiou. Jedna
zo striech je spristupnena ako stre$na terasa
(nad druhym nadzemnym podlazim coworkin-
gu), ktora je pristupna z divadla a tiez zo zvySenej
¢asti coworkingu. Pre potreby divadla sluzi
okrem spoloc¢enskej zony ako vonkajsia tnikova
cesta vedtca do poziarne oddeleného schodisk-
ového jadra.
Okenné otvory prizemia st zlozené z bezpe¢nos-
tného, izolacného trojskla uchyteného v hlinik-
ovych velkoformatovych ramoch - osteniach.
Okenné ramy nadzemnych podlazi maju pridané
exteriérové sklené, bezpe¢nostné zabradlie.

betonova steirka fasady divadla, pridavna povr-
chova vrstva na tepelnej izolacii

polotransparentna, polykarbonatova profilovana
fasada divadla, kotvend v krivke profilu

materidly a charaker divadelného salu - akus-
ticky oblad s pridavnou cementovou zlozkou

4
’/
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jemné, tycoveé zabradlie priehladov a schodisk
kombinované s drevenym tchytenim

kovova fasada zazemia sluzieb a coworkingu
zelenej farby stredajlca pIné plochy a okna

charakter okennych ramov v priestoroch cow-
orkingu a ich nosny systém vertikalnych stojek

polykarbonatové fasadne panely coworkingu,
lokalne, fixne kotvené na okennych ramoch pre
rozptyl priameho slne¢ného svetla

>

>

zdroj obrézkov: https://sk.pinterest.com/
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-2.pp

-2.01

-2.02
-2.03
-2.04
-2.05
-2.06

-2.07
-2.08

-2.09

miestnost

(chuic) schodiskova hala s vytahom

sklad

sklad

sklad mobilidru
sklad hygieny
sklad rekvizit

technicka miestnost
predsien

maly nékladny vytah

zastav. plocha podlazia
uzitkovy priestor

4

mZ

19,8

180
277
505
50
27

18,6
6,0

65

2239
1792
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-1.pp

-1.01
-1.02
-1.03
-1.04
-1.05
-1.06
-1.07
-1.08
-1.09
-110
-1n
-112
-113
-114
-115
-116
-117
-118
-119
-1.20
-1.21

miestnost

(chuic) schodiskova hala s vytahom
skrinky

auditérium (kapacita 51 sedadiel)
pddium so vstupom pre tcinkujtcich
rozsirenie scény/priruény sklad kulis
hala/zazemie U¢inkujucich

maly nékladny vytah

predsien Satne

$atna ucinkujucich

kuchynka ucinkujucich

toaleta zeny

sprcha

toalety muzi

sklad kostymov a rekvizit

sklad

technicka miestnost a instalacna Sachta
osobny vytah

(chuic) schodiskové jadro

sklad

technicka miestnost

sklad mobiliaru coworkingu

zastav. plocha podlazia
uzitkovy priestor

m2

23]
95
52,0
465
267
351
6,8
10,8
44,0
62
50
26
39
ng
20,0
83
2,8
12,2
26,0

28,6

4914
4478
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detail 03

L3 U
Lnp miestnost m?
1.01 zavetrie vstupu do divadla 10,8
1.02 foyer a predaj listkov 81,0
103 skrinky/$atia 12,5
1.04 maly nékladny vytah 6,8
1.05 toaleta zeny 10,7
1.06 toaleta muzi 10,7
107 schodiskové jadro 20,7
1.08 maly sal 274
1.09 spoloéensky priestor/rozsirenie auditéria 36,7
110 box divadla 870
m vinaren 46,0
112 zézemie zamestnancov 6,2
113 toaleta zékaznici 50
114 prirucny sklad obalov 2,6
115 toaleta personal 4,0
116 Satia 4,2
117 predajiia peciva a zakuskov 259
118 mala kuchyna 6,7
119 sklad prepraviek a obalov 56
detail 04 120 pasaz - napojenie na existujuci hotel 199

121 zadverie s osobnym vytahom 13,8
122 (chuc) schodiskové jadro 12,2
123 knihkupectvo 58,5
124 zézemie zamestnanca 59
125 pavilon - spolocensky sal s moznostou stolovania - pristavba hotelovej

reStaurécie 162,5

zastav. plocha podlazia 795,0

uzitkovy priestor 602,4
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2.np

2.01
2.02
2.03
2.04
2.05
2.06
2.07
2.08
2.09
210
2n
212
213
214
215
216
217
218
219
220

miestnost

schodiskova hala

auditérium - balkén

zvukové studio

zvukové studio - obsluha scény
nahravacia kabina

pracovia - scenar

hala

(chuic) schodiskové jadro
kanceldria

maly nékladny vytah

toaleta ztp zeny/muzi

predsien hygienického zazemia
denna miestnost s kuchynkou
priestor nad javiskom a lavka osvetlovaca
coworking (kapacita 25 osob)
toalety muzi

toalety zeny

osobny vytah

(chuic) schodiskové jadro
spolocensky sél hotela

zastav. plocha podlazia
uzitkovy priestor

mZ

26,1
29,8
29,0
172
170
18,6
297
229
10,8

:
39*2
74
178
22,5
1929
81

67
2,8
12,2
132,2

7950
618,3
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|
| . ,
a' 3.np miestnost m?
|
II
3.01 (chuic) schodiskova hala 229
3.02 predsien vystupu na terasu 14
3.03 maly nékladny vytah 6,8
3.04 chodba 177
3.05 denna miestnost s kuchynkou/catering 177
3.06 toalety ztp muzi/zeny 39*2
3.07 predsien hygienického zazemia 74
3.08 predsalie 350
3.09 spolocensky sal 170,0
310 zadverie terasy 10,7
3n osobny vytah 2,8
212 (chuc) shodiskové jadro 12,2
313 prezenta¢na miestnost 62,8
zastav. plocha podlazia 4653
385,2

uzitkovy priestor
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4.np

4.01

4.02
4.03
4.04
4.05
4.06

miestnost

chuic) schodiskova hala
priruc¢ny sklad

maly nékladny vytah
chodba

ucebiia (kapacita 25 os6b)
balkén sélu

zastav. plocha podlazia
uzitkovy priestor

229
4
6,8

18,3
799
779

3533

2172




divadlo a jeho
priestory

Priestor divadla bol navrhnuty s dérazom na jeho
multifunkéné vyuzitie a moznost usporiadat
réznorodé kulttrne podujatia.

foyer a divadelny sal

Axonometrie zobrazuju organizéciu a vyskové
urovne prvého podlazia divadla. Pre lepsie
vysvetlenie priestoru a konceptu uvadzam dve
varianty vyuZitia divadelného sélu.

predstavenie, koncert:

Prvé schéma ukazuje bezné vyuzitie salu pri
prilezitosti predstaveni, koncertov alebo inych
spolocenskych udalosti. Priestor nad pédiom je
prevyseny o dve podlazia a je ukonceny lavkou
osvetlovaca a technikou osvetlenia a kulis.

Nad hladiskom sa nachadza balkén, pristupny z
hlavného schodiska.

Mensi spoloéensky priestor za salom sluzi
ako pridavné foyer - rozsirenie salu divadla,
miesto na umiestnenie ob&erstvenia, sedenia
apodobne.

letné kino:

Nad podiom sa nachdadza zvinovacie platno, ob-
sluhované z lavky osvetlovaca. To sa dé spustit a
vyuzit tak sél na filmové premietania, prednasky
i kurzy. Miestnost za hladiskom je par stupriami
prepojend s rovinou terénu a otvaravé okno je
pridavnym vstupom do tohoto salu, v pripade
volne verejne pristupnych udalosti. Box so scho-
diskom sa d4 uzavriet, ¢im sa zabranivolnému a
nekoordinovanému pohybu po divadle.

DP
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fa vut brno

foyer - vstupny priestor divadla v 1.NP

Foyer divadla je v celej svojej Sirke otvoreny
pomocou velkoformétového okna do pesej zény
medzi budovou divadla a Kultirnym centrom.
Tento priestor pasaz opticky rozsiruje a pritahuje
pozornost okoloidtcich. Je to jeden z dvoch
priestorov, ktorého otvory nie st kryté pod
polotransparentnou fasadou a vo vecernych
hodinach svetlo z interiéru osvetluje schod-
iskové stupne veduce k malému foru. Tento
moment zvyraziuje hlavny vstup do divadlaa
vnéasa atmosféru do verejného priestoru.

verejnost
otvorenost
hravost

2021 /2022




pohlad na pasaz medzi Kultirnym centrom a
Experimentalnym divadlom a pohlad do malého
salu (droven podlahy -0,600 mm)

So stupajicou vyskou sa fasady divadla zahaluja
do kabatu z polopriehladného polykarbonatu,
ktorého vzor parafrazuje divadelni oponu. Na nej
savo vecernych hodinach mihocu tiene, siluety
postév a dianie, ktoré len jemne poodhaluje ¢o sa
deje za zadvesom.

Sal, ktory na obrazku vidime je zahibeny pod
uroven terénu a tym je dosiahnuté jeho adekvat-
na svetlost a perspektiva vnimania okolia sa
meni. Okoloiducich vnimame z vysky malého
dietata a okolity vonkajsi priestor sa stava
dominantou v interiéri.

vyskové urovne
pasaz
tajomstvo

DP
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interiér vindrne s pohladom na Kulturne centrum

amalé forum
-1NP

S
.
-

Utulny a domacky interiér vinarne evokuje pocit
tepla a domova. Mala kapacita priestoru mu
dodédva ludské meritko moznost otvorenia do
exteriéru zase slobodu pozorovat okolie. Velké
okenné tabule sa daju otvorit a rozsirit vinaren
o zéhradku s posedenim.Surovy betén a tehlu,
tramovy strop a ocel'v zelenej farbe dopliiaju
makkeé zavesy, kresla a okruhle stoliky, vecer

spolu s timenym osvetlenim.

privetivost
spolo¢nost a komorna

atmosféra

2021 /2022




otvoreny priestor coworkingu v 2.NP

Coworking v druhom a trefom nadzemnom
podlazi komerénej €asti navrhu dopliia verejnu
avyhladavanu funkciu. Analyza a rozhovory s
verejnostou ukazali, Ze to takychto priestoroch
je v Lublani dopyt, hlavne medzi mlad$imi gen-
eraciami. Tento priestor poskytne zazemie pre
spolupracu, kreativne ¢innosti, nadvézovanie
pracovnych ¢i priatelskych vztahov.

malé pracovné skupiny
komunita
a otvorené police

DP
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stikromny dvor rezidentov a pohlad na spolocen-
sky pavilén hotela

T
ITT 1

r ~ —
Mjﬂ- el

[

Dvor, zobrazeny na obrazku vedla je sikromnym
dvorom rezidentov. Ti ho vyuZivaji ako miesto
pre oddych a komunitné zahradnicenie. Do dvoru
je orientovany spoloc¢ensky sél hotela, pristup je
ale obmedzeny, rovnako ako z prizemia Experi-
mentélneho divadla. Toto umiestnenie otvorov
sluzi skor ako optické prepojenie jednotlivych
mensich dvorov, ktorych Zivot sa navzajom
posiliiuje.

domov
stabilita
sukromie




214 fa vut brno .
. - GIACOMINI systémova izola¢na
a 1 doska pre ulozenie podlahového
i i i vykurovania so zosilnenou féliou 0,6
PODLAHA NA TERENE - SUTEREN STENA SALU mm s kro€ejovym utimenim (vyska

nopu 20 mm) 50 mm
- naslapna vrstva zo strojne hladenej - nosna vnutorna zb. stena, beton - Styrotrade styrofloor krocejovy
betonovej mazaniny s rozptylenou triedy C30/35 300mm polystyren T4 50 mm
vystuzou oSetrena uzatvaracim pol- - Lepidlo Den Braven MULTI Kleber na - nosna stropna konstrukcia zo
yuretanovym lakom (hrabka vratane akustické obklady -mm Zelezobetoénu triedy C 30/35 200 mm
nopu70 mm) 50 mm - akusticky MDF panel so $pecialnou - akusticka izolacia stropu ROCKMIN
- GIACOMINI systémova izolacna povrchovou Upravou mineralnym PLUS 150 mm
doska pre ulozenie podlahového tmelom na bazi PUR s primesou - priehradova konstrukcia pre
vykurovania so zosilnenou féliou 0,6 cementu 100 mm zavesenie osvetlenia a zvukovych
mm s kro¢ejovym utimenim (vyska inStaldcii 400 mm
nopu 20 mm) 50 mm celkova skladba: 400mm.
- podlahovy polystyren Isover EPS
150 GRAY 150 mm celkova skladba: 500mm
~vodostavebny betn bielej vane c
Permacrete triedy C25/30 rozsireny i i
o pasovy zaklad nosnych konstrukcii OBVODOVA STENA SUTERENU h
so smykovou vystuzou beténovej
dosky 300 mm - vapennocementova vnutorna stro- PLOCHA ZELENA STRECHA
- podkladny beton C20/25 100 mm jova omietka Baumit MPI 25, mierne
- Strkovy podsyp 100 mm vlhkostné zatazenie - rozchodnikovad veg. predpestovana
- pévodna zemina zékladovej + polymercementovy kontaktny rohoz DEK S5 50 mm
jamy - $trkové a pieskové zeminy, mostik pod omietku 10mm - substrat stres. extenzivny DEK 100 mm
priepustné - vodostavebny beton bielej vane - separacna geotextilia FILTEK 200 -mm
Permacrete triedy C25/30 300mm - nopova f6lia DEKDREN T20 GARDEN,
- extrudovany polystyren XPS 150 mm 400nop./m2 20 mm
Ikova skl : 750mm_ - nopova félia 20mm - separagna geotextilia FILTEK
- zhutneny zasyp 300 -mm
- asfalt. hydroizolacny pas ELASTEK
b celkové skladba: 480 mm 50 GARDEN 4mm
) - asfalt. hydroiz. pas GLASTEK 40
PODLAHA PRIZEMIA . SPECIAL MINERAL 3mm
] - samolepiaci asfaltovy pas GLASTEK
- naslapnd vrstva zo strojne hladenej 30 STICKER PLUS Amm
beténovej mazaniny s rozptylenou PODLAHA NA TERENE - SAL - tepelna izolacia EPS 150 (v spade) 150-50
vystuZou oSetrend uzatvaracim pol- mm
yuretanovym lakom (hrabka vratane - naslapna vrstva zo strojne hladenej - tepelna izolacia Rigips EPS 150 (v
nopu70 mm) 50 mm beténovej mazaniny s rozptylenou dvoch vrstvach)
- GIACOMINI systéemova izolacna vystuzou o$etrend uzatvaracim pol- +lepidlo na tepelné izolacie PUK
doska pre ulozenie podlahového yuretanovym lakom (hrubka vratane 3D 200 mm
vykurovania so zosilnenou féliou 0,6 nopu 70 mm) 50 mm - asfaltovy pas s hlinikovou vlozkou
mm s kro¢ejovym utlmenim (vyska - GIACOMINI systémova izolacna GLASTEK AL 40 MINERAL, spodny
nopu 20 mm) 50 mm doska pre ulozenie podlahového povrch z PE folie 3mm
- podlahovy polystyren Isover EPS vykurovania so zosilnenou féliou 0,6 - asfaltova penetracna emulzia
150 GRAY 100 mm mm s kroejovym utlmenim (vyska DEKPRIMER -mm
- nosna stropna konstrukcia zo nopu 20 mm) 50 mm - nosna stropna konstrukcia zo Zele-
Zelezobetonu triedy C 30/35 200 mm - podlahovy polystyren Isover EPS zobetonu triedy C 30/35, tramovy
150 GRAY 150 mm strop (+350 mm) 300mm
- vodostavebny beton bielej vane
celkova skladba: 400 mm Permacrete triedy C25/30 rozsireny celkova skladba: 830 mm
o pasovy zaklad nosnych konstrukcii
k so smykovou vystuzou beténovej
dosky 300 mm m
) .. - podkladny betdn C20/25 100 mm i i
PODLAHA NADZEMNYCH PODLAZ| - extrudovany polystyren ESP 150 mm NOSNA OBVODOVA STENA
- Strkovy podsyp 100 mm
- naslapné vrstva zo strojne hladenej - pévodnd zemina zakladovej - nosna obvodova zb. stena, betén
betonovej mazaniny s rozptylenou jamy - Strkové a pieskové zeminy, triedy C30/35 300mm
vystuZou, o$etrend uzatvaracim priepustné - jadrova omietka Weber.DurKI.JRU ~ 3mm
polyuret. lakom (hrubka vratane nopu - lepiaca a stierkova hmota Weber.
70 mm) 50 mm Therm Plus Ultra -mm
- GIACOMINI systémova izolaéna celkova skladba: 9200 mm- - tepelna izolacia ISOVER Pureno-
doska pre ulozenie podlahového therm 12, mechanicky kotvena
vykurovania so zosilnenou foliou 0,6 Sroubovacimi hmozdinkami 120 mm
mm s kro€ejovym utlmenim (vyska l - lepiaca a stierkova hmota Weber.
nopu 20 mm) 50 mm Therm Plus Ultra + vyztuz. sietovina
- Styrotrade styrofloor krocejovy STROPNA KONSTRUKCIA SALU VERTEX R131 10 mm
polystyren T4 50 mm - podkladny nater Weber.pas podklad - mm
- nosnd stropnd konstrukcia zo - naslapna vrstva zo strojne hladenej UNI
Zelezobeténu triedy C 30/35 200mm beténovej mazaniny s rozptylenou - tenkovrstva bet. stierka 7mm
- konstrukcia podhladu 150 mm vystuzou oSetrend uzatvaracim pol- - polykarbonat. modul. fasada 300mm
yuretanovym lakom (hrubka vratane
celkové skladba: 350 mm nopu70 mm) 50 mm celkova skladba: 750 mm

>

detail 03- rez divadlom
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2 1 priloha 1:

mesto a duch

Charakter a ducha Lublane sa len velmi tazko opisuje slovami, pokial ho ¢lovek sém nezazije na vlastnej
kozi. In$pirativny rozhovor so slovinskou architektkou Spelou Kuhar dokonale zastupuje strucné
zoznamenie sa s mestom na dialku a priblizuje jeho jedine¢nost. Lublanska architektura je unikatnym
odrazom mnoho vrstevnatej histérie. Hlavné mesto krajiny je magické miesto, ktoré sa nachadza v
pomyselnom strede krajiny, medzi Alpami a 63 Stvorcovymi kilometrami mociarov a pretina ho rieka
Lublanica. Rozkladd sa na ploche 275 km?a 7ije v fiom priblizne 278 314 obyvatelov. Jedineénost mesta
mdzeme definovat terminom ,,génius loci”, ktory je definovany jej polohou na krizovatke hlavnych
kulturnych a obchodnych ciest Eurdpy a architekturou, ktora sa vyvinula z jej mnohostrannej histérie.

The Image of Ljubljana
Architecture

“Meg:

How and why did Ljubljana, Slovenia evolve as such an architecturally rich city?

Spela:

Ljubljana is a city with a rich history. It has been interesting from an architectural point of view since
prehistoric times. It started first with settlers and pile-dwellers from the end of the New Stone Age until
the Middle Copper Age. Archeologists discovered several settlements on the Ljubljana marshes. They
found remains of the piles, tools, boats, clothes, pottery and weapons. They also found the remains of
the world’s oldest wooden wheel with a wooden axis dated from 3350 and 3100 B.C.

In the next important period, the Romans came from Italy. They established a colony at the intersection
of trade routes, which soon became the prosperous Roman trading town of Emona. Emona was partially
demolished in 452 AD by nomadic Huns. The medieval town developed under a 1,200-foot promontory
known as Castle Hill, and originally consisted of three parts. Each square had its own wall connected

to the fort. The houses were small, made of wood and covered with straw. Because of the simple
structures, not many remains from this period are preserved. Ljubljana was first mentioned in writing
in 1124 by its German name Laibach. After the end of Turkish raids, Ljubljana was a strong trading centre
and the city prospered. Italian artists were invited to build the most beautiful baroque churches and
palaces. The new art influenced the town inside the walls. The citizens built upper floors in the medieval
houses; facades were rebuilt; combining two or three narrow houses and building them into more
spacious town places; and decorating their fronts and interiors with richly ornamented furniture.
Aristocracy gained more power in this period, which they displayed by building ornate places with
luxurious parks outside the town walls. The Baroque period was one of the richest styles that marked
the image of Ljubljana architecture until today. Classicism was the next notable period influencing

the architectural legacy in the city. The beginning of the 19th century was marked by a short period of
French rule. They began designing public parks, such as Letterman promenade and the first promenade
along the Ljubljanica. Between 1849 and 1857, a part of the railway between Vienna and Trieste was
built, which changed the urban development in the city. A new railway station was built and many in-
dustrial companies built their plants near the railway. At the end of the 19th century, the city centre saw
many new public buildings designed in classical style, as it was Kazina or in historical style that search
for examples in Antique, Renaissance and Gothic eras, such as the National Museum, Opera House, and
the Slovene Philharmonic building. The period that also strongly marked the city was Secession, which
followed the earthquake in 1895. After that time, the architect Joze Ple¢nik worked in Ljubljana. He
certainly left the strongest author’s mark on the city’s image; it is sometimes called Plec¢nik’s Ljubljana.
An architect who remodeled the city after World War Il was Edvard Ravnikar. Today, many excellent
architectural offices are reshaping the city, primarily at its boundaries.

The Best of the Best | Ljubljana Architecture

“Meg:

Could you single out six examples of Ljubljana architecture that you consider unique and noteworthy
and explain why?

Spela:

I will introduce six examples of distinctive Ljubljana architecture, starting with the newest. First, a new
Mosque was finished last year that was designed by Bevk Perovic architects. It is a beautiful building
designed in a modern and clear architectural language. Being big scale, it can be seen from different
points of view from the edge of the city centre. This area had been degraded and the Mosque became a
generator of development for the whole area. The importance of this project is also the demonstration
of acceptance of different religions in Slovenia, which is mainly Christian.

A second example is the Chamber of Commerce and Industry of Slovenia, built in 2000 by Sadar Vuga

Spela Kuhar

posobi ako nezavisla architektka v oblasti
architektonického planovania, vzdelavania a
odbornej zurnalistiky v slovinskej Lublani. Je
spoluzakladatelkou Centra architekttry Slovin-
ska, vzdelavacieho programu Hrava architek-
tura a znacky Gift of Slovenian Architecture
(Darilo slovenske arhitekture). Je ¢lenom organ-
izac¢ného vyboru medzinarodnej architektonickej
konferencie Piran Days of Architecture a ¢clenom
pracovnej skupiny Women in Architecture (Ko-
mora architektury a izemného planovania).

Odtrhnutie Slovinska od Juhoslavie

,» Yojna v Slovinsku (slovin. slovenska osamosvo-
jitvena vojna), niekedy tiez Desatdenna vojna

¢i Vikendova vojna bol kratky ozbrojeny konflikt
medzi Slovinskom a Juhoslaviou v roku 1991,
ktory viedol k vyhlaseniu nezavislosti Slovinska
na Juhoslavii.

23.maja 1991doslo k stretu v mestecku Pekre,
kde JLA obklucila vyukové stredisko TO. JLA
dufala, ze tym upokoji vasne slovinskych
predstavitelov. Nasledne vSak nechala slovinska
vlada zastavit prisun elektrickej energie do
kasarni JLA, ktora sa potom takticky stiahla.

V noci z 26. na 27. juna opustila JLA kasarne, aby
obsadila slovinské hrani¢né priechody a letisko
Brnik a tym odrezala Slovinsko od sveta. Slovin-
skeé sily zauto¢ili na juhoslovanskych vojakov,
pricom doslo aj kich vrazdam. 2

“Vojna v Juhoslavii, inak tiez rozpad Juhoslavie,
bola séria vojnovych konfliktov, ktoré zacali ako
strety medzi jednotlivymi republikami Juhoslav-
ie (SR Slovinsko a Juhoslovanské [udova arméda)
neskoér prebiehali ako strety jednotlivych
etnickych skupin v Juhoslavii a nakoniec skoncili
rozpadom krajiny na Sest §tatov. Vojny st vse-
obecne povazované za sériu do znaénej miery
samostatnych, ale stvisiacich vojenskych konf-
liktov, ktoré st dodnes kazdodennou sticastou
Zivota vSetkych obyvatelov byvalej SFRJ. ¢

architects, a milestone in modern Slovenian ar-
chitecture. Young architects won a competition
and built a monumental and unconventional
building, published in allimportant architectural
magazines at the time. (...)

Afourth example is the Square of the Republic
(obrazok 01). Called the Square of the Revolution
during the socialist period, it was designed as a
new political centre of the socalist republic. This
demonstrated the progress and new architectur-
al approach achieved by the socialist society.
Architect Edvard Ravnikar won a competition
and created a Square with two tall buildings,
symbolising a new gate to the city opposite of
the parliament. Nearby he also built the Maxi-
market and Kongres centre Cankarjev dom. He
connected all buildings around the Square with
an underground network of passageways. The
western side of the square ends in a park with a
monument for the revolution.

My fifth example is a building on Miklosi¢eva
street, the Cooperative Bank (obrazok 02), built
in 1922 by architect Ivan Vurnik. This building is
important for Slovene architecture as it’s one of
the rare examples of national style.

The architect’s wife, Helena Kottler Vurnik, richly
decorated the facade with segmented elements
of windows. Garland stands out in stylised folk
motifs in red, blue, white, and yellow colors. She
also painted the interior walls on the ground
floor. Lastly, we can not forget architect Joze
Ple¢nik, whose work marked the Ljubljana city
centre. It's difficult to choose just one from the
wide range of buildings he created. Zale Cem-
etery is one of his most important buildings of
Ljubljana architecture. Amonumental propylon
with a two story colonnade leads to a complex
he called “’city of the dead.” Instead of a typical
cemetery chapel design, he designed a park with
chapels in different architectural styles; from

a primitive tumulus to an antic temple, from
arenaissance pavilion to a byzantine church.
They are connected by footpaths with standing
lamps, benches and wayside shrines. This work
is innovative rethinking of classical cemetery
architecture and one of the most beautiful
cemeteries in the world (obrazok 03).

Joze Pleénik | Architec-
tural Influences

Meg:

Joze Ple¢nik is considered to be a huge influence
in Slovenian architecture. Can you share a little
bit about him and his legacy?

Spela:

The architectural period between the two World
Wars was largely marked by architect Joze
Ple¢nik. His personality, as well as his approach
and allies at the Ljubljana construction office,
gave him an opportunity to bring his ideas to
reality. He had a vision of the great Ljubljana

as the capital of all Slovenes. Ple¢nik studied
architecture in Vienna under professor Otto
Wagner at the Academy of Fine Arts. His scope of
skills included urban planning, landscaping, ar-
chitecture, renovation, interior design, furniture
design and applied arts. He designed a number
of buildings in Vienna, Prague, Ljubljana and
other parts of Slovenia and former Yugoslavia.
Modesty, deep Christian faith and devotion were
Plecnik’s life principles and were present in both
his professional and personal life. His works were
often built with the use of inexpensive materials

ranging from prefabricated industrial products,
such as sewage pipes and steel gas pipes,
concrete tiles to artificial stone, and remains
from damaged houses. He respected clients

and was careful with their budget. Through his
whole career he followed his personal classical
style and rejected modern architecture styles.
One example of Ljubljana architecture not to be
missed is his house in Trnovo district (obrazok
04). There, we can experience his attitude
towards architecture and life; we could use the
words “modest richness” to describe his home.
The Ple€nik brothers bought a simple house in
1915. Their intention was to form a home for the
whole family, but in the end only JoZe actually
lived there. After having bought the neighboring
house and started renovations on both, he went
on to gradually build several extensions, the
most notable being the cylindrical annex built in
1924. He placed his bedroom on the ground floor.
During World War Il, he remodeled the first floor
room as a drawing studio for his students. He
later added a reception parlour on the north side
and the winter garden in 1930. In the garden and
the interior, we can find some elements from the
construction of Ple€nik’s projects. Joze Ple¢nik
lived in his house until his death in 1957. The
house was renovated in 2015 under guidance of
architect Maru$a Zorec.

InLjubljana architecture, we can find other inter-
esting Ple¢nik buildings and landscape interven-
tions. The most notable is his urban axis starting
with his home in Trnovo, then the nearby Trnovo
Bridge; Emonska and Vegova Street; renovation
of the Roman Wall and not far away renovation
of Monastery Krizanke (obrazok 05); the National
and University Library (obrézok 06), concluding
in the Congress Square. In Ljubljana he also built
two very interesting Churches, St Michaels on
the Marshes and Church of St. Francis of Assisi in
Sigka. His selected opus in Ljubljana is currently
in a procedure for inclusion in UNESCO’s World
Heritage List.

How the Ljubljanica
River Influenced Lju-
bljana Architecture

Meg:

The Ljubljanica River is a distinctive feature of
the city and has influenced its architecture. Can
you share a few thoughts on how architecture
has made the most of this natural feature of the
landscape?

Spela:

If we continue with Ple¢nik, he made a few
interventions in the Ljubljanica River. Starting in
Trnovo where he lived, he designed a long line of
the Trnovski pristan embankment at the conflu-
ence of the Ljubljanica River and Gradas¢ica.

As we continue to the city centre, Plecnik’s next
intervention is Cobblers Bridge, designed as a
square on the water with columns on the side.
His most important intervention on theriver is
the Triple Bridge. Ple¢nik was entrusted with the
task for building a new bridge to replace the old
one. He suggested preserving the old bridge and
adding two pedestrian bridges, one on each side.
All three bridges were furnished with identical
balustrades to give the impression of three
simultaneously built bridges.

In addition to Ple¢nik’s work along the banks of
the Ljubljanica River is the Ljubljana Market. He

designed the entire area to Dragon bridge.

He designed this riverside site as a monument
to the Roman city of Emona and its roofed
trading area. Moreover, this monumental stroke
followed the line of the medieval wall right along
the Ljubljanica river. His last intervention on
Ljubljanica River is Sluice Gate, a monumental
structure lower down the river.

Ljubljana architecture has changed alot in terms
of architectural and urbanistic style in the last
20 years, since Professor Janez KoZelj became
acity architect. He has changed Ljublana’s city
centre by giving priority to pedestrians and bik-
ers. Many new bridges were constructed to con-
nect the two sides of the city centre and many
embankment renovations were implemented.

Independence from
Yugoslavia Influences
Ljubljana Architecture

Meg:

Slovenia declared formal independence from
Yugoslavia on June 25, 1991. Do you have any
particular memories of this time period that
might be insightful for future visitors, as far as
the country’s culture and history?

Spela:

| remember Yugoslavia as a state of six
Republics with rich culture and a multiethnical
background. We were often traveling through
the state; almost every Slovene family spent
summer vacations on the Adriatic coast.

It was hard to accept the fact that the Adriatic
cost is no longer “ours” after the split from Yu-
goslavia. Our generation still looks on that period
with some nostalgia at least on some aspects
of life. Architecture, for instance, was one of the
important identities in socialist time first with
modernism, later with brutalist architecture. (...)
In 2019, | was co-curator of the exhibition and
publication Architecture. Sculpture. Remem-
brance; The Art of Monuments of Yugoslavia
1945-1991, in collaboration with Gallery DESSA,
ab-Architect’s Bulletin magazine, as well as
the platform Architectuul. We selected 33
monuments and memorial complexes fromall
the Republics and autonomous provinces of
ex-Yugoslavia.(..)

We wished to present and evaluate the excep-
tional architecture of the Yugoslav monuments,
which aesthetic and structural innovationis en-
hanced by their idiosyncratic artistic expression.
In the architecture and art of ex-Yugoslavia, the
monuments to the victims of the People’s Liber-
ation War stand out. Through their extraordinary
artistic language, they remind us of the dignity of
human life and death. They are powerful markers
of the once-common state’s public open space
orinanopen field as landscape monuments.
Their unique architectural and artistic design
has placed them on a field of timelessness which
is not constrained by geographic and cultural
borders, age, race, or political views.

They were built and designed by Yugoslav archi-
tects and sculptors of the highest profile, such
as Bogdan Bogdanovi¢, Edvard Ravnikar, Vojin
Baki¢, Dusan Dzamonja and many others. In-
stead of the regime’s symbolism, their creations
combined the present, the past, mystique, the
elements of antique necropolises, ethnography
and spatial poetics.”!
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¥ (Revolution square),
Lubla / Edvard Ravnikar
1962-1982
foto: Tatiana Uhrikova

(02)

Budova Cooperative banky / lvan Vurnik
1922

foto: https://art.nouveau.world/ivan-vurnik

(03)

Zale - mestsky cintorin v Lublani / Josip Ple¢nik
1906

foto: Tatiana Uhrikova
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(05) S (0a)- C=Y o D Lk
Klastorny komplex Krizanke / Josip Plecnik g énikov dom v Trnove [ Josip Plecnik’
1950 + 995 - 1920 -
foto: Tatiana Uhrikova ik 1 !o: Tatiana Uhrikova ; A

Letné divadlo Krizanke je jednou z tstrednyc!
architektonickych pamiatok Lublany. Niekdajsi b
klastor nemeckych rytierov, postaveny v 13. o s ek s
storoci, premenil architekt Joze Ple¢nik v rokoch )
1952 az1956 na jedno z centralnych kultirnych s =
miest Lublane. Dnes prechadza vonkajsi am- il
fitedter rekonstrukciou, zahriujiucu doplnenie
velkorozponového zastresenia hladiska.

Sucastou komplexu Krizanke je aj origindlne .
rieSené atrium, malebné malé kultirne miesto v "B
Pekelnom dvore a znamy barokovy kostol Panny

Marie Pomocnice krestanov od popredného g
benatskeho architekta. i 4

(06)
Narodnd univerzitna kniznica v Lublani i e
Ple¢nik | 5

1938 - 1940
foto: Tatiana Uhrikova

Institucia, ktorej pociatky siahajtiaz do 18.
storoc¢ia dnes sidli v nadhernej kultirnej
pamiatke, ktorti navrhol slovinsky architekt Joze
Ple¢nik. Stvorposchodova Stvorkridlova budova
v tvare nepravidelného obdlznika s dvoma
malymi vnitornymi dvormi sa pysi interiérom s
mnozstvom vynikajucich architektonickych de-
tailov, vyrobenych z materialov ako st mramor,
bronz alebo drevo.

KniZnica je najvaésou budovou Joze Ple€nika v
Lublani. Na planoch kniznice (ktora sa inak mala
nachadzat v parku bola v Tivoli) zacal pracovat
uZ v roku 1927. Bola postavena ako podorysny
nepravidelny obdlznik so §tyrmi Stvorposcho- Tl
dovymi traktami. Vonkajsia fasada je tehlové, do- i
plnena o nerovné ardzne opracované kamenné [
Stvorce a vypuklé, zalomena okna (vid obrazok).

Nachadza sa tu velka Citaren (236 miest), ktora
je otvorena cez Styri poschodia na vysku a
presvetlena stenami na vychodnej a zapadnej :
strane. Na vrchole hlavného schodiska sa } {
nachéadza socha Primoza Trubara, vyznamného T
slovinského spisovatela.




interiér Ple¢nikovej obytnej izby s pracoviiou,
Pleénikov dom, Trnovo
fotky: Tatiana Uhrikova
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Nasledujici zoznam vybranych vzorov uvéddzam,
pretoZe vzory vyrazne ovplyvnili a in$pirovali
cely proces navrhovania a utvéarania konceptu.
Vysledna studia nie je ale jednoduchym
okopirovanim principov. Reaguje na ich obsah,
spolo¢ne s vlastnym tsudkom a znalostami

o fungovania pésobeni priestoru, spolu s
funkénymi dispozi¢nymi vztahmi a reagovanim
na mikrourbanizmus vnutrobloku.

Vybrané a pre navrh relevantné vzory su:

18 Network of learning

26 Life cycle

30 Activity nodes

31 Promenade

M Work community

51 Green streets

61 Small public squares
88 Street cafe

95 Building complex

104 Site repair

108 Connected buildings
15 Courtyards which live
18 Roof gardens

125 Stair seats

131 The flow through rooms
147 Communal eating

148 Small work groups

190 Ceiling height variety
192 Windows overlooking life
194 Interior windows

200 Open shelves

235 Soft inside walls

236 Windows which open wide
251 Different chairs

Jednotlivé vzory prechadzaji od meritka
urbanizmu, mesta az po detaily, akymi st okna
¢i nabytok. Tato metodika navrhovania a Siroké
spektrum odborov ktoré zahfiia (vratane soci-
oldgie) ma utvrdili v mnohych, ¢asto pocitovo
preferovanych rieSeniach. Komplexnost knihy
atiez vazba s inymi Alexandrovymi publikaci-
ami je mimoriadne obsiahla. Jej prinos do pola
ktorym by som sa rada zaoberala aj v nasledu-
jucej tvorbe.

18 NETWORK OF LEARNING®

“...another network, not physical like transpor-
tation, but conceptual, and equal in importance,
is the network of learning: the thousands of
interconnected situations that occur all over the
city, and which in fact comprise the city’s “cur-
riculum”: the way of life it teaches to its young.
In a society which emphasizes teaching, children
and students - and adults - become passive and
unable to think or act for themselves. Creative,
active individuals can only grow up in a society
which emphasizes learning instead of teaching.

()

The alternative to social control through the
schools is the voluntary participation in society
through networks which provide access to all

its resources for learning. In fact these networks
now exist, but they are rarely used for educa-
tional purposes. The crisis of schooling, if it is to
have any positive consequence, will inevitably
lead to their incorporation into the educational
process.(...)

People of all walks of life come forth, and offer
aclassin the things they know and love: profes-
sionals and workgroups offer apprenticeships in
their offices and workshops, old people offer to
teach whatever their life work and interest has
been, specialists offer tutoring in their special
subjects. Living and learning are the same. Itis
not hard to imagine that eventually every third or
fourth household will have at least one person in
it who is offering a class or training of some kind.

Therefore:

Instead of the lock-step of compulsory schooling
in afixed place, work in piecemeal ways to
decentralize the process of learning and enrich
it through contact with many places and people
all over the city: workshops, teachers at home or
walking through the city, professionals willing to
take on the young as helpers, older children
teaching younger children, museums, youth
groups traveling, scholarly seminars, industrial
workshops, old people, and so on.

..then let students, children, their families and
neighborhoods weave together for themselves
the situations that comprise their “school”
paying as they go with standard vouchers,
raised by community tax. Build new educational
facilities in a way which extends and enriches
this network. “(...)"

26 LIFE CYCLE®

&

-

L}

Sl

“(...) If you spend eight hours of your day at work,
and eight hours at home, there is no reason why
your workplace should be any less of a communi-
ty than your home. (...)

For workplaces to function as communities, five
relationships are critical:

a)

Workplaces must not be too scattered, nor too
agglomerated, but clustered in groups of about 15.
(...) The workplaces should therefore be grouped
to form strongly identifiable communities. The
communities need to be small enough so that one
can know most of the people working in them, at
least by sight - and big enough to support as many
amenities for the workers as possible - lunch
counters, local sports, shops, and soon.(...)

b)

The workplace community contains a mix of
manual jobs, desk jobs, craft jobs, selling, and so
forth. (..) We believe that a world where people are
socially responsible can only come about where
there is a value intrinsic to every job, where there
is dignity associated with all work.(...)

c)

There isa common piece of land within the work
community, which ties the individual workshops
and offices together.(..) If the workplaces are
grouped around a common courtyard where peo-
ple cansit, play volleyball, eat lunches, it will help
the contact and community among the workers.
d)

The work community is interlaced with the larger
community inwhich it is located. (...) In addition,
both work community and residential community
can gain by sharing facilities and services - res-
taurants, cafes, libraries. (...)

e)

Finally, it is necessary that the common land, or
courtyards, exist at two distinct and separate
levels. On the one hand, the courtyards for com-
mon table tennis, volleyball, need half-adozen
workgroups around them at the most - more
would swamp them. On the other hand, the lunch
counters and laundries and barbershops need
more like 20 or 30 workgroups to survive. “(..)?

1977

zdroj: Alexander, C., Ishi
1_str. 99-103, 2_sti
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30 ACTIVITY NODES*™

“(...) Studies of pedestrian behavior make it
clear that people seek out concentrations of
other people, whenever they are available (for
instance, Jan Gehl, "Mennesker til Fods (Pedes-
trians)," A rkitekten, No. 20, 1968).

To create these concentrations of peopleina
community,

... facilities must be
grouped densely...

round very small public squares which can func-
tion as nodes—with all pedestrian movement

in the community organized to pass through
these nodes.

Such nodes require four properties. First, each
node must draw together the main pathsin the
surrounding community. The major pedestrian
paths should converge on the square, with minor
paths funneling into the major ones, to create
the basic star-shape of the pattern. (...) A square
of about 40 x 60 feet can keep the normal pace of
public life well concentrated. (...)

Third, the facilities grouped around any one node
must be chosen for their symbiotic relationships.
Itis not enough merely to group communal
functions in so-called community centers. For
example, church, cinema, kindergarten, and po-
lice station are all community facilities, but they
do not support one another mutually. Different
people go to them, at different times, with differ-
ent things in mind. There is no point in grouping
them together. To create intensity of action, the
facilities which are placed together round any
one node must function in a cooperative manner,
and must attract the same kinds of people, at the
same times of day. (...)

When kindergartens and small parks and
gardens are grouped together, young families
with children may use either, so their total
attraction is increased. Fourth, these activity
nodes should be distributed rather evenly across
the community, so that no house or workplace

is more than a few hundred yards from one. In
this way a contrast of “busy and quiet” can be
achieved at a small scale--and large dead areas
can be avoided. (...)

Then, at the center of each node, make a small
public square, and surround it with a combina-
tion of community facilities and shops which are
mutually supportive. “2

31 PROMENADE**

“Each subculture needs
a center for its public
life: a place where you
can go to see people,
and to be seen.”

“Therefore:

Encourage the gradual formation of a prome-
nade at the heart of every community, linking
the main activity nodes, and placed centrally,

so that each point in the community is within 10
minutes’ walk of it. Put main points of attraction
at the two ends, to keep a constant movement
up and down.(..)

We know that the closer the promenade is, the
more often people will use it. We guess that if the
promenade is within 10 minutes or less, people
will use it often perhaps even once or twice a
week. (...)

Finally, what are the characteristics of a
successful promenade? Since people come to
see people and to be seen, a promenade must
have a high density of pedestrians using it. It
must therefore be associated with places that in
themselves attract people, for example, clusters
of eating places and small shops. (...)

Avariety of facilities will function as destinations
along the promenade: ice cream parlors, coke
shops, churches, public gardens, movie houses,
bars, volleyball courts.

Their potential will depend on the extent to
which it is possible to make provisions for people
to stay: widening of pedestrian paths, planting of
trees, walls to lean against, stairs and benches
and niches for sitting, opening of street fronts to
provide sidewalk cafes, or displays of activities
or goods where people might like to linger. “(...)*

4T WORK COMMUNITY Y

“(...) If you spend eight hours of your day at work,
and eight hours at home, there is no reason why
your workplace should be any less of acommuni-
ty than your home. (...)

For workplaces to function as communities, five
relationships are critical:

a)

Workplaces must not be too scattered, nor too
agglomerated, but clustered in groups of about 15.
(..) The workplaces should therefore be grouped
to form strongly identifiable communities. The
communities need to be small enough so that one
can know most of the people working in them, at
least by sight - and big enough to support as many
amenities for the workers as possible - lunch
counters, local sports, shops, and soon.(...)

b)

The workplace community contains a mix of
manual jobs, desk jobs, craft jobs, selling, and so
forth.(..) We believe that a world where people are
socially responsible can only come about where
there is a value intrinsic to every job, where there
is dignity associated with all work. (...)

c)

There is acommon piece of land within the work
community, which ties the individual workshops
and offices together.(..) If the workplaces are
grouped around a common courtyard where peo-
ple cansit, play volleyball, eat lunches, it will help
the contact and community among the workers.
d)

The work community is interlaced with the larger
community inwhich it is located. (...) In addition,
both work community and residential community
cangain by sharing facilities and services - res-
taurants, cafes, libraries. (...)

e)

Finally, it is necessary that the common land, or
courtyards, exist at two distinct and separate
levels. On the one hand, the courtyards for com-
mon table tennis, volleyball, need half-adozen
workgroups around them at the most - more
would swamp them. On the other hand, the lunch
counters and laundries and barbershops need
more like 20 or 30 workgroups to survive. “(...)®

51 GREEN STRERTS**

“(...) This pattern was inspired by a beautiful
road in the north of Denmark, built by AnneMarie
Rubin, and illustrated here.

There is too much hot hard asphalt in the world. A
local road, which only gives access to buildings,
needs a few stones for the wheels of the cars;
nothing more. Most of it can still be green.

()

This concrete and asphalt have a terrible effect
on the local environment. They destroy the mi-
croclimate; they do nothing useful with the solar
energy that falls on them; they are unpleasant
to walk on; there is nowhere to sit; nowhere

for children to play; the natural drainage of the
ground is devastated; animals and plants can
hardly survive.(...)

The best solution is

a field of grass, with
paving stones set into it.
This arrangement pro-
vides for animals and
children and makes the
street a focal point for
the neighborhood.

On hot summer days the air over the grass sur-
faceis 10 to 14 degrees cooler than the air over
an asphalt road. And the cars are woven into this
scheme, but they do not dominate it.

This does not imply that commercial activities,
shops, and businesses should beexcluded from
residential areas. (...) The point is, however, that
businesses cannot assume when they move
into a neighborhood that they have theright toa
huge amount of free parking. They must pay for
their parking; “(..) ¢

61 SMALIL PUBLIC SQUARES*

“A town needs public
squares; they are the
largest, most public
rooms, that the town
has. But when they are
too large, they look and
feel deserted.”

“(...) Our observations suggest strongly that
open places intended as public squares should
be very small. As a general rule, we have found
that they work best when they have a diameter
of about 60 feet (18 m) - at this diameter people
often go to them, they become favorite places,
and people feel comfortable there. When the
diameter gets above 70 feet (21 m), the squares
begin to seem deserted and unpleasant. (...)
There are few places in a city where you can

be sure there will always be 33 people. On the
other hand, it only takes 4 people to give life to a
square witha

diameter of 35 feet, and only 12 to give life toa
square with a diameter of 60 feet. Since there
are far far better chances of 4 or 12 people being
in a certain place than 33, the smaller squares
will feel comfortable for a far greater percentage
of the time. The second possible basis for our
observations depends on the diameter. A per-
son’s face is just recognizable at about 70 feet;
and under typical urban noise conditions, a loud
voice can just barely be heard across 70 feet.
This may mean that people feel halfconsciously
tied together in plazas that have diameters of 70
feet or less - where they can make out the faces
and half-hear the talk of the people around them;
and this feeling of being at one with a loosely knit
square is lost in the larger spaces.

Roughly similar things have been said by Philip
Thiel (“An Architectural and Urban Space Se-
quence Notation.” unpublished ms., University of
California, Department of Architecture, August
1960, p.5) and by Hans Blumenfeld (“Scale in
Civic Design,” Town Planning Review,April 1953,
pp. 35-46). For example, Blumenfeld gives the
following figures: a person’s face can be recog-
nized at up to 70 or 80 feet; a person’s face can
be recognized as “a portrait,” in rich detail, at up
toabout 48 feet.” (...)

88 STREET CAFE**

“This pattern, and the ones which follow it, give
the neighborhood and its points of focus, their
identity. (...)

The street cafe provides a unique setting, special
to cities: a place where people can sit lazily, legit-
imately, be on view, and watch the world go by.

The most humane cities
are always full of street
cafes. (...)

The preconditions seem to be: the setting gives
you theright to be there, by custom;

there are a few things to do that are part of the
scene, almost ritual: reading the newspaper,
strolling, nursing a beer, playing catch; and peo-
ple feel safe enough to relax, nod at each other,
perhaps even meet. A good cafe terrace meets
these conditions. (...)

The ingredients of a successful street cafe seem
tobe:

1. Thereisan established local clientele. That

is, by name, location, and staff, the cafe is very
much anchored in the neighborhood in which it

is situated.

2.In addition to the terrace which is open to the
street, the cafe contains several other spaces:
with games, fire, soft chairs, newspapers.... This
allows a variety of people to start using it, accord-
ing to slightly different social styles.

3.The cafe serves simple food and drinks-some al-
coholic drinks, butitis nota bar. It is a place where
you are as likely to go in the morning, to start the
day, as in the evening, for a nightcap.(...)

Therefore: Encourage local cafes to spring up in
each neighborhood. Make them intimate places,
with several rooms, open to a busy path, where
people can sit with coffee or a drink and watch
the world go by. Build the front of the cafe so that
asetof tables stretch out of the cafe, right into the
street. “(..)®

zdroj: Alexander, C., 3
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§35 BUILDING COMPLEX™

“(...) Abuilding cannot be a human building
unless it is a complex of still smaller buildings
or smaller parts which manifest its own internal
social facts.

Abuilding is a visible, concrete manifestation of
a social group or social institution. And since
every social institution has smaller groups and
institutions within it, a human building will
always reveal itself, not as a monolith, but as
acomplex of these smaller institutions, made
manifest and concrete too.

A family has couples and groups within it; a
factory has teams of workers; a town hall has di-
visions, departments within the large divisions,
and working groups within these departments.
Abuilding which shows these subdivisions and
articulations in its fabric is a human building -
because it lets us live according to the way that
people group themselves. (...)

) .
ene blding callection of small buildings
with identiRuble pacts

(\..f_'—._r\m

:_ o _“.‘;Q\?

sncial compunents

In the monoliths, the visitors’ experience is
depersonalized. They stop thinking primarily of
the people they are going to see and the quality
of the relationship and focus instead on the
building itself and its features.

Therefore:

Never build large monolithic buildings. When-
ever possible translate your building program
into a building complex, whose parts manifest
the actual social facts of the situation. At low
densities, a building complex may take the form
of a collection of small buildings connected by
arcades, paths, bridges, shared gardens, and
walls. At higher densities, a single building can
be treated as a building complex, if its
important parts are picked out and made identi-
fiable while still part of one three-dimensional
fabric.“(..)°

104 SITE REPAIR®*

“(...) Buildings must always be built on those
parts of the land which are in the worst condi-
tion, not the best.

This idea is indeed very simple. But it is the
exact opposite of what usually happens; and it
takes enormous will power to follow it through.

(..)

On a hundred acres in the country, the buildings
go on the most pleasant hillside. It is only human
nature; and, for a person who lacks a total view
of the ecology of the land, it seems the most
obvious and sensible thing to do. If you are going
to build a building, “.. build it in the best possible
place.” But think now of the three-quarters of
the available land which are not quite so nice.

Since people always
build on the onequarter
which is healthiest, the
other three-quarters,
already less healthy
ecologically, become
neglected. (...)

When the construction starts on the

parts of the land which are already healthy, innu-
merable beauties are wiped out with every

act of building. People always say to themselves,
well, of course, we can always start another

garden, (...). But it justis not so.

Therefore:
On no account place buildings in the places

which are most beautiful. In fact, do the opposite.

Consider the site and its buildings as a single
living eco-system. Leave those areas that are
the most precious, beautiful, comfortable, and
healthy as they are, and build new structures in
those parts of the site which are least pleasant
now. “(..)™©

108 CONNECTED BUTILDINGS®

“(...) It helps to create positive outdoor space,
especially, by eliminating all the wasted areas
between buildings. As you connect each building
to the next you will find that you make the
outdoor space positive, almost instinctively. Iso-
lated buildings are symptoms of a disconnected
sick society.

Even in medium and high density areas where
buildings are very close to each other and where
there are strong reasons to connect themin
asingle fabric, people still insist on building
isolated structures, with little bits of useless
space around them.

These buildings pretend to be independent of
one another - and this pretense leads to useless
space around them. Indeed, in our time, isolated,
free-standing buildings are socommon, that we
have learned to take them for granted, without
realizing that all the psycho-social disintegra-
tion of society is embodied in the fact of their
existence. (...)

Not only is it true that connected buildings have
these healthy consequences and that isolated
buildings have unhealthy ones. It seems very
likely - though we have no evidence to prove

it - that, in fact, isolated buildings have become
so popular, so automatic, so taken for granted in
our time, because people seek refuge from the
need to confront their neighbors, refuge from
the need to work out common problems. In this
sense, the isolated buildings are not only symp-
toms of withdrawal, but they also perpetuate
and nurture the sickness.

O] e

Therefore:

Connect your building up, wherever possible, to
the existing buildings round about. Do not keep
set backs between buildings; instead, try to
form new buildings as continuations of the older
buildings. “(..)"

115 COURTYARDS
WHICH LIVE*®

“(...) The courtyards built in modern buildings are
very often dead. They are intended to be private
open spaces for people to use - but they end up
unused, full of gravel and abstract sculptures.

There seem to be three distinct ways in which
these courtyards fail.

1. There is too little ambiguity between indoors
and outdoors. (...)

2. There are not enough doors into the courtyard.
If there is just one door, then the courtyard never
lies between two activities inside the house; and
so people are never passing through it, and enliv-
ening it, while they go about their daily business.
To overcome this, the courtyard should have
doors on at least two opposite sides, so that it
becomes a meeting point for different activities,
provides access to them, provides overflow
from them, and provides the cross-circulation
between them.

3.They are too enclosed.

Courtyards which are
pleasant to be in always
seem to have “loop-
holes™...

which allow you to see beyond them into some
larger, furthcr space. The courtyard should
never be perfectly enclosed by the rooms which
surround it, but should give at least a glimpse of
some other space beyond. (...)

Therefore:

Place every courtyard in such a way that there is
aview out of it to some larger open space; place
it so that at least two or three doors open from
the building into it and so that the natural paths
which connect these doors pass across the
courtyard. And, at one edge, beside a door, make
aroofed veranda or a porch, which is continuous
with both the inside and the courtyard. “(..)

118 ROOY CARDEN®

“(...) Avast part of the earth’s surface, in a town,
consists of roofs. Couple this with the fact that
the total area of a town which can be exposed to
the sunis finite, and you will realize that is is nat-
ural, and indeed essential, to make roofs which
take advantage of the sun and air.(...)

Hereis a rule of thumb: if possible, make at least
one small roof garden in every building, more if
you are sure people will actually use them. (...)
We shall expect, then, that this pattern will gen-
erate a roof landscape in which roof gardens and
steep roofs are mixed in almost every building.

We now consider the flat roof, briefly, on its

own terms. Flat roof gardens have always been
prevalent in dry, warm climates, where they can
be made into livable environments. In the dense
parts of towns in Mediterranean climates, nearly
every roof is habitable: they are full of green,
private screens, with lovely views, places to cook
outand eat and sleep. And even in temperate
climates they are beautiful. They can be de-
signed as rooms without ceilings, places that are
protected from the wind, but open to the sky. (...)

In other words, do not make them the highest
part of the roof; let the highest parts of the

roof slope; and make it possible to walk out to
the roof garden from an interior room, without
climbing special stairs.(...) The explanation is
obvious: it is far more comfortable to walk
straight out onto a roof and feel the comfort of
part of the building behind and to one side of you,
then it is to climb up to a place you cannot see.

Therefore:

Make parts of almost every roof system usable
as roof gardens. Make these parts flat, perhaps
terraced for planting, with places to sit and
sleep, private places. Place the roof gardens at
various stories, and always make it possible to
walk directly out onto the roof garden from some
lived-in part of the building. “(...)®

125 STATR SEATS*

“(..) Wherever there is action in a place, the
spots which are the most inviting, are those high
enough to give people a vantage point, and low
enough to put them in action.

On the one hand, people seek a vantage point
from which they can take in the action as a
whole. On the other hand, they still want to be
part of the action; they do not want to be mere
onlookers. Unless a public space provides for
both these tendencies, a lot of people simply will
not stay there.

For a person looking at the horizon, the visual
field is far larger below the horizon than above
it. It is therefore clear that anybody who is
“people-watching” will naturally try to take up a
position a few feet above the action. The trouble
is that this position will usually have the effect
of removing a person from the action. Yet most
people want to be able to take the action in and
to be part of it at the same time. This means that
any places which are slightly elevated must also
be within easy reach of passers-by, hence on
circulation paths, and directly accessible from
below.(...)

There is a simple-kind of evidence, both for

the reality of the forces described here and for
the value of the pattern. When there are areas
in public places which are both slightly raised
and very accessible, people naturally gravitate
toward them.

Stepped cafe terraces, steps surrounding public
plazas, stepped porches, stepped statues and
seats, are all examples.

public place
M
slair sealsy
o
Therefore:

In any public place where people loiter, add a
few steps at the edge where stairs come down
or where there is a change of level. Make these
raised areas immediately accessible from below,
so that people may congregate and sit to watch
the goings-on. “(..) %

2droj: Alexan
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137 THE FLOW THROUGH
ROOMS

“(...) The movement between rooms is as impor-
tant as the rooms themselves; and its arrange-
ment has as much effect on social interaction in
the rooms, as the interiors of the rooms.

...a building where the movement is generous.
The passages are broad, sunlit, with seats in
them, views into gardens, and they are more

or less continuous with the rooms themselves,
so that the smell of woodsmoke and cigars, the
sound of glasses, whispers, laughter, all that
which enlivens a room, also enlivens the places
where you move.(...)

In a complex social fabric, human relations are
inevitably subtle. It is essential that each person
feels free to make connections or not, to move or
not, to talk or not, to change the situation or not,
according to his judgment. If the physical envi-
ronment inhibits him and reduces his freedom
of action, it will prevent him from doing the best
he can to keep healing and improving the social
situations heis in as he sees fit.

The building with generous circulation allows
each person’s instincts and intuitions full

play. The building with ungenerous circulation
inhibits them. It not only separates rooms
from one another to such an extent thatitis an
ordeal to move from room to room, but kills
the joy of time spent between rooms and may
discourage movement altogether. (...)

The generosity of movement depends on the

Even better, is the case
where there is a loop.

Aloop, which passes through all the major
rooms, public and common, establishes an
enormous feeling of generosity. With a loop it is
always possible to come and go in two different
directions. A building where there is a chain of
rooms in sequence also works like this, if there is
apassage in parallel with the chain of rooms.

Therefore:

As far as possible, avoid the use of corridors and
passages. Instead, use public rooms and
common rooms as rooms for movement and for
gathering.

To do this, place the
common rooms to form
a chain, or loop....

...so that it becomes possible to walk from room
to room - and so that private rooms open directly
off these public rooms. In every case, give this
indoor circulation from room to room a feeling

of great generosity, passing in a wide and ample
loop around the house, with views of fires and
great windows. “(...) ™
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147 COMMUNAL EATING*

“(...) Without communal eating, no human group
can hold together.

The importance of communal eating is clearin all
human societies. Holy communion, wedding
feasts, birthday parties, Christmas dinner, an
Irish wake, the family evening meal are Western
and Christian examples, but every society has
its equivalents. There are almost no important
human events or institutions which are not given
their power to bind, their sacral character, by
food and drink. (...) To feast together is to bear
witness to the joy one has at being with his
friends. (...)

The table is in a certain
sense the center of fam-
ily life, the expression
of family life.

(...) Itis clear, then, that communal eating plays
avital rolein almost all human societies as a
way of binding people together and increasing

the extent to which they feel like “members” of
agroup.(..)
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Therefore:

Give every institution and social group a place
where people can eat together. Make the
common meal aregular event. In particular, start
acommon lunch in every work place, so thata

148 SMALL WORK GROUPS™

“(...) When more than half a dozen people work in
the same place, it is essential that they not be
forced to work in one huge undifferentiated
space, but that instead, they can divide their
workspace up, and so form smaller groups.

In fact, people will feel oppressed, both when
they are either working in an undifferentiated
mass of workers and when they are forced to
work in isolation. The small group achieves a nice
balance between the one extreme in which there
are so many people, that there is no opportunity
for an intimate social structure to develop, and
the other extreme in which there are so few, that
the possibility of social groups does not occur
atall.(..)

In our own survey of attitudes toward workspace
- taken among workers at the Berkeley City

Hall - we found that people prefer to be part of a
group that ranges from two to eight. When there
are more than eight, people lose touch with the
group as a human gathering; and almost no one
likes working alone. (...)

How should these small groups be related to
each other? Brian Wells points out that while
small offices support an intimate atmosphere,
they do not support communications between
groups. “The Psycho-Social Influence of
Building Environment” (Building Science, Vol.

i, Pergamon Press, 1965, p. 153). It would seem
that this problem can be solved by arranging the
small work groups so that several of them share
common facilities: drinking fountains, toilets,
office equipment, perhaps a common anteroom

and garden.
.- _—
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151 SMALL MEETING ROOMS*

“(...) The larger meetings are, the less people get
out of them. But institutions often put their
money and attention into large meeting rooms
and lecture halls.

We first discuss the sheer size of meetings. It has
been shown that the number of people in a group
influences both the number who never talk, and
the number who feel they have ideas which they
have not been able to express. (...)

Thus a small group discussion will function best
if the members of the group are arranged in a
rough circle, with a maximum diameter of about
8 feet. At this diameter, the circumference of the
circle will be 25 feet. (...)

There is no particularly natural threshold for
group size; but it is clear that the number who
never talk climbs very rapidly. In a group of 12,
one person never talks. In a group of 24, there are
six people who never talk. (...)

The meetings work best when the meeting
rooms are fairly near the participants’ offices.
Then discussions which begin in the meeting
rooms are able to continue in the office or
laboratory. When the meeting rooms are a long
walk from offices, the chances of this kind of
informal business are drastically reduced.

Therefore:

Make at least 70 per
cent of all meeting
rooms really small - for

190 CEILING HEIGHT
VARIETY #*

“(...) Abuilding in which the ceiling heights are all
the same is virtually incapable of making people
comfortable.(...)

..And people are willing to let it go, because they
have forgotten what an important psychological
reason there is for making the heights vary. (...)

Theory one. The ceiling height should be related
to the length and breadth of the room, because
the problem is one of proportion, and people feel
comfortable or uncomfortable according to the
room’s proportions. (increases with dimensions)
()

Theory two. The ceiling height is related to the
social distance between people in the room,

and is therefore directly related to their relative
intimacy or nonintimacy. (...)

For if a building contains rooms with several
different ceiling heights in it and the height has
an effect on social relationships (for the reasons
given), then the mere fact that the ceiling
heights vary, allows people to move from high
rooms to low rooms, and vice versa, according to
the degree of intimacy they seek - because they
know that everyone correlates intimacy with
ceiling height.(..)

3.Raise the floor level with steps, instead of
lowering the ceiling. The floor does it.

4.1tis very important to have some rooms with
ceilings as low as 7 feet or 7 feet 6 inches (21
m)-these are very beautiful.

5.Except in one-story buildings, the low
ceilinged rooms will make most sense on upper
stories; indeed, the average ceiling height will
probably get lower and lower with successive
stories - the most public rooms, for the largest
gatherings, are typically on the ground, and

overall arrangement of the movement in the o Y . - -9
building, not on the detailed design of individual o h wide doars genuine meal a]'oundacommon table(noF Ol:lt Therefore: 12 people or leSS. Locate rooms get progressively more intimatc the
passages. In fact, it is at its most generous, when ; ; of btoxets, maihl:egiorbzgj).llaecomis a.?hlm Break institutions into small, spatially identifi- . . further they are from the ground. (...)
there are no passages at all and movement is : B portant, comrortable, and daily event with room able work groups, with less than half a dozen them m the most publlc .
created by a string of interconnecting rooms b i forinvited %uests. In our own work group ?;t the people in each. Arrange these work groups so oy 7 Therefore: o . :
with doors between them. o Svin;r?zv\{evfogku!;c?:QLsrmo{giig;(c;iteﬁzﬁzﬁ ully that each person is in at least partial view of the parts of the bu]ldlng’ maktefcelllmgs hlgtE in rooms which are public or
" ' other members of his own group; and arrange l d (rge:’?gmgrlgrg;gr?roimffsorsmallergather'ngs
|- several groups in such a way that they share - werl !
A Sequence Of rooms v The lunch became an event: a gathering: some- a comm%n er?trance food o}:‘fice equiypment cven y Scattere among (2,‘]—,2,7m5, and very low in rooms or
generasity of mavement thing that each of us put our love and energy drinking fountains, bathrooms. (.) " ! th k l “ 18 alcoves for one or two people (19-2,1m). “(..)®
without a passage ( ) RN into, on our day to cook. %(...) " 9 ' o € workplaces. “\...
zdroj: Alex Silverstein, M. (1977). A pattern language: towns, buildings, construction. New York: Oxford University Press. S., & Silverstein, M. (1977). A pattern language: towns, buildings, construction. New York: Oxford University Press.
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192 WINDOWS OVERLOOKING
LIVE®*

“(..) Rooms without a view are prisons for the
people who have to stay in them.

When people are in a place for any length of time
they need to be able to refresh themselves by
looking at a world different from the one they are
in, and with enough of its own variety and life to
provide refreshment. (...)

Brian Wells, studying office workers’ choice

of working positions, found that 81 percent of

all subjects chose positions next to a window.
(Office Design: A Study of Environment, Peter
Manning, ed., Pilkington Research Unit, Depart-
ment of Building Science, University of Liverpool,
1965, pp. 118-21.)(...)

Our conjecture that it is the view which is critical
is given more weight by the fact that people are
less interested in sitting near windows which
open onto light wells, which admit daylight, but
present no view. (...)

Therefore:

In each room, place the windows in such a way
that their total area conforms roughly to the
appropriate figures for your region (25 per cent

or more of floor area, in the San Francisco Bay
Area), and place them in positions

... which give the best
possible views out over
life: activities in streets,
quiet gardens, anything
different from the in-

194 INTERIOR WINDOWS

“(...) Windows are most often used to create
connections between the indoor and the out-
doors. But there are many cases when an indoor
space needs a connecting window to another
indoor space.

Therefore:

Put in fully glazed
fixed windows between
rooms which tend to be
dead because they have
too little action in them
or where inside rooms
are unusually dark. (...)

This is most often true for corridors and pas-
sages. These places can easily seem deserted.
People feel more connected to one another by
interior windows, and the passages in the build-
ing become less deserted. The same may hold
for certain rooms, especially small rooms. Three
bare walls and a window can seem like a prison.
Windows placed between rooms, or between

a passage and a room, will help to solve these

200 OPEN SHELVES®

“(...) Cupboards that are too deep waste valuable
space, and it always seems that what you
want is behind something else.(...)

Itis easy to think that you have good storage in
aroomor in a building just because you have
enough closets, cupboards, and shelves. But the
value of storage depends as much on the ease of
access as on the amount.(...)

This means, essentially, that except for BULK
STORAGE (145), things should be stored on open
shelves, “one deep.” Then you can see them all.
It means, in effect, that you are flattening out the
total storage all over the walls instead of having
itin solid lumps, hidden, and hard to reach.(...)
Openly stored, one deep, these things are beau-
tiful around the house. Many forms of storage
can be one-deep: swinging cabinets that have
shelves inside the doors; pegboards for pots and
pans; tool racks.

It is even possible to
create narrow open
shelves in front of win-
dows.

When things are just one deep, there is still
enough light coming in to make the window
useful.

Therefore:

Cover the walls with narrow shelves of varying

depth but always shallow enough so that things
can be placed on them one deep - nothing hiding

2715 SOFT INSIDE WALLSY

“(...) Awall which is too hard or too cold or too
solid is unpleasant to touch; it makes decoration
impossible, and creates hollow echoes.

Avery good material is soft white gypsum plas-
ter.Itis warm in color (even though white), warm
to the touch, soft enough to take tacks and nails
and hooks, easy to repair, and makes a mellow
sound, because its sound absorption capacity is
reasonably high.

However, cement plaster, though only slightly
different - andeven confused with gypsum plas-
ter - is opposite in all of these respects. (...)

In general, we have found that modern construc-
tion has gone more and more toward materials
for inside walls that are hard and smooth. (...)
Buildings made of these flawless, hard and
smooth surfaces leave us totally unrelated to
them.(...)

The solution to the problem lies in the following:
1. Gypsum plaster as opposed to cement plaster.
Soft baked tiles as opposed to hard fired ones.
When materials are porous and low in density
they are generally softer and warmer to the
touch.

2.Use materials which are granular and have
natural texture, and which can be used in small
pieces, or in such a way that there is repetition of
the same small element. Walls finished in wood
have the quality - the wood itself has texture;
boards repeat it at a larger scale. Plaster has this
character when it is hand finished. First there

is the granular quality of the plaster and then

the larger texture created by the motion of the
human hand. (...)

Therefore:

Make every inside surface warm to the touch,
soft enough to take small nails and tacks, and
with a certain slight “give” to the touch.

230 WINDOWS WHICH
OPEN WIDE®

“(...) Many buildings nowadays have no opening
windows at all; and many of the opening win-
dows that people do build, don’t do the job that
opening windows ought to do.

It is becoming the rule in modern design to
seal up windows and create “perfect” indoor
climates with mechanical air conditioning
systems. This is crazy.

Awindow is your connection to the outside. It is a
source of fresh air; a simple way of changing the
temperature, quickly, when the room gets too
hot or too cold; a place to hang out and smell the
air and trees and flowers and the weather; and a
hole through which people can talk to each other.

What is the best kind of window?

(..)

The side hung casement is easy to open and
close. It gives the greatest range of openings,
and so creates the greatest degree of control
over air and temperature; and it makes an
opening which is large enough to put your head
and shoulders through. It is the easiest window
to climbin and out of too.

The old time French windows are a stunning ex-
ample of this pattern. They are narrow, full length
upstairs windows, which swing out onto a tiny
balcony, large enough only to contain the open
windows. When you open them you fill the frame,
and can stand drinking in the air: they put you
intensely close to the outside - yet in a perfectly
urban sense, as much in Paris or Madrid as in the

251 DIFFERENT CHAIRS

“(...) People are different sizes; they sit in
different

ways. And yet there is a tendency in modern
times tomake all chairs alike. (...)

Obviously, the “average chair” is good for some,
but not for everyone. Short and tall people are
likely to be uncomfortable. (...)

What is less obvious,
and yet perhaps most
important of all, is this:
we project our moods
and personalities into
the chairs we sit in.

In one mood a big fat chair is just right; in another
mood, a rocking chair; for another, a stiff upright;
and yet again, a stool or sofa. And, of course, it
isn’t only that we like to switch according to our
mood; one of them is our favorite chair, the one
that makes us most secure and comfortable; and
that again is different for each person. A setting
that is full of chairs, all slightly different, imme-
diately creates an amosphere which supports
rich experience; a setting which contains chairs
that are all alike puts a subtle straight jacket on
experience. Therefore:

Never furnish any place
with chairs that are
identically the same.

Choose avariety of
different chairs, some big, some small, some

L 20 problems and will make both the passages and . open countryside.
dOOI’ scene. (...) the rooms more lively. behind anything else. “(...)2 S()ft plaster 1S VeI'y P v softer than others, some rockers, some very
Furthermore, when rooms and passages are . . Therefore: old, some new, with arms, without arms, some
visibly connected to one another, it is possible gOOd, tethle hanglngs, Decice which of the windows will be opening wicker, some wood, some cloth. “(..)
. to grasp the overall arrangement of a building . windows. Pick those which are easy to get t
-~ e - . y to get to,
25 pee cental I far more clearly than in a building with blank pen shelves v - Canework9 WeanngS, and choose the ones which open onto flower's
Mo 2rex o0 s " walls between all the rooms. It is enough if these T . i
| ou want to smell, paths where you might want
|. S\ " windows allow people to see through them; they anc g decp alSO have thls CharaCter' )t/o talk, and natura{l%reezes. The¥1 put ir?side.
T do not need to be open nor the kind which can be hung casements that open outward. Here and .
o ST viows aver Bt opened. Ordinary, cheap, fixed glazing will do all And wood is fine, where you can afford it. “(...) ® there, go all the way and build full frech <
thatis required. “(...)? L - windows. “(...)
zdroj: Alexa C., Ishik; S., & Silverstein, M. (1977). A pattern language: towns, buildings, construction. New York: Oxford University Press.
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5248000 K¢ https://declad.com/a-pattern-language-review- ’ v s
and-notes/ zaverecné slovo
Vedlajsie naklady:
0Ke http://web.sfc.keio.ac.jp/~iba/papers/PURPL-
SOC15_IbaKeynote.pdf Nie je vobec lahké pér slovami zhrnut a opisat tohtoro¢nu skusenost a posledny rok $tudia. Uz vébec nie
Celkom: je jednoduché zhodnotit samotny vysledok diplomovej préce. Pri pohlade naspét si ¢asto uvedomu-

ekonomické
zhod-
notenie
navrhu

pre predstavu presnejsej ekonomickej stranky
navrhu Kultptirneho centra a Experimentalneho
divadla som pouzila vypocet kalkulacky Ceskej
komory architektov:

1. 0dhad investiénych nakladov podla typu
stavby:

Zakladny popis stavby podla poziadaviek
investora

Obor pozemné stavby:
801 - Budovy obcianskej vystavby

Skupina objektov:
801.4 Budovy pre vedu, kulturu a osvetu

Konstrukéna materidlovd charakteristika:
svisld nosnd konstrukce monoliticka betonova
plo$na/konstrukcia z betonovych tvarnic/skelet

Jednotkova cena podla stavebnich $tandardov
(RTS):
15210 K&/m?®

Velkost obstavéného prostoru:
17086,5m*

Navysenie inv. nakladov z dévodu rekonstrukcie:

20 % (pristavba)

1l. Pozemok a dalSie vedlajsie investiéné
naklady:

Velkost pozemku:
6000 m?

Z toho zastavand plocha:
1963 m?

Percento zastavanosti:
32%

Jednotkova cena zam?
1300 K&/m?

Odhadovana vyska vedlajsich a nadstandard-
nych vydajov:
0 mil. K& bez DPH

1Il. Vypoéitané predbézné investi¢né naklady
stavby K¢ bez DPH:

Budovy:
260091000 K¢

Rekonstrukciaalebo dostavba:
52018 000 K¢

Pozemok:

317357000K¢e

Stavby boli zaradené do IV. kategdrie naro€nosti
podla typu stavby ¢i objektu.

pouzita literatura a
zdroje

Preddiplomova préca, jej obsah a nasledny navrh
Studie vznikli za pomoci tu uvedenej literatury,

rada by som sa jej Studiu venovala aj nadalej:

01.Fialova Irena (ed.), Architektura a sou¢asné
mésto, Zlaty fez, 2017, ISBN: 978-80-88033-02-8,
str.30-37

02.1_Dawes, M.J., Ostwald, M.J. Christopher Al-
exander’s A Pattern Language: analysing, map-
ping and classifying the critical response. City
Territ Archit 4,17 (2017) / https://doi.org/10.1186/
s40410-017-0073-1

03. Pattern Language 3.0 and Fundamental Be-
havioral Properties, Iba, Takashi, Keio University,
Japan

04. Christopher Alexander, The Overriding Rule,
in: Cristopher Alexander, Hajo Neis, Artemis An-
ninou, Ingrid King, A new Theory of Urban Design,
Oxford University Press, Oxford 1988, str.17 - 30

05. Christopher Alexander, et al. A new theory
of urban design. New York: Oxford University
Press, 1987

06. Marc Augé, Non-places: introduction to an
anthropology of supermodernity, Le Seuil, 1992,
Verso, str.122

07.Anna Beata Hablova, Nemista mést, Host,
2019, ISBN 978-80-7577-992-2

08.CABADA, Ladislav. Politicky systém Slovin-
ska. 1.. vyd. Praha: Sociologické nakladatelstvi,
2005.271s. (Politické systémy; sv. 2.). ISBN
80-86429-37-7

ostatné zdroje (uvedené na prisluSnom mieste
vparé):

dokument:

“Kamniti dokumenti ljubljanske zgodovine”
[Stone Documents of the History of Ljubljanal.
MMC RTV Slovenija (in Slovenian). RTV Slovenija.
31May 2006

https://vitava.rozhlas.cz/christian-nor-
berg-schulz-genius-loci-k-fenomenologii-ar-
chitektury-8080039

webové stranky:
https://www.ljubljana.si/en/about-ljubljana/
history-of-ljubljana

https://archive.curbed.com/2019/7/11/20686495/
pattern-language-christopher-alexander

https://www.peopleareculture.com/ljubljana-ar-
chitecture

https://www.culture.si/en/Metelkova_mes-
to_Autonomous_Cultural_Zone

“Most of the wonderful places in the world were
not made by architects but by the people.”

Christopher Alexander

jeme, €o by sme urobili inak, a ako. Vynimkou nie je ani tu publikovana studia a jej prezentécia. Ak by
som ale mala subjektivne ohodnotit to, ¢o v tejto chvili citim, napisala by som len: vdaénost. Tento
akademicky rok som mala moznost vycestovat za hranice, spoznat kultiru a povahu inej zeme, obohatit
svoje znalosti nie len v oblasti jazyka a stretntit mnohych priatelov. Tento osobnostny posun, ak to tak
mozem nazvat, priniesol par pozitiv aj do Studijnej oblasti. Studium na zahrani€nej univerzite, nové
vyzvy a trochu odli$ny pristup ma motivovali pokracovat v danej téme, a priviest to velké neznamo az
sem, ...

... a 7Ze to obcas bolelo.

Mo6zem ale konstatovat, Ze samotny proces a rozsirovanie si obzorov vdaka skisenostiam zo
zahranicia nadobudli novy rozmer. Proces navrhovania a tloh, akymi som mala moznost prejst, sa
pretavili v poznavanie tedrie vzorov A Pattern Language, Fenoménu Zivota a dalsich obohacujucich
teorii Christophera Alexandra. Rovnako ako jeho dielo, aj samotny, ¢asto pocitovy proces poznavania
mesta a miesta ma dondtili zamyslat sa nad vecami, ktoré mi predtym prisli ovela menej podstatné a
délezité. Postupnym odhalovanim mnou doposial nepoznanych knih som objavila novii moznost, novy
pohlad poznavania sveta a prostredia v ktorom Zijeme. Viac ako samotny proces navrhovania, bola

pre mia faza “pozorovania a poznavania” vyznamna, napliiujica a obohacujica. Mala som moznost
viest rozhovory s mojim profesorom ateliéru v Slovinsku, ktory sa velku ¢ast svojho profesného Zivota
zaobera prave Christopherom Alexandrom a jeho prinosom nie len v architekture a urbanizme. Povedal
mi, Ze napriek tomu, Ze ho mozno niektori ludia budl povazovat za blazna, je rad, ze objavil toho dielo,
ktoré zmenilo jeho pohlad na architekttru samotnu. Na to som mu odpovedala, Ze odkedy nam tieto
tedrie interpretoval, je vela veci pre mia zlozitejsich, pretoze som zacala vnimat viaceré suvislostia
zacCala som nad nimi viac a viac premyslat. On sa ma spytal: “A bola by si radsej, keby si o tychto veciach
atomto sposobe uvazovania nevedela?” A moja odpoved bola: nie.

Nechcem, a ani si nedovolim tvrdit, Zze mnou predostreny postup a jeho vysledok su spravne. Existuje
nespocetné mnozstvo rieSenia variant, a to je dobre. Samotnym navrhom som sa ale ¢o najlepsie
snazila odzrkadlit moje nad$enie z u¢enia sa, radost z nového poznévania reality a z tvorby niecoho, ¢o
moze pozitivne ovplyvnit niekoho iného.Povolanie architekta vnimam ako nieco, ¢o prinasa $ancu pod-
necovat zmenu k lepsiemu, kvalitnejSiemu a zdrav§iemu prostrediu. Nevnimam tuito rolu ako néstroj na
nasilné presadzovanie vlastnych preferencii, ale naopak ako nadobudnutt schopnost a moznost lepsie
pochopit malé diely zloZitej skladacky.

Navrh mikrourbanizmu vnutrobloku a nésledny navrh Sttdie Kulttrneho centra a Divadla odraza toto
presvedcenie, odraza vnimanie a chapanie kontextu ako primarneho voditka a prepisuje nadobud-
nuté znalosti do hmatatelnej formy. Prioritou sa stalo vytvorit prostredie, ktoré pomaha podnecovat
pozitivne zmeny, prirodzent atmosféru a ducha miesta a ktoré je katalyzatorom Zivota v fiom. Architek-
tura totiz nie st len tvary, farby a hmatatelné veci. Architektira je prave to prézdno medzi nimi, kde sa
odohrava nas zivot. Viac ako rolu tvorcu, si v poslednej dobe vézim rolu pozorovatela, ktory si velmi
dobre uvedomuje, ako zlozZity, ale zarover fascinujlci svet nas obklopuije, a ktory sami vytvarame.
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